
N E W S L E T T E R

The Midwest Art History Society 

(MAHS) will hold its 45th annual 

conference in Indianapolis, from 

April 5-7, 2018, hosted by the 

Indianapolis Museum of Art 

at Newfields and the Eiteljorg 
Museum of American Indians 

and Western Art. Sessions on 

Thursday, April 5th and Friday, 

April 6th will be held at the 

Indianapolis Museum of Art at 

Newfields.  Friday’s program will 
conclude with a bus trip to the 

celebrated showcase of 20th-

century architecture, Columbus, 

Indiana.  Richard McCoy, Director 

of Landmark Columbus, will 

lecture on the bus, giving insights 
about maintaining this national 
treasure.  Participants will have 
an opportunity to tour Columbus, 

with special MAHS tours of the 

45th Midwest Art History Society Conference 
April 5-7, 2018 

Call for Papers 
The Indianapolis Museum of Art at Newfields and the Eiteljorg 

Museum of American Indians and Western Art 

famous Miller House and Garden, 

the work of 20th-century architects 

and designers Eero Saarinen, 
Alexander Girard, and Dan Kiley. 

Sessions on Saturday, April 7th, 

will occur at the Eiteljorg Museum, 
which will be hosting as its featured 
exhibition The Reel West.  
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Indianapolis Museum of Art at Newfields. Photo courtesy of Newfields. 

Eiteljorg Museum of American Indians and Western Art rear exterior, showing The Sails. 
Photo Courtesy Zach Malmgren



The exhibit explores the 

significance of the Western 
genre through objects, images, 
interactives, and programs. 
Westerns shape and inform our 

understanding of the world around 
us, and the exhibit emphasizes 

the ways they influence American 
history, culture, and identity.  

This year’s 
keynote 

speaker 

will be 

Erika Doss, 

Professor 

of American 

Studies at 

the University 
of Notre 

Dame.  Her 

talk will be 

related to her 

2010 book, 

Memorial 
Mania: Public 
Feeling in 

America (Chicago: University 
of Chicago Press), a topic with 
particular meaning and relevance 
in the current re-evaluation of 
public monuments.  

Indianapolis is a city with a 

metropolitan statistical area of 

2,000,000 people. Its wide variety 
of new bars and restaurants, a 

nationally recognized symphony, 
theater, cabaret, sports teams, 

and museums make it an ideal 

host city for our conference. 

It boasts the well-known 

Indianapolis Motor Speedway as 

well as America’s only cultural 
urban state park. White River 

State Park, one of six designated 
cultural districts in Indianapolis, 

offers more than 250 acres of 
green space filled with an array of 
cultural attractions, public art, and 

entertainment. 

Newfields is a 152-acre cultural 
campus that is home to the 

Indianapolis Museum of Art, 

among the ten largest and ten 
oldest general art museums in the 
nation; the Lilly House, a National 

Historic Landmark; The Garden, 

featuring 40 acres of contemporary 
and historic gardens, a working 
greenhouse and an orchard; and 
The Virginia B. Fairbanks Art & 
Nature Park: 100 Acres, one of 
the largest art and nature parks 
in the country. From inspiring 
exhibitions in the IMA Galleries, 

to concerts in the Tobias Theater 

(The Toby), to a stroll through The 
Garden with a glass of something 
cold, guests are invited to interact 
with art and nature in exciting new 
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The Art of the American West Gallery, Eiteljorg Museum of American Indians and Western Art 

Erika Doss, Professor 

of American Studies, 

University of Notre 
Dame, 

MAHS Keynote speaker, 

Indianapolis 2018, 

Photo: James Baker

ways. For more information visit www.
imamuseum.org. 
The Eiteljorg Museum of American 
Indians and Western Art was founded 

by Indianapolis businessman and 

philanthropist Harrison Eiteljorg. 
Its stated mission is to inspire an 

appreciation and understanding of 
the art, history, and cultures of the 

American West and the indigenous 
peoples of North America. The 

museum collects and preserves 
high-quality Western art and Native 
American art and cultural objects. 
Its collection includes artists such 

as T.C. Cannon, N. C. Wyeth, Andy 

Warhol, Georgia O’Keeffe, Allan 
Houser, Frederic Remington, Charles 
Russell and Kay WalkingStick. The 
institution’s contemporary Native art 
collection is ranked among the world’s 
best. The Eiteljorg explores the many 
diverse cultures of the West through 
exhibits, presentations, performances 

and artist studio events.



CALL FOR PAPERS
Midwest Art History Society Annual Conference April 5-7, 2018 

The Indianapolis Museum of Art at Newfields and the Eiteljorg 
Museum of American Indians and Western Art 

We welcome your participation 

in the 2018 Midwest Art History 

Society Annual Conference to be 

held in Indianapolis. Special and 

thematic sessions as well as the 

basic open sessions are listed 

below. In most cases, conference 

presentations are expected to 

be under twenty minutes long. 
Proposals of no more than 250 

words and a two-page CV should 
be emailed (preferably as Word 

documents) to the chairs of 

individual sessions. Deadline for 
submissions: Friday, December 15, 
2017.

Thematic and Special 

Sessions

Recent Acquisitions in 

Midwestern Collections

Chair: Judith W. Mann,  
Saint Louis Art Museum    

judy.mann@slam.org
A long staple of the annual 
MAHS meeting, this session 
offers curators the opportunity 
to boast, interpret, share 

collecting strategies, and inform 
our membership of the newest 

treasures that have been added to 
public collections in the Midwestern 

United States.  Participants are 

invited, in order to insure that the 
program incorporates different 
periods of art history, types of 

objects, and types of museums. 

Provenance: New Paths 

Chair: David Stark, 
Columbus Museum of Art  

david.stark@cmaohio.org
Provenance research has received 
increasing attention in recent 
decades, with current interest, for 

example, in restoring works that 
changed hands during the Nazi 
era to their rightful owners, and in 
initiatives to return works to Native 
American communities through the 
Native American Graves Protection 
and Repatriation Act (NAGPRA). 

Speakers in this session will look 

at the current state of provenance 
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research and issues within the field, 
including new tools and resources 
provided by digital technology; 
the respective roles of art dealers, 
museums, private collectors, 
and scholars in provenance 
investigation and dissemination; 
and new standards and practices 

in the field, for example, the 
AAM’s recommended format 
and procedures for provenance 
documentation, and the rise of 

provenance specialists in museums 
and institutions. This is an invited 
panel.

Jan Verkade (Dutch, 1868–1946), Farmyard at Le Pouldu, about 1892, oil on canvas, 
25-5/8 × 31-7/8 in. Indianapolis Museum of Art at Newfields, Samuel Josefowitz Collection of the 

School of Pont-Aven, through the generosity of Lilly Endowment Inc., the Josefowitz Family,
Mr. and Mrs. James W. Cornelius, Mr. and Mrs. Leonard J. Betley, Lori and Dan Efroymson,

and other Friends of the Museum, 1998.183.
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CALL FOR PAPERS continued from page 3

Monumental Troubles: 

Rethinking What Monuments 
Mean Today

Chair: Erika Doss,  
University of Notre Dame
doss.2@nd.edu 

Papers are sought that contribute 

to contemporary conversations 
about monuments, broadly 

defined as commemorative 
objects, images, and spaces.  
The recent removal, and call 
for removal, of monuments and 
memorials throughout the United 
States and around the globe—in 
South Africa, England, Taiwan, 
India, Hungary, and Canada, 
among other countries—suggests 
a generative rethinking about why 

they are made, how their meanings 
change over time, and issues 
regarding their removal, relocation, 
and destruction. 

Textiles and Intimacy 

Chair: Erica Warren,  
Art Institute of Chicago 

ewarren2@artic.edu 
This panel invites papers that 
explore and examine the ways 

in which costume and/or textiles 

are involved in intimate aspects of 
human life. Papers might consider 
everyday, familiar objects, such as 
quilts, or less quotidian items, such 
as fetish couture, exploring the 

close relationship between textiles 

and/or costume and the body. 

Papers are welcome on any period 

and specialization.

Women in Art and Art History

Chair: Marilyn Dunn,  
Loyola University Chicago   
mdunn@luc.edu
This session invites papers 
representing new research or 
approaches to the examination 

of women as artists, patrons, 

or subjects in art. Topics that 
consider how women’s agency is 
manifested in art within specific 

Robert Indiana (American, b. 1928), LOVE, 1970, Cor-ten steel, 144 × 144 × 72 in. Indianapolis Museum of Art at Newfields, Gift of the Friends of 
the Indianapolis Museum of Art in memory of Henry F. DeBoest. Restoration was made possible by Patricia J. and James E. LaCrosse, 75.174 © 

Morgan Art Foundation / Artists Rights Society (ARS), New York.
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Unnamed Kwakwak’awakw artist
Whale Transformation Mask, 1890

Eiteljorg Museum of American Indians  
and Western Art

continued on page 6

cultural or political contexts are 

especially encouraged. Papers 
focused in any chronological 
period or geographic area will be 
considered.

Undergraduate Research 
Session

Co-chairs:  Paula Wisotzki,  
Loyola University Chicago,  
pwisots@luc.edu;  
Mark Pohlad, DePaul University, 
mpohlad@depaul.edu 

Faculty members who have 
received outstanding research 
papers from undergraduate 
students within the past two 

academic years are invited to 
submit them for inclusion in our 

sixth annual Undergraduate 
Research Session. These papers 

should explore specific art 
historical research questions. 
In all cases, a faculty member 

(usually the submitter) must serve 
as a mentor and accompany 

the undergraduate student to the 
annual conference.  Submissions 

should include the complete 

paper – no more than 2500 

words – a 250-word abstract 

and the student’s resume.  In 
the event that the paper is 
accepted, undergraduate student 
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Hotel Accommodations and Shuttle service: Detailed information on hotel 

accomodations and shuttle service will be forthcoming on the MAHS conference 
website:  https://www.mahsonline.org/conference

Rembrandt van Rijn (Dutch, 1606–1669), Self-Portrait, about 1629, oil on panel,  
17-1/2 × 13-1/2 × 3/4 in. (panel). Indianapolis Museum of Art at Newfields,  

Courtesy of The Clowes Fund, C10063.

presenters and faculty mentors 

are expected to pay membership 

and conference fees.  Proposals 

should be emailed as Word 

documents to the chairs. 

Nineteenth-Century Artists 

Crossing Media 

Chair: Ellen Lee,  
Indianapolis Museum of Art at 

Newfields, (Emerita)  

elee@indy.rr.com 
Taking inspiration from the recent 
exhibition at The Art Institute 

of Chicago, Gauguin: Artist as 
Alchemist, this call for papers 

seeks presentations that explore 

artists’ use and transferral of 
common imagery and motifs 
across varied media.

Past and Present in Latin 

American Art

Chair: Jorge Rivas, 
Denver Art Museum  
jrivas@denverartmuseum.org  

In today’s polarized political and 
social climate where the future 

for Latino and Latin American 

artists in the U. S. is becoming 
more uncertain and daunting, the 
art from the past is ever present. 
From Aztec archaisms to present-

day references to mid-century 

avant-garde movements among 
contemporary artists, revivalism 
has become central to Latino/

Latin American artistic practices 

during periods of change and 
doubt. This session seeks papers 

that explore how such ideas of 

the past inform and shape the 

present.

Art and Political 

Commentary: Hans Haacke 

to Conflict Kitchen 

Chair: R. Patrick Kinsman,  
Indiana University-Purdue 
University Indianapolis   
rkinsman@iupui.edu 
Papers are invited that deal with 
political conceptual art of the 

1970s all the way to Jon Rubin's 
famous "political community 

kitchen" in Pittsburgh.  Presenters 
can ask questions that deal with 
the role of political art in or outside 

CALL FOR PAPERS continued from page 5

continued on page 7
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of galleries, the different ways that 
art can do or has done "political" 

over the past 40 or so years, 
or the ways that art is perhaps 

always political.  Papers might 
touch on social practice (Conflict 
Kitchen, others) but need not 

be tied strictly to social practice.  

Papers may also embrace art 

during wartime, looking at works 
made during the period from the 
Vietnam War to the conflict in Iraq.  

Art History and Civic 

Engagement 
Chair: Laura Holzman, Indiana 
University - Purdue University 
Indianapolis holzmanl@iupui.edu 
At a time when museums and 

universities are emphasizing 
their public responsibility through 
activities described as audience 
engagement, service learning, 
and community partnerships, 

this session will examine how art 

historians approach their work 

as a public practice. Of particular 
interest are submissions from 

those who share scholarship and 

research methods in informal 

learning contexts such as exhibits, 
public programs, or op-eds; 
create scholarship in collaboration 

with partners from outside of 

the university or the museum; or 
use their art historical practice to 

strengthen communities in other 
ways. Presentations may discuss 

practical, ethical, or theoretical 

matters related to connecting art 
history with current events, social 
responsibility, or civic engagement.

Exhibiting Ancient Art  
Chair: Robin Rhodes,  
University of Notre Dame  
Robin.F.Rhodes.7@nd.edu  
This session will consider and 

articulate new strategies for the 
exhibition of ancient art and 

architecture in museums, on-

site, or virtually.  It will engage 
and analyze the crucial design 
problems surrounding the 
exhibition of antiquities and may 
focus on individual exhibits (actual 
or imagined) or on more general 
principles of exhibition design.

Writing Indigenous Art 
Histories

Chair: Polly Nordstrand,  
Colorado Springs Fine Arts  
Center at Colorado College,  
pnordstrand@coloradocollege.edu 

This session welcomes papers 

that address methods in shaping 
the future of Indigenous art 
history. Topics may include, but 

are not limited to: Indigenous art 
history as American art history, 

museum collection scholarship, 

academic journals, critical 
historiography, and collaborative 
and interdisciplinary research, as 

well as current research that aims 

to form art histories. While the field 
has long recognized the difficulty 
of critical and scholarly writing 
around Indigenous art as blocked 
from canonized art history, this 

session seeks to also address 

successful avenues so that a 
meaningful discussion beyond the 
obstacles may lead participants 

to strategies in producing art 
histories.

Rethinking Museum 
Collections of African Art and 

Art of the African Diaspora

Chair: Elizabeth Morton,  
Wabash College  
mortone@wabash.edu 
This session invites papers on 
current trends of all aspects of 

exhibitions and reinstallations of 

the arts of Africa and the Atlantic 

world. 

Conversation Pit, Miller 
House, 

Columbus, Indiana 
Photo courtesy of 

Indianapolis Museum of Art 
at Newfields
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Asian Art

Chair:  Miki Hirayama,  
University of Cincinnati  
hirayam@ucmail.uc.edu

This session invites papers on all 
aspects of East and South Asian 

art.

Renaissance Art 

Chair: John Turner,  
Indiana University-Purdue 
University Indianapolis   
jdturner@iupui.edu

This session invites papers on all 
aspects of Northern and Southern 

Renaissance art and architecture 

in the fifteenth and sixteenth 
centuries.

Medieval Art

Chair: Henry Luttikhuizen,  
Calvin College  
hluttik@gmail.com 

This session invites papers on 
all aspects of Medieval art and 
architecture.  

British Art 

Chair: Catherine Goebel, 
Augustana College 
catherinegoebel@augustana.edu  

This session invites papers on any 
aspect of British art.  All periods 
and media are welcome.  Eminent 

architectural historian, Sir Nikolaus 

Pevsner, questioned whether one 

Open Sessions
could discern national character 

via the geography of art (The 
Englishness of English Art, 1955).  
Might we effectively examine this 
question today if extended to the 
Britishness of British art?  Creative 
approaches are encouraged.

Contemporary Art

Chair: Jean Robertson,  
Indiana University-Purdue 
University Indianapolis  
jerobert@iupui.edu 

This session is open to any topic 

that addresses art after 1960. 

Proposals for traditional papers 

or for presentations in innovative 
formats are equally welcome.

Art of the Baroque/Europe in 
the 17th and 18th Century

Chair: Rebecca Brienen,  
Oklahoma State University 
rebecca.brienen@okstate.edu 

This session invites papers that 
investigate the art, architecture, 
and general visual culture in 
Europe during the seventeenth and 
eighteenth centuries. 

Prints and Drawings in  
the West

Co-Chairs: Robert Randolf 
Coleman,  

University of Notre Dame (Emeritus) 
rcoleman@nd.edu  
and Cheryl Snay, Snite Museum of 

Art, University of Notre Dame   
csnay@nd.edu

This session is open to topics 

concerning any aspect—technical, 
iconographical, functional, 
historical, social, political, scientific, 
etc.—of American or European 

Roy Lichtenstein (American, 1923–1997), Five Brushstrokes, designed 1983–1984, fabricated 
2012, painted aluminum, various dimensions. Indianapolis Museum of Art at Newfields,  

Robert L. and Marjorie J. Mann Fund, Partial Gift of the Roy Lichtenstein Foundation,  
2013.443A-E.4 © Roy Lichtenstein Foundation. continued on page 9
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Conference Registration: Information on conference registration will be found 
at the conference link at mahsonline.org. Registration for the conference will 
commence December 1. Registration and MAHS membership is required 
to attend the conference. ONLINE registration is highly recommended, but 
you may also register (by check) at the conference, or by mail. If paying 
by mail, please print the form available on our website and send it, along 
with your check, to the treasurer’s address provided on the website. MAHS 
membership is required to register for and attend the conference.

Gustav Medicus, Editor 

School of Art, Kent State University 

Kent, Ohio 44242

prints and drawings from any 
time period, medieval through 
contemporary. 

Islamic Art 

Chair: Margaret Graves, 
Indiana University, Bloomington  
marggrav@indiana.edu 

This session invites historically 
specific papers within any area of 
the broad field of Islamic art.

Technical Art History

Chair: Greg D. Smith,  
Indianapolis Museum of Art at 

Newfields   
gdsmith@imamuseum.org 

This session invites submissions 
dealing with the technical or 
scientific investigation of artworks, 

authenticity studies rooted 

in materials analysis, or the 

development of new approaches 
to the physical examination of 

artworks.  

Photography
Chair: Scott Sherer,  
University of Texas, San Antonio 
Scott.Sherer@utsa.edu 

This session welcomes papers 

regarding any aspect of the 
history, theory, and practice 

of photography.  Themes that 
consider the conceptual character 

of the medium are especially 

encouraged.

American Art

Chair: Nicole Woods,  
University of Notre Dame  
nwoods@nd.edu 

This session invites papers on all 
aspects of American art and visual 
culture from the 18th through the 
20th century. 

Art of the Ancient Americas

Chair: Rex Koontz,  
University of Houston  
rexkoontz@gmail.com  

This session welcomes 

presentations on any aspect of 

ancient American art and visual 
culture, from Mesoamerica in the 

north to the Andean region and 
Brazil in the south.

First Christian Church, 
Columbus, Indiana 
Photo: Don Nissen, 
Columbus Area Visitor 
Center




