
N E W S L E T T E R

Number 45   Fall 2018

2019 Midwest Art History Society Conference
Call for Papers, March 21-23, 2019

The Cincinnati Art Museum and the Taft Museum of Art
We are heading 
to the Queen City! 
The 46th annual 
conference of the 
Midwest Art History 
Society (MAHS) will 
be held from March 
21–23, 2019, in 
beautiful Cincinnati, 
Ohio, where the  
stellar architecture, 
art collections and 
cultural sites will 
provide a captivating 
setting. Join us for 
thought-provoking 
sessions at the 
renowned Cincinnati 
Art Museum (CAM) 
on Thursday and Friday, March 21 
and 22, and at the Taft Museum 
of Art on Saturday, March 23. On 
Thursday evening, join us for the 
keynote lecture given by S. Hollis 
Clayson, Bergen Evans Professor 
in the Humanities at Northwestern 
University, in association with 
CAM’s exhibition Paris 1900: City 
of Entertainment featuring works 
drawn from the collections of 
the City of Paris museums. After 
sessions conclude on Friday, 
the Contemporary Arts Center 
in downtown Cincinnati will host 
an evening reception. Special 
behind-the-scenes programs at 
our partner museums will make this 
conference a particularly memorable 
experience, including tours of the 
newly renovated Union Terminal, an 

iconic Art Deco train station now 
home to the Cincinnati Museum 
Center.

One of the oldest arts institutions 
in the United States, the Cincinnati 
Art Museum, established in 1881, 
holds a rich collection of more than 
67,000 works of art, celebrating 
6,000 years of human creativity. 
Located in scenic Eden Park, 
the museum was heralded in the 
nineteenth century as “The Art 
Palace of the West.” Today, CAM's 
encyclopedic collection is especially 
strong in the areas of American, 
Asian, and European art, displaying 
not only paintings, sculpture and 
works on paper but also decorative 
and fashion arts, as well as a 
variety of regional masterpieces 
featured in The Cincinnati Wing. In 

addition, the museum 
presents significant 
self-generated and 
traveling exhibitions, like 
Paris 1900 and the Art 
Academy of Cincinnati 
at 150: A Celebration 
in Drawings and Prints, 
which will be on view 
during the conference. 
The CAM houses its 
own conservation labs, 
library and archives, 
and offers a variety of 
interpretive programs, 
many with a focus on 
accessibility, families 
and community 
outreach. These take 

place not only in the galleries but 
in the interactive space of the 
Rosenthal Education Center on 
the museum’s main floor. General 
admission to CAM is always free.

Nearby CAM you will find Eden 
Park’s Krohn Conservatory and 
the historic neighborhood of Mt. 
Adams. First developed as a 
vineyard in the nineteenth century, 
Mt. Adams was later home to 
Cincinnati’s own and internationally 
celebrated Rookwood Pottery 
Company. The proximity of 
Rookwood, the Museum and the 
Art Academy of Cincinnati made 
Mt. Adams an artist enclave at 
the turn of the century. Today, it 
is a picturesque area where you 
can grab lunch and stroll through 
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Cincinnati Art Museum Main Entrance and Pinocchio (Emotional) by Jim Dine. 



public museum: From Winslow 
Homer to Georgia O’Keeffe: 
American Paintings from The 
Phillips Collection, featuring 55 
masterpieces created between the 
1860s and 1960s.

A brief stroll from the Taft, the 
Contemporary Arts Center (CAC) is 
located in the heart of downtown 
Cincinnati. Founded in 1939, the 
CAC moved in 2003 to its current 

2

building designed by renowned 
architect Zaha Hadid. The CAC 
provides experiences through 
exhibitions and performances, as 
well as educational and outreach 
programs, to engage and interact 
with the art, artists, and ideas of 
our time. During the conference, 
the CAC will host two exhibitions. 
The first, Julien Nguyen, employs 
diverse subjects such as Florentine 
architecture, manga and anime, 
science fiction and Hollywood films 
in paintings that are both steeped 
in history and intensely subjective. 
The second exhibition, Archive as 
Action: Cal Cullen, Amanda Curreri, 
Lindsay Whittle, (re)animates 
historical materials through a 
performative and participatory 
lens – turning the stories that live 
within textiles, recipes, documents 
and ideologies into a platform for 
communal gatherings.  

narrow streets of nineteenth-
century row homes while glimpsing 
the downtown skyline.

Down the hill from Mt. Adams 
we find one of the finest small 
art museums in America, the 
Taft Museum of Art. A National 
Historic Landmark built in 1820, 
the Taft is home to an extensive 
art collection that includes 
European and American master 
paintings, Chinese porcelains, 
and European decorative arts. 
Nicholas Longworth, one resident 
of this important villa, extensively 
redecorated the interiors and 
hired African American painter 
Robert S. Duncanson to paint 
landscape murals in the foyer, 
now considered one of the most 
accomplished suites of domestic 
murals dating from before the 
Civil War. In 1873, Anna Sinton 
Taft lived in the mansion with her 
husband Charles Phelps Taft and 
in 1908, Charles’ half-brother, 
William Howard Taft, accepted 
the nomination for president 
underneath the historic home’s 
portico. The Tafts bequeathed their 
residence and private collection of 
690 works of art to the people of 
Cincinnati in 1927. This spring, the 
Taft will feature an exhibition from 
another private collection turned 

Conference Registration: Information on conference registration will be 
found at the conference link at www.MAHSonline.org. Registration for 
the conference will commence December 1. Registration online is highly 
recommended, but you may also register at the conference, paying by 
check, or by filling out the form available on our website and mailing 
the form and check to the Treasurer’s address there provided. MAHS 
membership is required to register for and attend the conference.

Taft Museum of Art Longworth Foyer with Robert S. Duncanson murals.  
Image courtesy Taft Museum of Art.

http://www.MAHSonline.org


Adjacent to the CAC, we encounter 
a number of art destinations 
including 21c Museum Hotel and 
many commercial art galleries. 
While downtown, visitors will find 
restaurants and shops clustered 
around the Fountain Square hub. 
It is a short walk to the National 
Underground Railroad Freedom 
Center and to beautiful parks 
situated along the Ohio River. 
From this vantage point, you can 
pick out several Art Deco gems 
in the skyline including Carew 
Tower, which contains the Hilton 
Netherland Plaza Hotel, and the old 
Times-Star Building. The distinctive  
Terrace Plaza Hotel, built in the 
International Style, was considered 
groundbreaking modernism when 
it opened. Also, many historic and 
beautiful bridges dot the riverbanks 
including the John A. Roebling 
Suspension Bridge, a prototype of 
the Brooklyn Bridge.

Just north of downtown we can 
explore the historic neighborhood 
of Over-The-Rhine, which was 
originally settled by German-
immigrant families and has been 
recently revitalized. Here, you 
will find the outdoor Findlay 
Market, Washington Park, and 
numerous restaurants, shops and 
performance venues including 
the newly restored Music Hall, 
a Gothic-style exposition space 
built in 1878. Nearby, you can visit 
the Cincinnati Museum Center 
(CMC), a multi-museum complex 
housed in Union Terminal. The 
CMC includes the Cincinnati 
History Museum, the Cincinnati 
History Library and Archives, a 
children’s museum, the Museum 
of Natural History & Science and 
an OMNIMAX® Theater. Visitors 
may explore the largest half-
dome in the western hemisphere, 

magical whispering fountains, 
famous Winold Reiss mosaics, a 
Rookwood-tiled ice cream parlor 
and unique views of downtown 
Cincinnati. Venturing into Greater 
Cincinnati, visitors can discover the 
American Sign Museum, several 
Frank Lloyd Wright houses, and 
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historic Covington and Newport, 
Kentucky, just across the river.

Cincinnati benefits from the many 
universities in the region, each of 
which provides significant art and 
research resources that scholars 
may choose to visit. In Clifton at 
the northern edge of the city, the 
University of Cincinnati has many 
libraries, galleries and a renowned 
College of Design, Architecture, 
Art, and Planning. Other art 
resources can be found in the city 
at the Art Academy of Cincinnati 
and Xavier University, as well as a 
short drive from Cincinnati at Miami 
University, the University of Dayton, 
Northern Kentucky University and 
Thomas More College. 

The conference itself boasts a 
diverse array of subjects and 
activities. Our keynote speaker Dr. 
Clayson is an historian of modern 
art who specializes in nineteenth-
century Europe, especially France, 

continued on page 4

S. Hollis Clayson, Bergen Evans  Professor 
in the Humanities and  Professor of Art 

History and (by courtesy) History at 
Northwestern  University. MAHS Keynote 

Speaker,  Cincinnati 2019. 

Alexandre-Georges Roux (1853–1929), Nighttime Festivities at the International 
Exposition of 1889 under the Eiffel Tower, 1889, oil on canvas, 25 5/8 x 37 3/8 in.,  

Musée Carnavalet, Paris. Featured in Paris 1900 exhibition at CAM.
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and the transatlantic visual arts 
centering on artists from the United 
States in Paris. Author of numerous 
publications on the art of the Belle 
Époque, her new book, Illuminated 
Paris, appearing in 2019, traces 
the dramatic evolution of lighting 
in Paris and how artists responded 
to the shifting visual and cultural 
scenes that resulted from 
these technologies. Her 
lecture, entitled “Is Paris Still 
the Capital of the Nineteenth 
Century?,” will discuss 
the bases of the French 
capital city’s reputation 
as the world capital of 
the arts emphasizing 
institutional, technological, 
and urban history alongside 
a discussion of the 
Expositions Universelles, 
from 1855-1900. Relatedly, 
CAM’s featured spring 
exhibition, Paris 1900, also 
explores the visual culture 
of the “City of Light” in 
the late nineteenth and 
early twentieth centuries, a 
period known for fantasy, 
excess, and boundless 
faith in progress through 
science and technology. 
The exhibition offers a 
selection of more than 
three hundred works of 
art: painting, sculpture, 
and works on paper, as 
well as posters, fashion, 
and ephemeral materials. 
MAHS participants will have 
free entry to Paris 1900, 
as well as to the Taft, and 
can opt to take tours of 
CAM permanent collection 
galleries with curatorial staff.

Focused and open 
conference sessions will 
feature a range of topics, 
many global in scope. The 

sessions largely seek to reevaluate 
traditional narratives or even 
radically alter current practices, 
such as by enacting new displays 
of artwork and engaging more 
communities within the museum 
space. By considering present 
trends in art history and art theory, 

this conference will explore the 
intersection of art and crucial 
social issues.

A complete list of the sessions 
can be found in the Call For 
Papers below.

Mihrab (prayer niche), late 15th-16th century, Iran or Central Asia, glazed ceramic tile, mosaic 
technique, 106 ½ x 89 in., Cincinnati Art Museum; Gift of the Museum Shop Committee and its 

90 Volunteers, 1971.59. 
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CALL FOR PAPERS
Midwest Art History Society Annual Conference March 21-23, 2019 

The Cincinnati Art Museum and the Taft Museum of Art 
We welcome your participation 
in the 2019 Midwest Art History 
Society Annual Conference 
held in Cincinnati. Thematic and 
open sessions are listed below. 
Conference presentations are 
expected to be under twenty 
minutes long. Proposals of no more 
than 250 words and a two-page 
CV should be emailed to the chairs 
of individual sessions. Deadline  
for submissions: Friday, 
December 14, 2018.

Thematic Sessions
Art and Contested Cultural 

Spaces: The Long Nineteenth 
Century

Whether they acknowledged 
it or not, nineteenth-century 
artists operated within the 
controversial sites of opposition 
that characterize any society’s 
cultural space. Today’s struggles 
around diversity, privilege, and 
intersectionality constitute only a 
few examples of the social disputes 
in which any artistic production 
is inevitably implicated. Areas 
of nineteenth-century tension 
included gender relations, class 
conflict, regionalism/nationalism, 
and colonialism, to name only a 
few. Proposals for presentations 
that probe any variety of artistic 
expression or discourse, exploring 
how it intersected with any area of 
social friction or outright conflict, 
are solicited. The artistic content 
that is studied might include an 
individual artist’s work, collective 
artistic expressions, art exhibitions, 
contemporary reception of art, or 
other artistic phenomena. Papers 

on such topics will be preferred, 
but presentations on other issues 
in nineteenth-century art are also 
welcomed.
Chair: Lynne D. Ambrosini, Deputy 
Director and the Sallie Robinson 
Wadsworth Chief Curator,  
Taft Museum of Art,  
lambrosini@taftmuseum.org 

Does Size Matter?
This session invites papers 
which consider issues of scale 
in a work of art. How does the 
relative size of a work of art impact 
our understanding of it and our 
response to it? What are the artist’s 
considerations in determining 
the scale of a particular work? 
Proposals from all eras, media and 
cultures will be considered. 

Chair: Marjorie E. Wieseman, 
Paul J. and Edith Ingalls Vignos 
Curator of European Paintings and 
Sculpture, 1500-1800,  
Cleveland Museum of Art, 
bwieseman@clevelandart.org

In a New Context: 
The Movement and 

Reinterpretation of South and 
Southeast Asian Art 

This session examines shifting 
functions and meanings of works 
of art and architecture from South 
and Southeast Asia. Papers may 
address the re-contextualizing of 
works of art and architecture in 
many ways, such as explorations 
of works that have shifted 
collections or are now in museum 
settings, to studies of architectural 
structures that were repurposed 
to serve different communities and 

functions. Paper proposals from 
students as well as from junior 
and senior scholars and museum 
professionals are encouraged. 
Chair: Kimberly Masteller, Jeanne 
McCray Beals Curator of South 
and Southeast Asian Art, The 
Nelson-Atkins Museum of Art, 
kmasteller@nelson-atkins.org 

It’s All Academic: 
Reassessing Academies  

and Their Place in the  
Ecology of Art

This session invites papers that 
investigate historical, pedagogical 
or theoretical aspects of art 
academies from their inception in 
the Renaissance through today in 
an effort to further the discussion 
on their (continued?) relevance 
and role in forming artists and 
producing art. 
Chair: Cheryl K. Snay, Ph.D., 
Curator of European Art,  
Snite Museum, University of  
Notre Dame, csnay@nd.edu

Modern Art and Machines 
(1860-1945)

This session invites papers with 
recent research on the relationship 
between modern art (1860-
1945) and machines. Moving 
beyond an examination of the 
representation of machines in 
modern art, this session invites 
paper proposals that examine 
new ways of theorizing their 
interaction. This might involve ways 
in which modern art has taken 
on the conditions of mechanical 

continued on page 6
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production, however defined, 
and how modern art has sought 
to critique or adapt to such 
conditions. 
Chair: Pepper Stetler, Associate 
Professor of Art and Architecture 
History, Miami University, and 
Associate Director of the Miami 
University Humanities Center, 
stetlep@miamioh.edu 

Photography: Making 
Collections of Record

This session will examine the 
concept of the collection of record 
– a representation of an artist or 
theme that is distinguished by its 
uniqueness, comprehensiveness, 
provenance, unparalleled quality, 
or other criteria. In the context of 
a medium often associated with 
prolific image-making, seriality, 
the archive, and multiple iterations 
from a given negative, what are the 
challenges and rewards of building 
a holding like no other? Why, how, 
and with what consequences do 
we do this kind of photography 
collecting in the past and today? 
Papers might take a range of 
perspectives from the theoretical 
to the practical.
Chair: Nathaniel M. Stein, 
Associate Curator of Photography, 
Cincinnati Art Museum,  
nathaniel.stein@cincyart.org 

Re-Thinking Permanent 
Collections and the Role 

of the Museum in the 21st 
Century

The last 20 years have seen 
great movement and impetus 
on behalf of museums to re-
think, re-interpret, and re-install 
permanent collection galleries 
in the US and abroad. Created 
through collaboration and an 
interdisciplinary approach, 
these projects bring curatorial, 
conservation, interpretation, 
and design work together 
to effect what can be large-
scale monumental change in a 
museum’s narrative. This session 
invites papers that address any 
aspects of this process, including 
ideas of decolonizing the museum, 
new research on collections, and 
effective engagement with current 
museological study.

Chair: Ainsley M. Cameron, 
Curator of South Asian Art,  
Islamic Art & Antiquities,  
Cincinnati Art Museum,  
ainsley.cameron@cincyart.org 

Revising Architectural 
History in the Age of 

Globalization
This panel explores new 
approaches in the historiography 
of architecture particularly in 
the age of globalization and 
neoliberalization. The panel 
seeks papers that address 
challenges and issues brought 
about by recent discussions on 
the engagement of local and 
regional histories with global 
architecture histories especially 
within the context of transnational 
flows and exchanges. Some 
possible questions that can be 
addressed include: How are local 
and regional architectural histories 
positioned in relation to larger 
global stories? What are possible 
new approaches in addressing 
diversity in architectural histories? 
How do you incorporate 
interdisciplinary and transnational 
approaches in architecture 
histories? How do you teach local 
architecture histories in relation to 
larger global architectural history 
surveys?
Chair: Edson G. Cabalfin, Ph.D., 
Associate Professor,  
University of Cincinnati,  
edson.cabalfin@uc.edu

Social Action in Museums: 
Mindset and Practice

What does meaningful civic 
engagement look like for 
museums in the 21st century? 
How can museum professionals–
leaders, curators, educators, 
and others–foster a reflective, 
responsive, culturally competent 
and inclusive program for the 
future? This session seeks 

Vase, 1906, The Rookwood Pottery 
Co., Harriet Elizabeth Wilcox, decorator, 
earthenware, painted mat inlay glaze line, 
Cincinnati Art Museum; Gift of the Louis 
Haffner Family, 1975.6. 

mailto:
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to explore the challenges 
and opportunities inherent to 
positioning the museum as a site 
for social action. We especially 
encourage case studies that 
provide insight into current 
initiatives, and that offer models for 
ongoing and supportive internal 
accountability.
Chair: Casey Riley, Curator 
and Head of Department of 
Photography & New Media, 
Minneapolis Institute of Art,  
criley@artsmia.org 

Spaces of Exchange: Africa 
in Global Networks

This session calls our attention to 
the interconnected nature between 
spaces and peoples in Africa. 
From migration to travel, or from 
trade to transnationalism, how 
do African cities or African artists 
(from any era) defy traditional 

geography to form networks of 
exchange? Presentations might 
focus on the exchange between 
an African city and a European/
Asian/American one; the concept 
of artists as cultural ambassadors; 
the response of African artists 
to movements like trade, (im)
migration, global art networks, etc.; 
or any related topics.
Chair: Joseph L. Underwood, 
Assistant Professor of Art History, 
Kent State University, 
 junder18@kent.edu 

Black Visual Networks: 
African American and 

Diasporic Art
Linking to “Spaces of Exchange,” 
this session concerns art by 
people of African descent that 
expresses connectivity. Papers 
might examine collaboration 
between artists, patronage, or continued on page 8
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Contemporary Arts Center. Image courtesy Contemporary Arts Center.

work inspired by specific sites, 
concepts, visual images, or 
people. In what ways are artists 
of the African diaspora connected 
to each other or places outside 
the spaces where they live?  How 
does that art serve/speak to 
varied communities? Topics from 
all periods are welcome.
Chair: Theresa Leininger-Miller, 
Professor of Art History,  
University of Cincinnati,  
theresa.leininger@uc.edu 

Teaching Technical Art 
History

Technical Art History has grown 
dramatically as a field within 
the discipline of art history. 
Museum professionals routinely 
examine objects using scientific 
tools to gain greater insight into 
their creation and condition. In 

mailto:
mailto:
mailto:
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advanced education, Technical 
Art History is now its own degree 
program at several universities. 
Scientific examination has been 
the core of high profile studies 
of individual artworks (Ghent 
Altarpiece) and entire oeuvres 
(Hieronymus Bosch). Despite 
the growing number of technical 
studies, art historians must 
address how this information 
is presented and the degree to 
which it should be presented in the 
classroom or a museum setting. 
This session seeks papers that 
shed light on best practices for 
teaching technical tools and their 
applications. Topics may include 
but are not limited to finding 
sources and images, selecting 
case studies and applications, 
structuring a technical art 
history course, exploiting the 
interdisciplinary potential, making 
technical information accessible, 
or creating an information-sharing 
venue for technical art history.
Chair: Amy Millicent Morris, Ph.D., 
Associate Professor of Art History, 
University of Nebraska at Omaha, 
ammorris@unomaha.edu

Textiles and Trade
This session invites papers from 
all areas and periods of art history 
and will consider textiles as objects 
of global trade. Presentations 
might examine textiles and their 
role in transmitting information 
about design and technology 
between cultures or the way in 
which imported textiles informed 
domestic production.
Chair: Erica Warren,  
Assistant Curator of Textiles,  
Art Institute of Chicago,  
ewarren2@artic.edu 

The Portrait in Contemporary 
Islamic Art

This session examines portraiture in 
contemporary art from the Islamic 
World and its diaspora. Papers 
are welcome that investigate any 
aspect of portraiture, including 
how contemporary artists are using 
portraiture to examine notions of 
power and propaganda, gender 
roles, notions of aniconism in Islam, 
as well as those artists whose 
work reimagines the format of the 
portrait.
Chair: Sascha Crasnow, Lecturer, 
Islamic Arts, University of Michigan, 
scrasnow@umich.edu

Undergraduate Research
Faculty members who have 
received outstanding research 
papers from undergraduate 
students within the past two years 
are invited to submit them for 
inclusion in our seventh annual 
Undergraduate Research session. 
A faculty member – usually the 
submitter – should serve as a 
mentor and accompany the 
undergraduate student to the 
annual conference. (Undergraduate 
student presenters and faculty 
mentors are expected to pay 
membership and conference fees.)
Chair: Rebecca W. Bilbo, Professor 
of Art History and Art Department 
Head, Thomas More College, 
bilbob@thomasmore.edu

When Species Meet – 
Questions of agency and the 

other between artists, animals 
and insects

Extending the illuminating work 
of Professor Donna Harraway, 
this session invites papers and 
presentations that explore the 
evolving dialectic of empowerment 
and exploitation when artists, Palace Veranda Post, 1890-1910,  

Agunna (Yoruba), wood, pigment, 58 x 7 
x 15 in., Cincinnati Art Museum; Museum 
Purchase: Lawrence Archer Wachs Fund, 
2003.271. 

mailto:
mailto:
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animals and insects collaborate. 
The Contemporary Arts Center 
in Cincinnati is presenting an 
exhibition in May 2019 that will 
survey the work of over 30 artists 
who enlist this untamed “other” 
as so-called partners in the 
production of art. This session 
will expand upon this thesis and 
invite research that moves beyond 
anthropomorphism to examine 
how animals and insects challenge 
the anthropocene and illuminate 
more complex dynamics between 
species and one another. 

Chair: Steven Matijcio, Curator,  
Contemporary Arts Center,  
smatijcio@contemporaryartscenter.org

Whistler and Modernism 
This session invites papers on any 
aspect of Modernism, particularly 
related to the American expatriate 
artist, James McNeill Whistler 
(1834-1903). Whistler challenged 
contemporaries in many ways, 
including painting and printmaking 
techniques, titling works of art, 

James McNeill Whistler, At the Piano, 1858-1859, oil on canvas, 39 11/16 x 49 3/8 x 2 ¼ in., Taft Museum of Art; Bequest of Louise Taft 
Semple, 1962.7. Image courtesy Taft Museum of Art, photograph by Tony Walsh. 

exhibition practices, and critical 
response. With the Taft Museum 
of Art’s iconic work, At the Piano 
(1858-9), as starting point, this 
session will explore ways in which 
Whistler impacted Modernism.
Chair: Catherine Carter Goebel, 
Paul A. Anderson Professor 
in the Arts, Professor of Art 
History, Augustana College, 
catherinegoebel@augustana.edu

mailto:
mailto:
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Open Sessions
in seventeenth- or eighteenth-
century Europe. Papers addressing 
intersections and exchanges 
between European and global art 
also are welcome. 
Chair: Dr. Emily Everhart,  
Assistant Professor of Art History,  
Art Academy of Cincinnati,  
eeverhart@artacademy.edu 

Art of the Ancient Americas
This session welcomes papers on 
any topic related to the art, visual 
culture, and built environment of 
the Americas prior to European 
colonization, as well as on 
historiographic and methodological 
issues related to the study of 
ancient American art. 
Chair: Andrew Finegold, Assistant 
Professor of Art History,  
University of Illinois Chicago, 
afineg2@uic.edu 

Arts of Africa, Oceania 
and Native America: New 
Perspectives and Recent 

Fieldwork 
This session seeks papers and 
contributors with recent fieldwork 
and new perspectives on any 
aspect of living or contemporary 
creative expressions from Africa, 
Oceania and Native America. 
Papers that delve into issues 
relating to methodology, pedagogy, 
identity, globalization, postcolonial 
predicaments, economics, and 
the role of these arts within their 
contemporary societies are strongly 
encouraged.  
Chair: Jordan A. Fenton,  
Assistant Professor of Art  
History, Miami University,  
fentonja@miamioh.edu 

world, but also more broadly 
considers the artistic work 
produced by any culture from the 
prehistoric period through roughly 
400 CE.

Chair: Robin Rhodes, Associate 
Professor of Ancient Art History 
and Director of Graduate Studies, 
University of Notre Dame, 
rrhodes@nd.edu

Art of Europe in the 17th and 
18th Centuries

This session seeks papers on 
any topic in the history of art, 
architecture, and visual culture 

American Art
This session invites proposals for 
presentations on any aspect of 
North American art, visual/material 
culture, and architectural history. 
Scholars at any stage of their 
career are encouraged to apply.
Chair: Dr. Lauren Tate,  
Visiting Assistant Professor and 
Art History Program Coordinator, 
University of Cincinnati,  
lauren.tate@uc.edu 

Ancient Art
This session will explore ancient 
art, including that of the classical 

Gerard ter Borch, The Music Party,  circa 1675, oil on oak panel, 22 7/8 x 18 5/8 in., 
Cincinnati Art Museum; Bequest of Mary M. Emery, 1927.421. 

mailto:
mailto:
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Contemporary Art
Historians, critics, educators, 
curators and other art professionals 
are invited to submit proposals to 
this session about contemporary 
art. Research grounded in a 
variety of methodologies will be 
considered on the subject of artists, 
art and exhibitions of today, and 
their historical precedents.
Chair: Kate Bonansinga,  
Professor and Director, School of 
Art, University of Cincinnati,  
kate.bonansinga@uc.edu

Decorative Arts and Design
This session invites papers on 
topics of American or European 
decorative arts and design ranging 
from the eighteenth century to the 
present. 
Chair: Amy Dehan, Curator of 
Decorative Arts and Design, 
Cincinnati Art Museum,  
amy.dehan@cincyart.org 

East Asian Art 
This session welcomes papers on 
East Asian art from any time period 
in any medium. 
Chair: Miki Hirayama, Ph. D., 
Associate Professor,  
University of Cincinnati,  
miki.hirayama@uc.edu

Gender and Identity in Art and 
Art History

Gender and identity issues are 
top-of-mind today but certainly 
relate to art of the past as well. 
This session invites new research 
that explores gender and identity 
in a historical context or as these 
concepts relate to present social 
discussions. Papers addressing 
LGBTQ concerns including dress, 
male/female equality, sexuality or 
related topics are welcome.

Cincinnati Museum Center at Union Terminal. Image courtesy of Regional Tourism Network, 
photograph by Robert Webber.

continued on page 12

Chair: Cynthia Amneus,  
Chief Curator/Curator of Fashion 
Arts and Textiles,  
Cincinnati Art Museum,  
cynthia.amneus@cincyart.org

Medieval Art and Architecture 
This session will address European 
art and architecture produced 
sometime between 400 to 1400 
CE.  Although papers on any topic 
are welcome, preference will be 
given to proposals that focus on a 
particular object or site.
Chair: Henry Luttikhuizen,  
Professor of Art History, Calvin 
College, lutt@calvin.edu 

New Research on Midwestern 
Collections

This session will feature research 
that sheds new light on objects 
in Midwestern public or private 
collections. Papers may focus 
on specific works in a collection, 
examine a collection in its entirety, 
or explore the collecting habits or 

history of an institution or individual.  
Chair: Tamera Lenz Muente,  
Associate Curator, Taft Museum of 
Art, tmuente@taftmuseum.org

Prints and Drawings
This session invites new research 
or perspectives on American and 
European prints and drawings 
from the fifteenth century to the 
present. A focus on Midwestern 
artists, collectors or collections is 
welcome.
Chair: Kristin Spangenberg,  
Curator of Prints, Cincinnati  
Art Museum,  
kristin.spangenberg@cincyart.org 

Recent Acquisitions in 
Midwestern Museums

Curators are invited in this session 
to share their excitement about 
newly acquired treasures, a 
long-standing tradition at the 
MAHS conference. Papers that 

mailto:
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present fresh scholarship on the 
object(s), strategies of museum 
collecting, tales of the hunt, and 
issues surrounding provenance, 
conservation and display are 
encouraged. Just showing off is 
also welcome!
Chair: Julie Aronson,  
Curator of American Paintings, 
Sculpture and Drawings,  
Cincinnati Art Museum,  
julie.aronson@cincyart.org 

Renaissance Art
This session will treat European 
art of the fifteenth and sixteenth 
centuries. We invite papers that 
use new perspectives or tested 
methodologies alike to investigate 
art and architecture of the 
Renaissance, broadly defined.
Chair: Peter Jonathan Bell, 
Associate Curator of European 
Paintings, Sculpture  
and Drawings, Cincinnati Art 
Museum, peter.bell@cincyart.org 

Technical Art History 
This session welcomes papers 
presenting new insights about 
individual art objects and artists 
gained through scientific methods 
of examination.
Chair: Amy Millicent Morris, Ph.D.,  
Associate Professor of Art History, 
University of Nebraska at Omaha,  
ammorris@unomaha.edu

2018 Outstanding Exhibition 
or Collection Catalogue 

Award
The Call for Nominations for the 
2018 Outstanding Exhibition 
or Collection Catalogue Award 
will soon be sent to Midwestern 
museums and university galleries 
which are MAHS members.  It 
will also be posted on the MAHS 
website. We have expanded this 
longstanding award to include 
two categories based on current 
AAM catalogue criteria: one for 
museums with budgets less 
than $750,000.00 and one for 
museums with budgets greater 
than this.  
Criteria for award selection will 
be based on the conception of 
the exhibition, contributions to 
contemporary scholarship, and 
excellence in design. This award 
is in recognition of a distinguished 
catalogue(s) produced within the 
2018 calendar year.  Submissions 
will be due no later than January 
15, 2019. We hope you’ll 
participate!  
Institutional membership fee is 
required for consideration.  If 
lapsed, institutional memberships 
may be renewed at https://www.
mahsonline.org/membership/. 
Feel free to contact 
catherinegoebel@augustana.edu 
with questions. Andrea Mantegna, A Sibyl and a Prophet, circa 1495, distemper and gold on canvas,  

22½ x 191/8 in.,Cincinnati Art Museum; Bequest of Mary M. Emery, 1927.406.
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Gustav Medicus, Editor 
School of Art, Kent State University 
Kent, Ohio 44242

Hotel Accommodations: The conference hotel is the historic Hilton Netherland 
Plaza, a French Art Deco structure located in downtown Cincinnati by the 
central hub of Fountain Square and found at 35 West Fifth Street, Cincinnati, 
Ohio, 45202. The hotel is holding 65 rooms at a conference rate of $139 per 
night, plus tax. Participants have until February 27, 2019, to book before the 
rooms will be made available to others and the conference rate will no longer 
apply. If booking online, please use this dedicated website to secure the 
discounted group rate in our block: https://book.passkey.com/go/MAHS1903.
You may also call the Hilton toll-free number 1-800-HILTONS and request a 
room with the Midwest Art History Society using the group code “MAHS.”

Shuttle service to and from the hotel will be available with detailed information 
forthcoming on the MAHS conference website. There is also valet parking by 
the hotel as well as ample municipal parking lots.

The Palm Court mezzanine in the Hilton Netherland Plaza hotel, featuring 1930s French Art Deco embellishments and a large Rookwood 
Pottery fountain. Image courtesy Hilton Cincinnati Netherland Plaza.

https://book.passkey.com/go/MAHS1903

