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MUSÉE JACQUEMART-ANDRÉ

‘FÜSSLI, THE REALM OF DREAMS 
AND THE FANTASTIC’

(« FÜSSLI, ENTRE RÊVE ET FANTASTIQUE »)
From 16 September 2022 to 23 January 2023 

In autumn 2022, the Musée Jacquemart-André will hold an exhibition devoted to the 
oeuvre of the Swiss-born British painter, Henry Fuseli (Johann Heinrich Füssli, 1741–
1825). Comprising sixty works from public and private collections, the itinerary will 
present the most emblematic of works by Fuseli, the artist of the imaginary and the 
sublime. From Shakespearean themes to representations of nightmares, apparitions 
and mythological and Biblical illustrations, Fuseli forged a new aesthetic that shifted 
between dreams and the fantastic.
 
His father was a painter and art historian, and Fuseli trained as a priest before starting his 
artistic career relatively late during a first trip to London, where he was influenced by the 
President of the Royal Academy, Sir Joshua Reynolds. After a long stay in Italy, during which 
he was fascinated, in particular, by the power of Michelangelo’s works, he settled in London 
at the end of the 1770s. An atypical and intellectual artist, Fuseli drew his inspiration from 
literary sources that he interpreted imaginatively. In his paintings, he developed a dreamlike 
and dramatic pictorial language, with a blend of the marvellous and the fantastic, the sublime 
and the grotesque. 

Organised thematically, the exhibition explores Fuseli’s entire oeuvre, which has not been the 
subject of a monographic exhibition in Paris since 1975. It opens with works that represent 
Shakespeare’s plays, in particular Macbeth, moves onto those depicting mythological and 
biblical tales, and then focuses on the female figures represented in his graphic works. This 
is followed by the themes of nightmares, a truly Fuselian obsession, along with dreams and 
apparitions. 

Fuseli developed a fantastical approach to his work that was quite marginal at the time, 
as it distorted academic rules. In 1782, he presented his first version of The Nightmare, an 
emblematic work drawn from his imagination that truly established his career as a painter. 
Elected Associate Member of the Royal Academy in 1788 and Academician in 1790, he enjoyed 
considerable success and came to be associated with innovative, erudite and sublime subjects. 
The exhibition at the Musée Jacquemart-André will enable visitors to rediscover the striking 
works of the artist, that are all too rare in French collections. Fuseli was a highly original painter 
whose imagination and taste for terror and horror created some of the most memorable images 
of Gothic Romanticism.
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Curators

Christopher Baker is the Director of European and Scottish Art and Portraiture at the 
National Galleries of Scotland. He is also head of the collection and programme at the National 
Gallery and National Portrait Galleries in Edinburgh. He previously worked at Christ Church 
in Oxford and at the National Gallery in London. Mr Baker has organised many exhibitions 
in the United Kingdom and abroad on pre-1900 British art, drawings, and watercolours, and 
Old Master paintings. His published works include: J. M.W. Turner: The Vaughan Bequest 
(2019), Landseer: The Monarch of the Glen (2017), Jean-Étienne Liotard (co-author, 2015), 
John Ruskin: Artist and Observer (co-author, 2014), Catalogue of English Drawings and 
Watercolours 1600-1900, National Gallery of Scotland (2011), Collecting Prints and 
Drawings in Europe, c.1500–1800 (co-editor, 2003), and The National Gallery (London) 
Complete Illustrated Catalogue (co-author, 1995). 

Andreas Beyer is Chair for the History of Art of the Early Modern Era at the University of Basel 
since 2003. Previously, he was professor of the History of Art at the Universities of Jena and 
Aix-la-Chapelle and was the Director of the German Centre for the History of Art in Paris from 
2009 to 2014. Since 2013, he leads the international research group  ‘Bilderfahrzeuge’, which 
focuses on the heritage of Aby Warburg and the future of Iconology. His principal research 
fields are the art and architecture of the Modern Era, political iconology, and the history of the 
humanities. He was the curator of the exhibition ‘For your Eyes only. A private collection, from 
Mannerism to  Surrealism’, Kunstmuseum Basel/Peggy Guggenheim Collection Venice 2014. 
His published works include Portraits: A history (2003), Goethe et l’art (co-editor, 2011), Die 
Kunst – Zur Sprache gebracht (2017), Künstler, Leib und Eigensinn (2022).

Pierre Curie is Chief Heritage Curator. A specialist in seventeenth-century Italian and Spanish 
painting, he has also studied nineteenth-century French painting in the Musée du Petit Palais, 
where he began his career as a curator. Subsequently responsible for painting in the Inventaire 
Général, he co-authored and compiled the work Vocabulaire typologique et technique de 
la peinture et du dessin (published in 2009). Appointed head of the painting section in the 
restoration department of the Centre de Recherche et de Restauration des Musées de France 
in 2007, he has coordinated several major painting restoration projects in French national 
museums (Leonardo de Vinci, Titian, Rembrandt, Poussin, etc). Pierre Curie has been curator 
at the Musée Jacquemart-André since January 2016  and exhibitions co-curator.

Scenography
Hubert le Gall is a French designer, artist and contemporary art sculptor. He has created 
original scenographies for many exhibitions, and in particular for the Musée Jacquemart-André 
for the following exhibitions: ‘Inside Rembrandt’s World’ (2016), ‘From Zurbarán to Rothko. The 
Alicia Koplowitz Collection’ (2017), ‘The Hansens’ Secret Garden. The Ordrupgaard Collection’ 
(2017), ‘Mary Cassatt: an American Impressionist in Paris’ (2018), ‘Caravaggio’s Period in Rome: 
his Friends and Enemies’ (2018), ‘Hammershøi, the Great Master of Danish Painting’ (2019), 
‘The Alana Collection’ (2019), ‘Turner: Paintings and Watercolours From the Tate’s Collections’ 
(2020), ‘Signac and Colour Harmonies’ (2021), ‘Botticelli: Artist and Designer’ (2021), and 
‘Gallen-Kallela, Myths and Nature’ (2022).
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THE EXHIBITION ITINERARY

INTRODUCTION 

A painter of strange, perverse and supernatural subjects, Henry Fuseli left behind an impres-
sive oeuvre representing the sublime, the mystical and the fantastical. Initially destined to be-
come a priest, Fuseli nevertheless dreamt of pursuing a literary or artistic career. Encouraged 
by Joshua Reynolds, President of the Royal Academy, he soon decided to focus on drawing 
and painting. Fuseli drew inspiration from diverse literary sources, which he interpreted by 
drawing upon his imagination. A complex and fascinating figure, he was a self-taught artist 
who developed an aesthetic that was unique at the time. Although he was elected a Royal 
Academician and subsequently a Professor of Painting at the Royal Academy, Fuseli dis-
tanced himself from academic principles and created his own dreamlike and imaginary world.
Filled with hybrid creatures and terrifying and mysterious characters, his paintings, which 
marked a transition between Classicism and Romanticism, were as dramatic as they were 
disquieting. Fuseli used chiaroscuro in his paintings with a pronounced taste for drama. An 
avid theatre-goer, he drew inspiration from contemporary performances and stage pro-
ductions, and succeeded in giving his work an exceptional dramatic quality and emotional 
intensity. 
The portraits of him painted by his contemporaries reveal a forceful personality full of 
contrasts. His Self-portrait, with its intense and penetrating gaze, reveals both his creative 
genius and his inventiveness. A learned and eclectic artist, he also sought to integrate into 
his paintings the concept of the sublime, as developed by the philosopher Edmund Bur-
ke (1729 – 1797), for whom terror and horror could also be a source of delight. Sometimes 
criticised, sometimes admired, Fuseli’s work reflects his self-proclaimed ‘genius’ as well as 
the ‘madness’ some of his contemporaries thought they perceived, and had a significant 
influence on a whole generation of artists.

Henry Fuseli (1741 – 1825), Self-portrait, 1780-
1790, black and white chalk, 27 x 20 cm, Victoria 
& Albert Museum, London © Victoria & Albert 
Museum, London
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FASCINATION WITH AND PORTRAYAL OF SHAKESPEARE’S TRAGEDIES

Fuseli became interested in the English theatre at a very young age, and in particular in cer-
tain playwrights such as Shakespeare and Marlowe. When he settled in London in 1764, he 
frequented the theatres in the city, not only to improve his English diction, but also because 
of his interest in the expression of passion. The new visual effects in the contemporary Bri-
tish theatre scene – the stage lighting, costumes, and the plays themselves – inspired him. 
He was fascinated with the performances, and it was at the Theatre Royal in Drury Lane, 
along with the Covent Garden Theatre that he discovered the famous actor and director 
David Garrick (1717 – 1779). The latter, whose artistic performances inspired other painters 
such as William Hogarth, John Hamilton Mortimer and Johann Zoffany, built his reputation 
by giving performances that were avant-garde, passionate and vibrant, and which inspired 
Fuseli. 
At the time, Shakespeare’s works, which had not been censored by the Licensing Act of 
1737, were regularly performed on the London stage. Almost a quarter of the repertoire in 
London theatres consisted of Shakespeare’s plays, and Fuseli borrowed the expressive 
power of the playwright’s works to create highly unique imagery that was in itself a theatri-
cal genre. In a constant quest for dramatic effect, he ‘staged’ his paintings, by ceaselessly 
drawing inspiration from the gestures, the emotional power, and the lighting effects in the 
actors’ performances, such as those of David Garrick, Sarah Siddons (1775 – 1831), and Han-
nah Pritchard (1711 – 1768), who were the most famous contemporary actors.

Henry Fuseli (1741 – 1825), Romeo at Juliet’s Deathbed, 1809, oil 
on canvas, 143 x 112 cm, private collection, photo: Kunstmuseum 
Basel, Martin P. Bühler
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MACBETH

In the second half of the eighteenth century, Macbeth became the most popular and most 
performed Shakespeare play. Fuseli, who had familiarised himself with the playwright’s plays 
at an early age, had even translated Macbeth into German when he lived in Switzerland, but 
his translation was never published. The play depicts a series of events that rapidly lead to 
a regicide: after three witches predict that Macbeth will become king of Scotland, Macbeth, 
encouraged by his wife Lady Macbeth, devises a devious plan to seize the throne. Their 
sense of guilt and paranoia plunges the two protagonists into madness.

Producing works in series, Fuseli made several representations of the play’s themes, such 
as Garrick and Mrs Pritchard in Macbeth, for which he produced different compositions se-
veral decades apart. Again, the emotional power of his works stem from both their mise en 
scène and the expressiveness of the actors. Fuseli represented the actors while they were 
performing, as in David Garrick and Hannah Pritchard as Macbeth and Lady Macbeth after 
the Murder of Duncan. Probably contemporary with the painting by Zoffany representing 
the same scene, the painting captures the movement of the figures and the urgency of the 
situation with a striking sense of immediacy.

Henry Fuseli (1741 – 1825), Lady Macbeth Seizing the Daggers, 1812, oil on canvas, 101 x 127 cm, Tate Britain, London, photo: Tate
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CLASSICAL MYTHOLOGY

A literary man well versed in classical literature, Fuseli was also inspired by Greek and 
Roman mythology. He was particularly interested in Homer’s works, to which his mentor Jo-
hann Jakob Bodmer had introduced him. Having learnt Greek and Latin during his theologi-
cal studies, he did in fact contribute to a translation of Homer, published by William Cowper. 
The literary influences were evident in his thinking and his creative process. 
It was primarily in his drawings that Fuseli conveyed all the power of the myths, such as in 
the extraordinary Achilles Grasps at the Shade of Patroclus, of which several versions were 
produced. The powerful build of his characters reflects his knowledge of classical sculpture 
and the works of Michelangelo, which he had studied closely during his sojourn in Rome 
between 1770 and 1778. He was particularly fascinated by the frescoes in the Sistine Chapel, 
and it was in Rome that he gained a knowledge of anatomy. By drawing inspiration from 
the classical myths and the art of Michelangelo, he pursued an aesthetic ideal that elevated 
his work and the taste of his admirers, while shunning contemporary culture, from which he 
wished to break away. He thus developed a highly expressive style, which distinguished him 
from the prevailing European Neoclassicism.

Henry Fuseli (1741 – 1825), Achilles Grasps at the Shade of Patroclus, circa 1810, pencil, watercolour, heightened with white 
chalk, 35 x 59.6 cm, Kunsthaus, Zürich, Collection of Prints and Drawings, 1916, photo credit: Kunsthaus Zürich, Collection d’arts 
graphiques
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BIBLICAL IMAGERY AND NORDIC LEGENDS

Throughout his life, Fuseli’s work was imbued with the religious knowledge he acquired 
during his training as a priest. When he became a painter, Fuseli focused his art on biblical 
themes, which he represented in an imaginative and fantastical way focusing on supernatu-
ral divine forces.
Fuseli was also keenly interested in the epic poem Paradise Lost by the English poet John 
Milton (1608 – 1674). He planned to open the Milton Gallery, based on the Shakespeare 
Gallery created by Boydell several years earlier. This ambitious enterprise brought together 
forty-seven paintings, most of which illustrated Paradise Lost. Despite the fact that it was 
a commercial failure, the Milton Gallery was admired by some of his contemporaries, and is 
now considered to be one of the major events in the English Romantic movement. 
Fuseli, ever curious and eager to find diverse sources of inspiration, also took an interest 
in more contemporary literature, such as Christoph Martin Weiland’s Oberon, whose exotic 
adventures and romance with a strong dramatic element provided him with inspiration for 
his work. His extremely inventive interpretations enabled him once again to combine the 
supernatural with sensuality and Romanticism.

Henry Fuseli (1741 – 1825), Thor Fighting Against the Midgard Serpent, 
1790, oil on canvas, 133 x 94.6 cm, The Royal Academy of Arts, London © 
Royal Academy of Arts, London, photographer: John Hammond
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FUSELI’S LOVE OF WOMEN PLAYED A CRUCIAL ROLE IN HIS ART

Women played a very important role in Fuseli’s life and work. Women, often in powerful, do-
minant roles, were a common feature of his paintings. The heroines in his private drawings 
are invariably presented in a highly theatrical and eroticised manner. Fuseli was also fasci-
nated by hair and elaborate hairstyles, different types of which he repeatedly represented. 
Hairstyles became a symbol of power, while extravagant clothing completed the mise en 
scène in his drawings. The artist did in fact have passionate relationships with his models, 
such as Sophia Rawlins (1770 – 1832), whom he married in 1788. The writer and feminist 
philosopher Mary Wollstonecraft (1759 – 1797) became infatuated with him and asked him 
to go to Paris with her to follow the events of the French Revolution. However, his wife was 
against him going on the adventurous excursion. 
Fuseli made more than eight hundred drawings and sketches; the selection of works 
brought together here, as in a boudoir, reflects the intimate life and fantasies of the painter.

Henry Fuseli (1741 – 1825), Mrs Füssli standing, circa 1790-1795, 
graphite, pen and brown ink, watercolour and gouache on laid 
paper, 32.8 x 21.1cm, private collection, photo: Patrick Goetelen, 
Genève
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NIGHTMARES AND WITCHCRAFT

While continuing to draw inspiration from diverse literary sources, Fuseli created hybrid 
beings – monstrous, grotesque and terrifying creatures. When he returned from Rome in 
1780, Fuseli sought to gain recognition and become a prominent figure on the London art 
scene.
He did this with brio when he presented his famous The Nightmare in 1781; it immediately 
established his reputation and he created several versions of it. For the first time, the subject 
was a product of his own mind and not drawn from literature. The Nightmare has yielded 
many interpretations without actually shedding light on the painting’s meaning, which conti-
nues to contribute to the work’s disturbing potency. The erotic and horrific composition 
features an incubus on the stomach of the young woman, who is wearing a white nightgown 
(highlighting her purity and innocence), a horse poking its head through the curtain, which is 
a play on words (‘night mare’), and the woman’s languid pose, suggestive of post-coital bliss, 
offended and fascinated the public at the time. 
The ambiguity of the painting also arises from the identity of the person dreaming the 
dream: the young woman, the painter, or the viewer? This work, which fascinated Freud, was 
a source of inspiration for many artists, from his contemporary Nicolai Abraham Abildgaard 
(1743 – 1809), who painted his own version of the painting, to Ken Russell, whose 1986 film 
Gothic features Fuseli’s nightmare-demon. 
In the wake of the success of The Nightmare, Fuseli explored provocative and terrifying sub-
jects. He explored the themes of witchcraft and magic in a fantastic vein. Sacrificial rites and 
demonic and mysterious creatures became key elements in his gothic and memorable art. 

Henry Fuseli (1741 – 1825), The Nightmare, 1810, oil on canvas, 75 x 95 cm, private collection
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DREAMS, VISIONS AND APPARITIONS

Fuseli was particularly interested in superstition, dreams, and the supernatural. At a time 
when people sought to explain every experience and phenomenon, the world of sleep and 
dreams exerted fascination because of its unfathomable complexity. Fuseli’s exploration of 
the subconscious aroused much interest in his work amongst the Surrealists at the begin-
ning of the twentieth century. 
In Fuseli’s works, dreams were synonymous with the emergence of supernatural and magi-
cal beings, as in The Vision of Catherine of Aragon, in which the dream is associated with 
happiness and bliss. Fairies, which were a potent element of folklore, appealed to Fuseli’s 
public; he was one of the first artists to represent fairies, inspired by Shakespeare’s plays. A 
notable example is the presence of fairies in Midsummer Night’s Dream.
In The Shepherd’s Dream, the most important work in the Milton Gallery, Fuseli depicted 
supernatural beings circling above the sleeping shepherd. Fuseli’s pictorial world, through 
his hybrid creatures, monsters, fairies, and apparitions, created a new aesthetic, which was 
highly original and proved immensely popular.

Henry Fuseli (1741 – 1825), The Shepherd’s Dream, 1793, oil on canvas, 154.3 x 215.3 cm, Tate Britain, London, photo: Tate
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KEY DATES

Johann Heinrich Füssli / Henry Fuseli (1741 – 1825)

1741
6 February: Johann Heinrich Füssli, later known as Henry Fuseli in Italy and Great Britain, 
is born in Zürich. His parents are Johann Caspar Füssli (1706 – 1782), a portraitist and art 
historian, and Elisabeth Waser (1715 – 1759). Johann Heinrich has four brothers and sisters, all 
of whom are artistically talented.

1750s
Fuseli’s very first drawings are copies of works by German and Dutch masters and several 
works that are the product of his imagination. Johann Heinrich is introduced to the history of 
art by his father, who supports the neoclassical ideal.

1758 – 1761
His father wants him to become a pastor and sends him to the Collegium Carolinum in Zürich 
to study theology. Fuseli is particularly influenced by the academician and historian Johann 
Jakob Bodmer (1698 – 1783) and the philosopher Johann Jacob Breitinger (1701 – 1776). 
Bodmer introduces him to the works of Homer, Dante, Shakespeare, and Milton, who become 
his main sources of inspiration. Fuseli apparently attempts to translate Shakespeare’s 
Macbeth into German. He forms a friendship with Johann Caspar Lavater (1741 – 1801), who 
later becomes a famous poet and physiognomist.
In 1759, Fuseli’s mother, to whom he was close, dies at the age of forty-four. 
In 1761, he is ordained a priest in the Zwinglian Reformed Church, and combines ideas from 
his biblical studies and the Enlightenment in his first sermon.

1762
Together with Felix Hess (1742 – 1768), Fuseli and Lavater write a pamphlet exposing the 
corrupt activities of a magistrate in Zürich (he is later convicted). In reaction to the scandal that 
erupts, the City Council advises the two young men to leave the city.

1764
After travelling in Germany with Lavater, Hess, and the philosopher Sulzer (1720 – 1779), he 
goes to London with Sir Andrew Mitchell. He discovers the London literary life and the theatre 
and attends performances at the Theatre Royal in Covent Garden and the Theatre Royal in 
Drury Lane, where he encounters the famous actor David Garrick (1717 – 1779).

1765
Fuseli publishes an English translation of Geschichte der Kunst des Alterthums (Thoughts 
on the Imitation of Greek Art) by Johann Joachim Winckelmann (1717 – 1768). The work is not 
well received by the critics.

1766
Fuseli travels to France and meets the philosophers David Hume (1711 – 1776) and Jean-
Jacques Rousseau (1712-1778).
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KEY DATES

1767 – 1769
Back in London, Fuseli continues to write and publishes his Remarks on the Writings and 
Conduct of Jean-Jacques Rousseau. He meets the artist Sir Joshua Reynolds (1723 – 1792), 
first President of the Royal Academy, to whom he shows several drawings, and who encourages 
him to continue painting and to go to Italy to study painting.

1770-1778
Fuseli goes to Rome via Genoa, Milan, and Florence, and receives financial support from, 
amongst others, the banker Thomas Coutts (1735 – 1832). Fuseli refines his artistic ambitions: 
he studies classical art and the art of the Renaissance, in particular the work of Michelangelo 
in the Sistine Chapel, and becomes a prominent figure in the expatriate artistic community. 
He inspires a certain number of artists through his broad range of subjects (from classical 
and northern European mythology to Shakespeare and Milton), his bold and excessive style, 
and his enthusiastic and passionate art. In 1775, Wolfgang von Goethe (1749 – 1832) writes: 
‘What fire and fury the man has in him!’
In 1777, Fuseli sends a canvas, depicting a scene in Macbeth, to London for an exhibition 
at the Royal Academy. The only other works that have survived from his Roman period are 
drawings. 

1778
Fuseli travels to northern Italy and Switzerland, where he begins working on a major painting 
for the  Zurich Rathaus (City Hall): The Oath on the Rütli, which is now in the collections of 
the Zürich Kunsthaus. He meets Anna Landolt, Lavater’s niece, and asks her to marry him, but 
her father opposes his daughter’s marriage to Fuseli. This painful experience prompts him to 
return to Great Britain, via France and the Netherlands.

1780
Fuseli settles in London and joins a circle of radical artists and intellectuals associated with the 
dissenting publisher Joseph Johnson (1738 – 1809).

1781
Fuseli completes The Nightmare, which is exhibited at the Royal Academy in 1782. The canvas, 
which is now in the Detroit Institute of Arts, attracts much public attention and establishes the 
artist’s reputation and makes him famous. Fuseli then produces several other versions of the 
painting. He meets William Roscoe (1753 – 1831), a Liverpool lawyer, historian, and art collector, 
who becomes his major patron. A French edition of Lavater’s Essays on Physiognomy, 
illustrated by Fuseli, is published.

1786
Along with a certain number of other famous British artists, Fuseli is commissioned by John 
Boydell (1720 – 1804), a famous publisher of engravings, to paint pictures for the planned 
Shakespeare Gallery. For this project, which is to be a huge success, Fuseli executes nine 
canvases illustrating scenes from Midsummer Night’s Dream, Hamlet, and Macbeth.  
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KEY DATES

1787
Fuseli becomes a friend of the artist and poet William Blake (1757 – 1827), who produces 
several engravings of his works.

1788
Fuseli marries Sophia Rawlins (1770 – 1832), one of his models, and is subsequently elected an 
Associate Member of the Royal Academy. He writes anonymous critiques in which he heaps 
praise on his own works.

1789
The French Revolution. Fuseli initially supports the revolutionary events in Paris. He meets the 
philosopher and feminist Mary Wollstonecraft (1759 – 1797).

1790
Fuseli is elected an Academician of the Royal Academy and, in return, donates his diploma 
work Thor Battering the Midgard Serpent to the Academy. He conceives the project to create 
the Milton Gallery, based on Boydell’s Shakespeare Gallery, for which he receives financial 
support from William Roscoe.

1792
A three-volume edition of Lavater’s Physiognomic Fragments is published: he oversees the 
translation and writes the introduction. Mary Wollstonecraft falls in love with him. They both 
plan to go to Paris to follow the events of the Revolution, but his wife Sophia is against him 
going, and Mary goes to Paris alone.

1793-1799
After the execution of Louis XVI, Fuseli condemns the Revolution, as do other moderate 
intellectuals. Fuseli focuses all his efforts on the Milton Gallery project; the Gallery opens its 
doors to the public in 1799. Although it is well received by his contemporaries, such as the 
painter Sir Thomas Lawrence (1769 – 1830), the Gallery fails to attract public interest, and 
Fuseli is obliged to close the Gallery temporarily two months later. In 1799, Fuseli is elected 
Professor of Painting at the Royal Academy.

1800
The Milton Gallery opens its doors again with some additional paintings, but still fails to attract 
public interest. Despite this commercial failure, Fuseli’s friends and supporters support him and 
organise a banquet in his honour.

1801-1802
Fuseli begins giving a series of lectures as Professor of Painting at the Royal Academy, in 
which he puts forward observations and theories on the merits of the old masters, such as 
Michelangelo. Like other British artists, Fuseli goes to Paris when the peace treaty is signed at 
Amiens, and visits the Musée Napoléon and the studio of Jacques-Louis David (1748 – 1825).
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KEY DATES

1804
Fuseli is elected Keeper of the Royal Academy. 

1806
Although the two men have grown apart, Blake defends Fuseli’s picture of Count Ugolino 
against an adverse critic.

1807
Fuseli’s students at the Royal Academy give him a silver vase designed by John Flaxman (1755 

– 1826), as a token of gratitude for his excellent teaching. 

1816
Fuseli is elected member of the Accademia di San Luca in Rome upon the recommendation of 
the sculptor Antonio Canova (1757 – 1822).

1818
He completes the editing of his Aphorisms, chiefly relative to the Fine Arts, which are published 
posthumously.

16 April 1825
The artist passes away during a stay at the residence of the Countess of Guilford, at Putney 
Hill. He is accorded the singular honour of being buried in St Paul’s Cathedral next to Sir 
Joshua Reynolds.
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THE MUSÉE JACQUEMART-ANDRÉ

Open to the general public for more than a century, the Musée Jacquemart-André, a residence 
owned by collectors at the end of the nineteenth century, houses many works of art created 
by famous artists:
•    The art of the Italian Renaissance: Uccello, Bellini, Mantegna, and Della Robbia.
•    Dutch painting: Rembrandt, Hals, Ruysdaël, and so on.
•    Eighteenth-century French painting: Boucher, Chardin, Fragonard, Vigée-Lebrun, and so on.

Legatee of this property in 1912 and the royal abbey of Chaalis, acquired by Nélie Jacquemart 
ten years earlier, the Institut de France has endeavoured ever since to respect her will and 
ensure that as many people as possible are able to see the museum’s collections. The Andrés 
assembled a collection of almost 5,000 works in just a few decades. The couple, and later Nélie 
Jacquemart on her own after the death of her husband, solicited the help of the best antique 
and art dealers, and travelled around the world in search of rare objects, spending huge sums 
of money on acquiring works by the masters, sacrificing lesser works in order to focus solely on 
the finest pieces, which made the Jacquemart-André mansion into a museum of international 
standing.

Presidency of the Fondation Jacquemart-André: Xavier Darcos, Chancellor of the Institut de 
France. 
Conservation of the Fondation Jacquemart-André: Alain Pasquier, member of the Institut de 
France.
Conservation of the Musée Jacquemart-André: Pierre Curie, curator, and Hélène Echiffre, 
conservation assistant.

The Institut de France
The Institut de France was established in 1795 and is a non-profit organisation whose mission 
is to provide five Académies (the Académie Française, Académie des Inscriptions et Belles-
Lettres, Académie des Sciences, Académie des Beaux-Arts, and Académie des Sciences 
Morales et Politiques) with a harmonious framework for the promotion of literature, the 
sciences, and the arts. A major sponsor, it encourages research and supports creative work 
through the award of prizes, grants, and subsidies (more than twenty-three million euros are 
distributed every year via its sheltered foundations). Under the aegis of the President of the 
Republic, it is also the guardian of a major heritage, beginning with the Palais du Quai de 
Conti, four libraries, including the Bibliothèque Mazarine, and many houses and collections 
bequeathed to the Institut since the end of the nineteenth century. They include the Musée 
Jacquemart-André, the Château de Chantilly, the Abbey of Chaalis, the Château de Langeais, 
the Manor of Kerazan, and the Villa Kérylos.
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CULTURESPACES

With 30 years of experience and more than 3 million visitors per year, Culturespaces, founded 
in 1990 by Bruno Monnier, is the leading private operator in the management and promotion of 
monuments, museums, and art centres. Since 2012, Culturespaces has also become a pioneer 
in the creation of digital art centres and immersive digital exhibitions.

The sites promoted and managed by Culturespaces

- the Villa Ephrussi de Rothschild, Saint-Jean-Cap-Ferrat (since 1992)
- the Castle of Les Baux-de-Provence (since 1993)
- the Musée Jacquemart-André in Paris (since 1996)
- Carrières des Lumières in Les Baux-de-Provence (since 2012)
- the Hôtel de Caumont Art Centre, Aix-in-Provence (since 2015)
- Atelier des Lumières in Paris (since 2018)
- Bunker des Lumières in Jeju (since 2018)
- Bassins des Lumières in Bordeaux (since 2020)
- Infinity des Lumières in Dubai (since 2021)
- Fabrique des Lumières in Amsterdam (opened in 2022)
- Théâtre des Lumières in Seoul (opened in 2022)
- Hall des Lumières in New York (opening in 2022)

Culturespaces oversees the promotion of the venues and collections, the reception of the 
general public, the management of staff and all the services, cultural animation, the holding of 
temporary exhibitions, and the venues’ national and international communication.

Aware of the importance of preserving the national heritage for future generations, 
Culturespaces also contributes each year to funding restoration campaigns on the monuments 
and collections it manages. Culturespaces, which focuses on visitor experience to promote 
cultural democratisation, offers the highest standards in the reception of the general public:  
each venue is open seven days a week, there are free audio guides, visitor applications, free 
activity books and Wi-Fi, and discounted admission prices for families, young persons, and 
retired persons.
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BRUNO MONNIER, 
PRESIDENT AND FOUNDER OF CULTURESPACES

Thirty years at the service of historic monuments, museums, 
and traditional and digital exhibitions. Founder of digital art 
centres. 
Bruno Monnier graduated from the Paris Institute of Political Studies 
(Sciences-Po), the Université Paris II Assas, and the HEC’s MBA pro-
gramme, and, fascinated by the history of art, he joined the French 
Ministry of Culture in 1986, where he was responsible for the moder-
nisation of the management of museums and monuments (the ‘Patri-
moine 2000’ commission) and the reorganisation of the Château of 
Versailles. 
In 1988, he left the Ministry of Culture and founded the company 
Culturespaces, inspired by the Anglo-Saxon model in which most of 

the historic monuments and museums are managed by private organisations. Culturespaces initially 
advised local authorities, private owners, and State establishments on how to promote and manage their 
monuments and museums. 
In 1992, the Académie des Beaux-Arts entrusted him with the entire management of the Villa Ephrussi 
de Rothschild in Saint-Jean-Cap-Ferrat, whose gardens he restored. 
In 1996, the Institut de France entrusted him with the management of the Musée Jacquemart-André and 
its exhibitions in Paris. Local authorities subsequently outsourced public services and entrusted him with 
the management of historic monuments, museums, and exhibitions. He now manages fourteen venues,  
employs 450 people, manages major temporary exhibitions, and organises live shows and concerts. 
In 2009, Bruno Monnier created the Culturespaces Foundation, which now operates under the aegis of 
the Fondation Agir Contre l’Exclusion. The Foundation promotes access to the arts and cultural heritage, 
and fights against the cultural exclusion of certain children who are sick, handicapped, or suffering from 
poverty and social exclusion. Every year, the Culturespaces Foundation welcomes more than 10,000 
children in the venues managed by Culturespaces. 
In 2012, Bruno Monnier opened a Culturespaces venue, Carrières des Lumières in Les Baux-de-Pro-
vence, which has become the most visited cultural venue in the region.
In 2013, he created a new cultural venue in Aix-en-Provence: the Hôtel de Caumont. After exemplary 
restoration work and the creation of new gardens, he turned it into an art centre that organises highly 
acclaimed temporary exhibitions.
In 2015, Culturespaces conceived the museum of the twenty-first century, by using digital technology 
to combine images of works of art and music. He decided to create the Atelier des Lumières, his first 
digital art centre, in a former foundry in the 11th arrondissement of Paris. Inaugurated in 2018, the Atelier 
des Lumières attracted more than a million visitors in the first year. Subsequently, in 2020, he created 
Bassins des Lumières in Bordeaux’s former submarine base; it is the largest immersive digital art centre 
in the world. The development of art centres continued abroad with the opening of Bunker des Lumières 
on the Island of  Jeju in 2018 (South Korea), and Infinity des Lumières in Dubai, in 2021. Three new digital 
art centres opened in 2022, in Amsterdam, New York, and Seoul.
Culturespaces has become a major international cultural operator, particularly in the digital world, 
with specialised teams and comprehensive expertise, combining the design and creation of digital art 
centres, the technological competence for the production and presentation of exhibitions, a catalogue 
of immersive digital exhibitions, and the presentation of classical, modern, and contemporary artists.
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THE CULTURESPACES FOUNDATION

THE INITIATIVES AT THE MUSÉE JACQUEMART-ANDRE 
In 2022, the Culturespaces Foundation is continuing with its initiatives at the Musée Jacque-
mart-André via two educational programmes: ‘Architectures extraordinaires: les hôtels par-
ticuliers’ (‘Extraordinary architecture: mansions’) and ‘Architectures extraordinaires: parcours 
dansé’ (‘Extraordinary architecture: initiation through dance’). 
Consisting of four phases, ‘Architectures extraordinaires: les hôtels particuliers’ includes an 
educational section involving games and entertaining activities, a guided tour of the mansion, 
a creative workshop involving collaborative work, and ends with a mini exhibition of the works 
created by the children. The educational objectives are to enrich children’s general culture by 
acquainting them with the history of art and architecture, developing their vocabulary, and sti-
mulating their creativity.

This programme is supported by: 

‘Architectures extraordinaires: parcours dansé’ is a programme that is specifically adapted for 
disabled children, whose aim is also to initiate them to art history and architecture, but through 
a sensorial approach and bodily expression. In addition to the educational workshop and the 
guided tour, the children participate in a dance workshop in their facility, and then dance in the 
Musée’s Salon de Musique. These programmes are available free of charge to children aged 
5 to 12 who have limited access to culture. In 2022, the Culturespaces Foundation will enable 
1,000 children and around  200 indirect beneficiaries (teachers, educators, parents, etc.) to 
enjoy a unique experience.

This programme is supported by:

About the Culturespaces Foundation
To combat inequalities in access to culture, the Culturespaces Foundation has been developing 
educational programmes (since 2009) aimed at children who are made vulnerable by illness, or 
suffer from a handicap or social exclusion.
Thanks to tailor-made educational projects, the Foundation helps the children discover a uni-
versal historical and artistic heritage,  to help them develop  through  culture  and  become 
a part of society. Entertaining and interactive experiences are available in ten exceptional 

cultural establishments, including Ate-
lier des Lumières (Paris), the Hôtel de 
Caumont (Aix-en-Provence), the Castle 
of Les Baux-de-Provence, and the Villa 
Ephrussi de Rothschild. By raising aware-
ness about culture, art, and heritage in an 
inclusive and engaging way, the Cultures-
paces Foundation has succeeded in re-
conciling solidarity and creativity. This 
singular quality means that the Cultures-
paces Foundation has become a major 

actor in France in terms of promoting artistic and cultural awareness for vulnerable children. 
The Foundation is under the aegis of the Fondation Agir Contre l’Exclusion (FACE).
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IMAGES AVAILABLE FOR THE PRESS

Henry Fuseli (1741 – 1825), Robin Goodfellow (Puck), 
1787 – 1790, oil on canvas, 106 x 82 cm, Museum zu Al-
lerheiligen, Schaffhausen, Museum zu Allerheiligen, Stadt 
Schaffenhausen, photo: Jürg Fausch, Schaffhausen

Henry Fuseli (1741 – 1825), The Death of Dido, 1781, oil on 
canvas, 96.18 x 72.20 in., Yale Center for British Art, New 
Haven, CC0 1.0

Henry Fuseli (1741 – 1825), Thor Fighting Against the 
Midgard Serpent, 1790, oil on canvas, 133 x 94.6 cm, The 
Royal Academy of Arts, London © Royal Academy of Arts, 
London, photographer: John Hammond

Henry Fuseli (1741 – 1825), Self-portrait, 1780 – 1790, black 
and white chalk, 27 x 20 cm, Victoria & Albert Museum, 
London © Victoria & Albert Museum, London
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IMAGES AVAILABLE FOR THE PRESS

Henry Fuseli (1741 – 1825), Romeo at Juliet’s 
Deathbed, 1809, oil on canvas, 143 x 112 cm, private 
collection, photo: Kunstmuseum Basel, Martin P. 
Bühler

Henry Fuseli (1741 – 1825), Mrs Füssli standing, circa 
1790 – 1795, graphite, pen and brown ink, waterco-
lour and gouache on laid paper, 32.8 x 21.1cm, private 
collection, photo: Patrick Goetelen, Genève

Henry Fuseli (1741 – 1825), Achilles Grasps at the Shade of Patroclus, 
circa 1810, pencil, watercolour, heightened with white chalk, 35 x 59.6 cm, 
Kunsthaus, Zürich, Collection of Prints and Drawings, 1916, photo credit: 
Kunsthaus Zürich, Collection d’arts graphiques

Henry Fuseli (1741 – 1825), The Shepherd’s Dream, 1793, oil on canvas, 
154.3 x 215.3 cm, Tate Britain, London, photo: Tate

Henry Fuseli (1741 – 1825), The Three Witches, after 1783, oil on canvas, 
75 x 90 cm, Museum of the Royal Shakespeare Theatre, Stratford-upon-
Avon © Royal Shakespeare Company Theatre Collection
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IMAGES AVAILABLE FOR THE PRESS

Henry Fuseli (1741 – 1825), Lady Macbeth Sleepwalk-
ing, circa 1784, oil on canvas, 221 x 160 cm, Musée du 
Louvre, Département des peintures, Paris © RMN-
Grand Palais (musée du Louvre) / Hervé Lewandowski

Henry Fuseli (1741 – 1825), The Vision of Catherine of Aragon, 1781, 
oil on canvas, 151 x 212.1 cm, Lytham St Annes Art Collection of Fylde 
Council © Heritage Images / Fine Art Images / akg-images

Henry Fuseli (1741 – 1825), The Night-Hag Visiting Lapland Witches, 
1796, oil on canvas, 101.6 x 126.4 cm, Metropolitan Museum of Art, 
New York, photo © The Metropolitan Museum of Art, Dist. RMN-
Grand Palais / image of the MMA 

Henry Fuseli (1741 – 1825), The Nightmare, after 1782, 
oil on canvas, 31.5 × 23 cm, The Frances Lehman 
Loeb Art Center, Vassar College, Poughkeepsie, New 
York © Frances Lehman Loeb Art Center, Vassar, 
Poughkeepsie, NY / Art Resource, NY

Henry Fuseli (1741 – 1825), Lady Macbeth Seizing the Daggers, 1812, 
oil on canvas, 101 x 127 cm, Tate Britain, London, photo: Tate
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IMAGES AVAILABLE FOR THE PRESS

Henry Fuseli (1741 – 1825), Lycidas, 1796-
1799, oil on canvas, 111 x 87.5 cm, private 
collection © Studio Sébert Photographes

Henry Fuseli (1741 – 1825), Hero, Ursula 
and Beatrice, 1789, oil on canvas, 222 
x 159 cm, Gemäldegalerie Alte Meister, 
Staatliche Kunstsammlungen Dresden, 
Dresden © Gemäldegalerie Alte Meister, 
Staatliche Kunstsammlungen Dresden, 
Photo by Elke Estel/Hans-Peter Klut

Henry Fuseli (1741 – 1825), Portrait - stu-
dy of a young woman wearing a high 
cap and a neckband, 1795-1800, pencil 
and black chalk on paper, 36.7 x 28.4 
cm, Victoria & Albert Museum, London 
© Victoria & Albert Museum, London

Henry Fuseli (1741 – 1825), The Nightmare, 1810, oil on canvas, 75 x 95 cm, private collection
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ALONGSIDE THE EXHIBITION

THE CATALOGUE

As a complement to the exhibition, Culturespaces and Fonds Mercator are publishing 
a 208-page catalogue that includes all the works exhibited in the Musée Jacquemart- 
André.
On sale for €32 in the Musée’s cultural gift shop and online on: 
www.boutique-culturespaces.com 

SPECIAL EDITIONS

A 44-page special edition of Connaissance des Arts offers visitors an overview of 
the masterpieces by placing them in their historical and artistic context.
On sale for €11 in the Musée’s cultural gift shop and online on: 
www.boutique-culturespaces.com

An 84-page special edition of the Beaux-Arts magazine. On sale for €14 in the 
Musée’s cultural gift shop and online on: www.boutique-culturespaces.com 

APPLICATION: GUIDED TOUR

This application is available in French and English and enables visitors to discover the 
finest works in the exhibition thanks to around twenty audio commentaries and the 
exhibition preview.

THE AUDIO GUIDE

An audio guide with a selection of major works is available in two languages (French 
and English).

AN ACTIVITY BOOK FOR THE YOUNGEST VISITORS

Given freely to each child (between the ages of 7 and 12) who visits the exhibition, the 
activity book is a guide that enables the youngest visitors to observe, in an entertaining 
way, the major works in the exhibition by solving various puzzles.
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INFORMATIONS PRATIQUES

ADDRESS

Musée Jacquemart-André, Propriété de l’Institut de France 
158, boulevard Haussmann - 75008 Paris
Telephone: + 33 (0) 1 45 62 11 59 
www.musee-jacquemart-andre.com

ACCESS

The Musée is located 400m from the Place Charles de Gaulle-Étoile.
Metro: lines 9 and 13 (Saint-Augustin, Miromesnil, or Saint-Philippe du Roule) 
RER: RER A (Charles de Gaulle-Étoile)
Bus: 22, 43, 52, 54, 28, 80, 83, 84, and 93.
Carpark: Haussmann-Berri, near the Musée, open 24/24.

OPENING TIMES

Open every day from 10 a.m. to 6 p.m.
Late opening every Monday until 8:30 p.m. during exhibitions.

ADMISSION FEES 
FOR THE COLLECTIONS AND THE TEMPORARY EXHIBITION

Regular admission: €16 
Senior rate: €15 (over 65)
Discounted admission: €13 (students, ‘Pass Éducation’ card holders, and jobseekers) 
Young person’s rate: €9.50 (7-25 yrs old)
Family admission: €45 (for 2 adults and 2 children from 7 to 17)
Free admission for children under the age of 7, the members and staff of the Institut 
de  France, journalists, disability card holders and their assistants, guides, and ICOM, 
ICOMOS, and SNELAC card holders.

WEB

www.musee-jacquemart-andre.com
#jacquemartandre 
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Claudine Colin Communication
Alexis Gregorat
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