
Appel à 
communications
Congrès 2016
de l’Association
d’art des universités 
du Canada

Call for Papers
2016 Conference
of the Universities 
Art Association 
of Canada

27–30 OCT. 2016
UQÀM, Montréal 

<http://www.uaac-aauc.org/montreal-2016>



Date limite de 
soumission :
le 24 juin 2016

Submission deadline:
June 24, 2016



Site du congrès / Conference site: Université du Québec à Montréal,
Pavillon de Design. Photo : UQÀM.



Proposer une 
communication

Veuillez envoyer votre proposition de communication directement aux 
responsables de la séance qui vous intéresse. Merci de vous référer aux
« Règles de participation » (ci-dessous). Si votre proposition est 
retenue, le résumé de votre communication pour publication 
dans le programme final ne devra pas dépasser 150 mots.

La plupart des séances sont composées de trois à quatre 
interventions d’une durée de 15 à 20 minutes ; la plage horaire 
allouée est de 90 minutes et se termine habituellement par une 
période de questions. Chaque séance est présidée par une ou deux 
personnes. Si un.e responsable de séance souhaite y prononcer 
une communication, il/elle doit désigner une personne qui agira 
comme président.e de séance. Les tables rondes sont également 
présidées par un.e personne qui ne participe pas à la discussion.

Afin d’accueillir le plus grand nombre de séances possibles et pour 
favoriser la diversité, aucune séance double n’est prévue dans le 
programme. Les séances doubles seront attribuées sur demande 
et à titre exceptionnel, en fonction de l’horaire du congrès. 



How to Submit
a Proposal

Proposals for papers shall not exceed 150 words and 
are to be submitted to the individual Session Conveners 
for consideration (please see below under “Conference 
Regulations” for further guidelines about proposals).

Most sessions are composed of three or four 20-minute papers. 
This leaves time in the 90-minute slot for formal responses or 
questions from the audience. Each session must have one or a 
maximum of two Chair(s) who are not also speaking in the session. 
Therefore, if present Session Conveners (to whom prospective 
participants should submit their abstracts for consideration) wish 
to give a paper in their session, they must find a Chair for that 
session. Other formats, such as roundtable discussions, must also 
have a Chair who stands outside the discussion and moderates it.

In order to permit the widest possible variety of sessions, double 
sessions are not usually permitted. Decisions to permit double 
sessions lie with the Session Planning Committee for the conference, 
who will inform chairs/conveners who petition for such sessions 
whether or not this will be possible within the program structure.



Règles de
participation

1. Vous ne pouvez soumettre qu’une seule 
proposition de communication. 

2. Merci d’envoyer votre propositions de communication 
directement aux président.e.s de séance.

3. Votre soumission doit inclure votre nom, adresse courriel, 
affiliation institutionnelle et fonction, ainsi que le titre et le 
résumé de la communication proposée (maximum 150 mots) 
et une courte notice biographique (environ 150 mots).

4. Toute personne intéressée qui remplit les conditions 
énoncées aux points 5 et 6 peut soumettre une proposition. 
Par contre, si vous n’êtes pas membre de l’AAUC vous devrez 
payer les frais d’adhésion ainsi que les frais d’inscription 
afin de participer au congrès et ce avant le 1er octobre 
2016. Les membres actuels devront renouveler leur 
adhésion et s’inscrire au congrès avant la même date.

5. Le congrès est ouvert aux enseignant.e.s postsecondaires 
dans tous les champs des arts visuels, tels que l’histoire 
de l’art, les arts visuels et médiatiques, la culture visuelle, 
la culture matérielle, la conservation et la muséologie, la 
recherche-création, etc., ainsi qu’aux commissaires et aux 
chercheur.e.s indépendant.e.s œuvrant dans ces champs.

6. Seul.e.s les membres étudiants de l’AAUC qui poursuivent un 
diplôme professionnel/terminal (exemples : doctorat en histoire 
de l’art, maîtrise en arts visuels ou en design) peuvent soumettre 
une proposition. Les étudiant.e.s à la maîtrise en histoire de 
l’art (ou disciplines connexes) ne sont pas admissibles. 

7. Les président.e.s de séance ne peuvent pas présenter une 
communication dans leur propre séance. Les président.e.s 
peuvent néanmoins soumettre un proposition à une autre séance.

8. Les président.e.s de séances sont responsables de 
la sélection des propositions de communications et 
doivent faire le suivi avec tous les candidat.e.s.



Conference
Regulations

1. Applicants may only submit one proposal.
2. Proposals should be sent directly to the session chair(s).
3. Submissions must include: the name and email 

address of the applicant; the applicant’s institutional 
affiliation and rank; the paper title; an abstract (150 
words maximum); and a brief bio (150 words).

4. Proposals may be submitted by current members or 
non-members of UAAC. Non-members must become 
members of UAAC and pay registration fees in order to 
present a paper at the conference. Membership dues and 
registration fees must be received by October 1, 2016. 

5. The conference is open to post-secondary faculty in all 
fields of the visual arts (art history, fine arts, visual culture, 
material culture, museum studies, art conservation, 
etc.), visual artists, curators, practitioner/researchers, 
as well as independent scholars in such fields.

6. Student members of UAAC who are pursuing a terminal 
degree (examples: a PhD in art history or related disciplines, 
an MFA, a Masters of Design) may submit proposals. MA 
students are not permitted to give papers at the conference. 

7. Session chairs may not present a paper in their own session. 
However, they may submit a proposal to another session.

8. Session chairs are responsible for the selection of the papers to 
be included in their session, and must inform all applicants to that 
session whether or not their paper has been accepted.



Séances
/Sessions
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1. Slowness and Sleep in Modern 
and Contemporary Art
Dan Adler  Jessica Wyman
York University  OCAD University
dadler@yorku.ca jw@jessicawyman.com

This session will explore how slowness and sleep may be interpreted 
in modern and contemporary art. It will focus on case studies of 
artistic projects that manage to critically carve out spaces—or strive 
to stake a claim—within hegemonic environments of acceleration. 
Focusing on specific works will allow for reflection on how artists 
create singular or alternate temporalities and durations which—partly 
due to their slowness—are resistant to the systems and economies of 
control that depend on accelerated speeds of processing. Increasingly, 
we live in a world engaged in the ongoing management of individual 
attentiveness and the impairment of perception within the compulsory 
routines of contemporary technological culture. Against this backdrop, 
slowness and sleep may be envisioned as a restorative withdrawal that 
is intrinsically incompatible with the capitalist marketplace—which 
is pushing us into constant activity, eroding forms of community 
and political expression, and damaging the fabric of everyday life.

2. Rethinking Contemporary Asian 
Art Exhibitions in the Global Arena
Julie Alary Lavallée
Concordia University
jugueteria@gmail.com 

Since the 1990s, national and culturally specific contemporary art 
exhibitions have taken center stage as ways to present the work 
of artists traditionally left out of the Western canon. With the 
aim of raising awareness to ethnocultural artistic practices, these 
exhibition models have demonstrated a tendency to reconcile and/
or accentuate the division between Western and non-western art. 
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This panel focuses on Asia, a region generating continuous subject 
matter for art institutions worldwide. By examining case studies of 
recent group exhibitions, this panel seeks to trigger and address a 
series of critical questions: How are culturally specific and national 
exhibitions defined and positioned in the global context? Do these 
two models play the same role? Can they evolve and reinvent 
themselves? Overall, this panel aims to assess the impact and the 
legacy of the “global contemporary” on curatorial approaches in 
the last decade and the recent history of exhibition making.

3. Touch Has a Memory: New Research 
on Material Culture in Canada
Johanna Amos   Lisa Binkley
Dalhousie University  Queen’s University
johannaamos@gmail.com lb56@queensu.ca

Several scholars have recently pointed to a material turn in the 
humanities, an interest in materiality and object-based studies that 
has crossed disciplinary boundaries, preoccupying researchers in 
history, literature, anthropology, philosophy, and art history. Despite 
this fascination, however, there have been few concentrated studies of 
material culture in Canada since Gerald L. Pocius’s 1990 volume Living 
in a Material World: Canadian and American Approaches to Material 
Culture. This session seeks to renew this conversation by presenting new 
research on Canadian material culture. Things have the potential to alter 
and shape the world and to provide sensory access points to the past, 
yet they continue to be overlooked as primary sources—particularly 
within art history where, as Michael Yonan argues, “long held beliefs 
about how certain classes of objects are somehow intrinsically more 
worthy of close analysis have prevented academic art history from 
accepting fully into its ranks [everyday] objects” (2011). We invite 
papers that offer new insights on Canadian material culture with a view 
toward exploring how material culture methods might inform or alter 
Canadian art history. Papers may address particular objects or methods; 
however, we are particularly interested in analyses that consider 
how material culture might be used to recoup unwritten histories.
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4. Eco-art before Ecology
Nina Amstutz
University of Oregon
namstutz@uoregon.edu

This session invites proposals that explore art before 1960 from an 
ecocritical perspective. Since the 1990s, there has been a wealth of 
research on issues of ecology and the environment in contemporary art; 
however, only a handful of scholars have begun to rethink art-historical 
topics before the environmentalist movement through an ecocritical lens. 
Greg Thomas’s Art and Ecology in Nineteenth-Century France (2000), 
Alan Braddock’s edited volume A Keener Perception: Ecocritical Studies 
in American Art History (2009), Finis Dunaway’s Natural Visions: 
The Power of Images in American Environmental Reform (2005), and 
Stephen Eisenman’s exhibition catalogue From Corot to Monet: The 
Ecology of Impressionism (2010) are among the pioneering studies 
that use ecological thought, past and present, as a new interpretive 
framework for art before 1960. These publications foremost focus on 
developments in landscape painting and photography of the nineteenth 
and twentieth centuries as they emerged alongside a new ecological 
consciousness in the western world. Proposals that build on these 
studies are welcome, but those that go beyond the direct representation 
of nature and that explore non-western contexts are also encouraged.

5. Beyond The Mosque:
Diverse Sites of Muslim Prayer
Angela Andersen
University of Victoria
ala@uvic.ca

The purpose-built, monumental mosque is often presented as the 
primary site of Islamic congregational worship. The Quran provides 
virtually no instructions regarding the appearance or configuration of 
such a site, and many Muslims engage in individual and congregational 
prayer in a variety of settings. A room in the home, a rug, a clean piece 
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of cloth or a line in the sand can demarcate prayer space just as the 
declaration of the intent to pray itself can establish parameters. This 
panel will explore the great diversity of Muslim places of prayer and 
worship, inclusive of art-historical, religious studies, anthropological, 
sociological and lived experience perspectives. Historical and 
contemporary studies of women and the elderly in Islam, Sufi orders, 
marginalized and sectarian movements, rural assembly sites, migrant 
communities, Muslims in predominantly non-Muslim surroundings, 
syncretic traditions, and the contemporary workforce seeking prayer and 
worship accommodations are but a few examples of welcome subjects.

6. Art, Connectivity and 
Social Movements
Bruce Barber  Marc James Léger
NSCAD University Independent Scholar
bbarber@nscad.ca leger.mj@gmail.com

In Your Everyday Art World (2013), Lane Reyla describes how 
today’s art world has been reorganized by neoliberal economic 
policies away from static enclosures towards connectivity and 
networked organizational forms that place emphasis on “human 
capital,” measured in terms of affect and embodied, improvised 
performance. As contemporary art shifts from commodity production 
towards information and services, subjectivity and creativity are 
integrated ever more smoothly into productive and economic 
processes (4). In this context of the crisis of discourse theory as a 
radical political orientation, the forms of anti-capitalist resistance 
emerge as an unsymbolizable and excessive Real. This panel seeks 
papers that address the contradictions of cultural production under 
globalization, from social networking to new social movements 
as organized constituent power, and from levity and programmed 
hedonism to activism, collectivism, and avant-garde breakouts.
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7. Online Pedagogy in the Visual Arts
Meghan Bissonnette
Valdosta State University
bissonnette.meghan@gmail.com

This session will explore different approaches, innovations, and 
challenges in teaching online in the visual arts. As universities look 
to expand offerings of online courses and programs in order to 
compete for the increasing demands for online education, instructors 
are faced with the unique set of challenges posed by teaching online 
and hybrid courses. Potential topics could include, but are not 
limited to: using new technologies, apps, or programs; successes and 
challenges in developing online classes or programs; transforming a 
face-to-face class to a hybrid or fully online class; strategies to engage 
online students; developing course standards and training for faculty; 
examples of assessments; and/or use of open educational resources. 
Papers will be shorter in length (10–15 minutes) to allow more time 
for discussion. The panel is intended to provide an exchange of ideas 
with specific strategies that attendees can use in their own classes.

8. Perverse Polymorphology:
The Aesthetics of Indistinction
Edward Bacal
University of Toronto
edwarddbacal@gmail.com

In his Three Essays on Sexuality, Freud famously coined the term 
“polymorphous perversity” to describe a stage in which the ego does 
not circumscribe its pleasures to the body’s normative delineations. 
Inasmuch as the polymorphously perverse spreads sensation across 
the world at large, it offers a conceptual model for dissolving 
the boundaries of subjective experience. This panel builds upon 
that potentially radical model by considering its reverse: perverse 
polymorphology. If the former denotes the distribution of sensation 
across an unlimited and indistinct field of bodies, beings, and objects, 
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the perversely polymorphous posits the indistinction of forms and 
figures as its own kind of experience. In order to chart the sensory 
dimensions of this perverse relation to the world, this panel calls for 
papers that consider aesthetic strategies for thinking the dissolution of 
limits (whether physical, subjective, social, political, geographic, etc.), 
vis-a-vis the dissolution of normative frameworks and trajectories 
(whether as refusal, resistance, queering, deconstruction, etc.).

9. Art and the Stages of Life
Erin J. Campbell
University of Victoria
erinjc@uvic.ca

Identities, social roles, and access to power are mediated by the 
stages of life. The pressure to conform to life-stage expectations, 
from rebellious adolescence to peaceful retirement in old age has 
been a powerful social force across time and cultures. Our homes 
today are filled with images, objects, and spaces that help us manage 
and control life passages from childhood to old age. Art and visual 
culture play a key role in reinforcing, undermining, or expanding the 
cultural ideals, perceptions, and politics of the stages of life. Using 
age as a lens for understanding both the creation and reception of art, 
this panel invites papers that investigate how artworks, architecture, 
film, and other visual media not only shape, but also resist, revise, 
complicate, and expand received cultural perceptions of the life stages, 
including childhood, adolescence, adulthood, old age, and death.
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10. Utopia, Territory and Media 
Cultures // Utopie, territoire 
et cultures médiatiques
Nicola Pezolet    Christina Contandriopoulos
Concordia University  UQAM
nicola.pezolet@concordia.ca contandriopoulos.christina@uqam.ca

Building on recent scholarship in art and architectural history as well 
as in utopian and media studies, this session seeks to group innovative 
contributions that analyze critically the relationship between utopia, 
territory and media cultures. We welcome research projects on 
modern and contemporary utopias and dystopias as well as studies on 
utopias from past centuries (sixteenth century to the present). Global, 
transnational and postcolonial perspectives are also strongly encouraged. 
We are especially interested by proposals that think critically about the 
relationship between utopian thinking, art and architectural practices, 
cartography, and the media (printed, cinematographic, televisual, 
digital, etc.) We are also interested in proposals that would, for example, 
directly interrogate the links between contemporary art, digital imagery, 
and the contingencies of the physical world. Finally we also welcome 
projects that are concerned with the interdisciplinary nature of utopias 
and how it has fostered a cross-pollination of metaphors across 
disciplinary boundaries, especially between the arts and the sciences.

11. Digital Animalities
Matthew Brower
University of Toronto
matthew.brower@utoronto.ca

Artistic work is a crucial site through which people are trying to 
explore and work through the implications of posthumanism and its 
critique of anthropocentric vision. This panel explores contemporary 
artistic expressions and cultural forms to ask how are the conditions 
of possibility for animal visibility altered by the morphologies of 
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digital media? How are digital media environments changing our 
understanding of what makes humans human, what makes animals 
animal, and the differences between us? How do new information 
technologies change the underlying concept of life, and how do such 
reconceptualizations of life inform boundaries between human and non-
human animals? How does animal imagery express the composition, 
affordances, limits, and environmental implications of specific media, 
tools, or networks? How do image aesthetics shape our attitudes toward 
violence, risk, or extinction? Can we discern a boundary between 
hybridities that produce horror and hybridities that produce pleasure?

12. Oral History, Diaspora and The Thing
Joan Coutu   Lora Senechal Carney
University of Waterloo  University of Toronto
joan.coutu@uwaterloo.ca carney@utsc.utoronto.ca

This session, a timely one given the current heightened attention to 
migrants, displacement, and trauma, shines the spotlight on oral history 
and the object/thing in the diasporic world. How does the object 
become a thing, or the thingness of the thing change (Heidegger), 
as it is displaced and moves with individuals, families, groups from 
one part of the globe to another, and as the oral articulation of its 
significance takes on greater import? Papers from all historical periods 
are invited and the session will conclude with a roundtable discussion.

13. Arts-based Disciplines in Face 
of a Carbon Challenged Future
Carmela Cucuzzella   John Calvelli
Concordia University   ACAD
carmela.cucuzzella@concordia.ca  john.calvelli@acad.ca

The human activity of making art has been practiced for millennia 
prior to settling, at the beginning of the industrial era, into the 
current disciplinary structures of what we now name craft, design, 
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art, or architecture. Given the rise of atmospheric carbon since then 
and the projection of catastrophic climate change, how may this 
ecology of the arts-based disciplines change in response? This session 
is proposed as a means to gauge what kinds of shifts within and 
amongst current practices are taking place today that might point 
to the emergence of a new configuration of arts-based disciplines in 
response to a projected future of radical climate change. Proposals 
from practitioners, theorists, and historians are welcome that 
explore current as well as possible shifts within and between the 
arts-based disciplines in response to this major epochal change.

14. L’image imprimée et la construction 
des nations dans le long XIXe siècle
Peggy Davis
UQAM
davis.peggy@uqam.ca

L’image imprimée est un pilier de la communication visuelle dans le 
long XIXe siècle grâce aux possibilités inédites qu’offrent ses modes 
de production, de diffusion, de circulation et de multiplication. 
Au cœur des multiples transformations et ruptures qui jalonnent 
la période – guerres, révolutions, poussées impérialistes, avancées 
technologiques, etc. – l’image imprimée est une modalité importante 
du commerce symbolique qui fonde les nations, mais aussi de la 
promotion et de la diffusion de leurs identités distinctives. En effet, 
à la faveur du développement accru des réseaux de circulation au 
cours du XIXe siècle, les estampes, illustrations et satires graphiques 
sont diffusées au sein des nations et par-delà les frontières. Plus qu’un 
simple témoin, l’image imprimée devient un moteur, un vecteur et 
un symbole de la construction des identités nationales modernes. 
Ce colloque vise à étudier le rôle déterminant de l’image imprimée 
dans la naissance des nations et des nationalismes modernes.
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15. How We Do What We Do: 
Art History’s Interdisciplinary 
Turn and the Archive
Zoë De Luca
McGill University
deluca.zoe@gmail.com

Not solely a site or merely a thing, understanding archives as 
information infrastructure bound to matrices of law, representation, 
knowledge-making, and futurity has ethical implications (Bowker 
and Star, Sorting Things Out, 1999). Recently, scholars such as 
Ann Laura Stoler have worked to complicate emphases on state 
power to read colonial archives as “spaces in which the senses and 
the affective course through the seeming abstractions of political 
rationalities” (Along the Archival Grain, 2009, 33). This panel asks 
scholars who reach across and beyond the disciplinary borders of 
art history and visual culture to reflect upon how they do this work. 
Crucially, this is not a discursive analysis of the discipline or the terms 
of “interdisciplinary” practice. Instead, this panel aims to initiate a 
conversation about emergent methodologies, which are informed by 
the strategies, limits, and possibilities of specific archival engagements 
and the material and ethical conditions that inform research practices.

16. Decolonial Cultural 
Practices: Advancing Critical 
Settler Methodologies
Leah Decter   Carla Taunton
Queen’s University  NSCAD University
leahdecter@gmail.com  ctaunton@nscad.ca

This panel investigates settler engagement with current discourses 
of decolonization and strategic disruption of entrenched settler 
colonialism systems in contemporary Canadian society. Questions of 
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reconciliation and decolonization are increasingly prominent within 
Canada’s cultural and political landscape. The Truth and Reconciliation 
Commission’s activities (2010–2015) have shone an undeniable light 
on mechanisms and effects of Canada’s colonial formation that 
reverberate through the conditions and relations in the present. David 
Garneau argues, “cultural decolonization is the perpetual struggle to 
make both Indigenous and settler peoples aware of the complexity 
of our shared colonial condition, and how this legacy informs 
every person and institution in these territories” (“Extra-Rational 
Aesthetic Action and Cultural Decolonization,” FUSE Magazine 36, 
no. 4 (2013): 15–16.). With the nationalist celebrations of the 150th 
anniversary of Confederation looming in 2017, this panel asks how 
artistic interventions from settler perspectives might contribute to 
critical shifts in the Canadian imaginary and the colonial systems it 
substantiates. We invite papers that explore critical settler methodologies 
deployed through art, curatorial and pedagogical practice.

17. Making Spaces: Between 
Studio and Laboratory
Emily Doucet    Amy C. Wallace
University of Toronto   University of Toronto
emily.doucet@mail.utoronto.ca  amy.wallace@mail.utoronto.ca

The artist’s studio is fundamentally a site of material transformations. 
However, since the sixteenth century it has equally been perceived 
as a site of intellectual endeavour, uniting the hand and the mind 
of the artist in the pursuit of representation. Likewise, the idea of 
a laboratory has been understood as both a space of knowledge 
production and creative experimentation. This session will examine the 
manifest and latent conventions of artists’ studios that have informed 
artistic production. In what ways have the spaces of scientific and 
artistic experimentation overlapped? How have artists manipulated 
the studio as an instrument of artistic practice? What role have 
technological advancements played in changes to the studio? How 
have artists transcended the physical and conceptual limits of the 
studio? What lines can be drawn between the material conditions 
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of the studio and an artist’s work? Proposals that address artistic 
production in any time period or geographic area will be considered.

18. Is Photography a Thing? Think/
(Thing)ing Photographic Practices 
Beyond the Analog/Digital Rupture
Tal-Or Ben Choreen   Daniel Fiset
Concordia University  Université de Montréal
t_benc@live.concordia.ca  daniel.fiset.1@umontreal.ca

The arrival of digital photography in late twentieth-century culture 
was accompanied by pronouncements of the “death of photography” 
and the emergence of “post-photography” as a new paradigm. This 
panel seeks to question these approaches, challenging how much 
photography has truly changed in the digital age, while offering 
new methods to consider photography. If there is still such a thing 
as photography, how can we define it? How can new theoretical 
approaches help us think beyond photography’s proclaimed death? 
Rather than considering digital image production and circulation 
technologies as justifying an ontological break in the very definition of 
photography, this panel wishes to reconsider photographic practices 
as historically, culturally, and conceptually continuous. Possible 
strategies include (but are not limited to): using approaches linked 
to thing theory, contemporary theory (or contemporary corpuses 
through historical theory), and a reexamination of nineteenth- 
and twentieth-century writing on the uses of photography.
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19. Nourishment of the Soul and Body
Allison Fisher
Independent Scholar
allison.nadine.fisher@gmail.com

In Early Modern Europe, rituals of consumption—banqueting, 
drinking, and court spectacle—became important tools of political 
interaction and social affiliation. How did the dual representation of 
gardens and food become inextricably intertwined in the iconography 
of Early Modern visual art? To what extent were the rich mythological 
programmes of painting and sculpture indebted to contemporary 
dining habits, and how might the modern viewer explore the broader 
colonial, sexual, and political dimensions of the period through an art-
historical analysis of the visual uses of food? This session invites papers 
that deal with the interconnected worlds of nourishment, pleasure, and 
politics in Renaissance and Baroque visual art and material culture. 
Topics might include ornamentation of the Renaissance villa, still-life 
paintings of food and flowers from the Dutch Golden Age, garden 
design and landscape architecture in aristocratic France, opulence and 
splendor in banqueting scenes by Rubens, or any related theme.

20. The Visual Culture of Hunting
Catherine Girard
Columbia University
cg2870@columbia.edu

From Lascaux cave paintings to Innu painted caribou coats, from early 
modern tapestry series to twentieth-century anthropological cinema, 
from ornamented weapons to displays of colonial trophies, hunting has 
generated a prolific production of artworks and artefacts across time 
and space, while also stimulating the creation of specialized collections 
and displays. Adopting a transcultural and transhistorical perspective, 
this panel invites papers that explore the visual culture of hunting by 
focusing on the relation between visual forms and highly ritualized 
practices. How is the spatial experience of the pursuit evoked in two- 
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and three-dimensional works of art? How is the violence associated 
with the kill moderated or magnified by the objects that surround it and 
the images that recall it? Do hunting’s powers of disfiguration trigger 
anxiety about formlessness? How are interspecies relations renegotiated 
in the visual culture of hunting? Research using interdisciplinary 
approaches and new methodologies is particularly welcome.

21. Comment archiver l’éphémère ?
Elsa Guyot
Centre d’études médiévales de Montpellier
elsa.guyot@umontreal.ca

L’exposition muséale constitue un de ces évènements éphémères qui 
participent à forger une certaine représentation de l’art et de l’histoire 
dans nos sociétés. Or, comment garder en mémoire l’éphémère ? 
Comment réaliser l’histoire d’une exposition passée ? Quelle histoire des 
expositions est-il possible de dresser et avec quels outils ? L’histoire des 
expositions suscite de plus en plus l’intérêt des chercheur.e.s en histoire 
de l’art et en muséologie qui les appréhendent comme des objets culturels 
originaux méritant une attention spécifique. Des projets, comme celui 
du Catalogue raisonné des expositions du Centre Pompidou, montrent 
que la recherche sur le sujet est en développement et que des outils 
sont expérimentés pour offrir une nouvelle médiation aux archives 
muséales. La séance propose de réfléchir sur le rôle, la place et la nature 
de l’archive de l’exposition muséale dans des recherches actuelles 
portant sur l’histoire des expositions anciennes ou contemporaines.

22. The Banal, the Quotidian, the Boring
Julian Jason Haladyn
OCAD University
julianhaladyn@faculty.ocadu.ca

“It is no great secret that in some of the most significant works of 
high modernism, what is boring can often be very interesting indeed, 
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and vice versa,” Fredric Jameson tells us in Postmodernism. This 
session invites papers that consider the role of boredom and similar 
affective conditions within modern and contemporary art. While 
most often understood as a negative experience, boredom also has a 
creative side that can be used critically to, in the case of art, challenge 
spectators to see beyond what is given. The possibility of the boring 
as interesting and the interesting as boring also calls attention to 
the aesthetic struggle between much contemporary art and its 
audiences, as well as the context of the museum. Papers may explore 
the idea of boredom in individual works or particular situations, 
or may propose a specific approach to or theory of boredom.

23. The Circulation of the Satiric 
Image, c. 1700–1900: Adoption, 
Adaptation and Cross-Readings
Dominic Hardy
UQAM 
hardy.dominic@uqam.ca

In November 1843, Punch or the London Charivari published the 
wood engraving “The Irish Frankenstein,” in which a sutured and 
sterotypically charged “monster” represented the mass meetings 
organized throughout 1843 in the British Isles by Irish leader Daniel 
O’Connell. In Montreal six months later, the Charivari canadien 
presented a visual citation of the London original, in a coarse woodcut 
repurposing the “monster” as a Montreal merchant Tory. Such an 
ironic counter-reading, made across territories marked by complex 
colonial relationships, forms just one possible starting point for 
this session. Satiric imagery was adopted and adapted in a period 
of colonial activities that was also marked by changing regimes of 
dissemination, from the satiric print to the illustrated journal and the 
newspaper. Proposals are welcome that examine the iconographic 
and material strategies that were at play as visual satire crisscrossed 
international boundaries (often drawn across the globe by the 
European imaginary) in the long eighteenth and nineteenth centuries.
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24. Concurrence de nos passés dans 
notre présent : Formes et stratégies 
de commémoration dans l’espace 
public canadien // Resurgence of 
Our Pasts in Our Present: Forms 
and Strategies of Commemoration 
in Canadian Public Space
Annie Gérin  Analays Alvarez Hernandez
UQAM   University of Toronto
gerin.annie@uqam.ca a.alvarezhernandez@utoronto.ca

La diversification des populations et l’intensification de l’immigration au 
Canada entrainent des répercussions sur la commémoration publique. 
Aujourd’hui, l’éventail d’affiliations identitaires affichées dans ce pays 
bousculerait, entre autres, les normes et les codes traditionnellement 
associés à l’art public, ainsi que sa gestion. Historiquement établie 
et financée par l’élite politique et économique, la commémoration 
de personnages, évènements ou valeurs en sol canadien est de plus 
en plus assujettie à des débats et à des négociations impliquant 
différentes communautés. Or, la diversité des passés au Canada est 
telle que leur représentation dans l’espace public peut devenir source 
de disharmonie, voire exacerber des antagonismes historiques. 
Pour cette séance, nous souhaitons inviter des chercheurs et artistes 
à réfléchir, à travers des études de cas, aux formes et stratégies 
de commémoration développées ou privilégiées par différents 
groupes, incluant les minorités ethniques, culturelles, religieuses 
et sexuelles, afin d’inscrire leur présence dans l’espace public.

The diversification of populations and the intensification of immigration 
in Canada are having an impact on public commemoration practices 
Today, the range of identity affiliations displayed in this country 
challenge, among other things, standards and codes traditionally 
associated with public art, as well as the ways in which it can be 
managed. Historically established and funded by political and 
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economical elites, the commemoration of people, events and values 
on Canadian soil is nowadays increasingly subject to debates and 
negotiations involving different communities. However, the diversity 
of collective pasts in Canada is such that their representation in public 
space can become a source of conflict, and even exacerbate historical 
antagonisms. For this session, we invite researchers and artists to reflect, 
through case studies, on forms and strategies of remembrance developed 
or preferred by different groups, including ethnic, cultural, religious, 
and sexual minorities, to register their presence in public space.

25. To Protect and Conserve: 
Memory, Art, and Preservation
Cathleen Hoeniger Nicholas Chare
Queen’s University Université de Montréal
hoeniger@queensu.ca nicholas.chare@umontreal.ca

During the Spanish Civil War (1936–1939), Madrid was attacked by 
Nationalist troops and Goya’s The Second of May 1808 and The Third 
of May 1808 were evacuated from the Museo del Prado in a truck. The 
vehicle was involved in a road accident and The Second of May 1808 was 
badly damaged. In 1941, efforts were made to restore the work yet some 
traces of the harm caused by the accident were deliberately retained 
to serve as a reminder of the civil war. Goya’s painting was produced 
in 1814 and forms a retrospective depiction of a popular rebellion 
against French occupying troops stationed in Madrid. The picture was 
directly conceived as a work of memory, made to record and celebrate 
a historical event. It would subsequently come to provide a means of 
recollection for a different conflict. Between 2007 and 2008, the painting 
underwent further restoration and visible damage from the road accident 
was minimised, suppressed. The Second of May 1808 can be understood 
as a complex overlay of different memories and approaches towards 
remembrance engendered by artist and conservators. This session 
invites papers from across different cultures, geographies, and media 
that examine ways in which artists, conservators, or others involved 
directly with cultural heritage, have treated cultural objects as a means to 
preserve and protect memory in the present and for future generations.
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26. The Role of the Visual Arts in 
North American 20th- and 21st-
Century Cultural Diplomacy
Katherine Hoffman
St. Anselm College
kathy.hoffman@gmail.com

In our current global society one frequently reads about acts of violence, 
sometimes based on misunderstanding and ignorance. Currently, 
global communications can be instant, but misunderstanding can also 
be instant. Thus, it seems important to try to make connections among 
diverse cultures to increase levels of international understanding. 
Toward that end, the visual arts can provide a unique language that 
may not be limited by national boundaries, and thus contribute to 
world diplomacy. This session will explore the various ways that the 
visual arts, including photography and film, during the twentieth and 
twenty-first centuries, have served, or might serve in the future, as a type 
of cultural diplomat for North America. Papers might include topics 
such as: issues of immigration, discussion of distinctions between art 
and cultural propaganda; the role of the visual arts in communicating 
individual, national, and international cultural identities and ideologies; 
the role of frequently reproduced iconic images; the role of travelling 
or virtual exhibitions; the depiction of the Middle East; the role of 
visiting artists, etc. Papers are welcome from a variety of disciplines.

27. Creative Methodologies: 
Reimagining Making, 
Researching, and Writing
Julie Hollenbach  Robin Alex McDonald
Queen’s University  Queen’s University
d.hollenbach@queensu.ca robin.mcdonald@queensu.ca

“But how can housework be made into a creative activity?” asks 
Gaston Bachelard in Poetics of Space. “The minute we apply a 
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glimmer of consciousness to a mechanical gesture . . . we sense 
new impressions come into being. . . .” Is this true for all forms of 
labour and for all labouring subjects? Can intentionally “practicing 
phenomenology” transform labour into a creative act? While 
discourses of “creativity” are increasingly deployed in the service of 
neoliberalism (from “Do What You Love” rhetorics to the “everyone 
is creative” mentality), there admittedly remains something powerful 
in the forging of creative methodologies to resist and transgress 
oppression in everyday living, labouring, and art making—particularly 
for marginalized subjects. This session invites conversation around 
the “creative methodologies” employed in visual and material 
culture practices for the purpose of Indigenous, people of colour, 
feminist, queer, trans, fat, disabled survival. We especially encourage 
proposals for presentations/papers that “practice what they preach”; 
papers that embrace writing “creatively” as a tool for challenging 
and subverting the more restrictive aspects of academic writing.

28. Figuring New Urbanities: Urban 
Aesthetics and Representations of 
21st-Century Emerging Cities
Olivier Jacques
McGill University
olivier.jacques2@mail.mcgill.ca

This panel will discuss the aesthetics of rapid urbanization in different 
parts of the world. Architecture and urban planning often act as physical 
embodiments of risk calculations, or portray the current volatility of 
capitalism and its shifting economies. Trends in urban representations 
explore the connection between massive demographic changes and 
space production practices. More precisely, they explore the underlying 
political, economical, and cultural realities conveyed in the image of 
the newest generation of emerging cities. Papers in this session could 
explore, for example, the spatial rhetoric of new speculative ghost 
cities, the generic city phenomenon, replicated cities, Asian New 
Towns, gated communities, informal housing, etc.; or they could also 
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look at shrinking cities, post-industrial ruins, the urban fringe, etc.
These contexts may be revealing of an aesthetical discomfort, 
triggered by the overpowering awareness that the environment 
appears economic rather than cultural, speculative rather 
than social or even concerned with individuals.

29. An Ethnocultural Portrait of 
Canadian Art History, circa 1967–2017
Alice Ming Wai Jim
Concordia University
alice.jim@concordia.ca

According to Statistics Canada, “one in five faces will be non-white 
when Canadians mark the 150th anniversary of Confederation,” 
resulting in a “visible majority” by 2017, the same year Montreal 
celebrates its 375th anniversary and the 50th anniversary of Expo 67. 
This context offers fertile ground to critically analyse how visible 
minorities have been represented in visual culture in the project of 
nation building and subject formation, as well as affirm the active 
cultural participation of these communities throughout the period in 
question, from 1967 to 2017. In view of these historic anniversaries 
and how UAAC 2016 will be in Montreal, this panel is particularly 
interested in submissions from scholars working in the francophone 
context on aspects of ethnocultural visual culture studies in Québec. 
If Expo 67, the crowning event in Canada’s centennial celebrations 
of Confederation in the wake of the Quiet Revolution, marked 
the modernization of the country and the emergence of new 
democratic values as well as civic pride, what has been the course 
of ethnocultural arts and art histories in the province over the last 
fifty years of Québec identity politics and ethnic relations?
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30. Digital Platforms in Art Institutions
Aleksandra Kaminska  Julia Polyck-O’Neill
Simon Fraser University  Brock University
aleks.kaminska@gmail.com jpolyckoneill@brocku.ca

This panel aims to provide a snapshot of the ways art institutions 
are using online space in their publishing and curatorial programs. 
It is concerned with current practices and future implications of 
today’s integration of digital online tools by small and large artist-
run centres, galleries, and museums. Of particular interest are the 
currently ambiguous distinctions between publishing and curatorial 
platforms and outputs such as the e-catalogue, the online exhibition, 
or the digital humanities project, for example, and the panel seeks 
to move beyond a “print vs. digital” debate to outline the trends, 
opportunities, and concerns of these often overlapping modes of online 
presentation and engagement. We are looking for inquires into how 
online tools are pushing traditional exhibition and documentation 
structures, and also muddying the lines between these spaces. How do 
we reconcile these digital “solutions” with goals such as preservation 
and archiving? And how will future generations of art historians access 
today’s digital dissemination initiatives? Some broader questions 
might include: How are specific online platforms being used? And 
how do these fit within broader publishing and curatorial programs, 
within current models of arts pedagogy, research, and practice? We 
welcome papers adopting a variety of approaches, including case 
studies, theoretical explorations, and comparative assessments.

31. Broken Telephone: The Creative 
Potential of Signal Decay
Sarah Hollenberg  Andrew Kear
University of Utah  Winnipeg Art Gallery
sarah.hollenberg@utah.edu akear@wag.ca

The artwork’s aura wasn’t the only thing complicated by the age 
of mechanical reproduction. The creative development of artists 
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themselves was increasingly shaped and sustained indirectly, in 
the duplication and transmission of artistic images, methods, and 
motivations across vast distances, cultural divides, and languages. The 
nineteenth and twentieth centuries saw both a concentration of cultural 
power in a few key locations (Paris and New York primarily) and 
an acceleration of exchange and distribution of material to and from 
these sites. How have the forms, practices, and values exported from 
these cultural centres been translated, appropriated, and repurposed 
in the so-called “margins” constituted by the rest of the world? 
Should scholars reconsider the epistemic value of mediated forms 
of artistic experience and sources of knowledge? We seek papers 
that explore what happens when creative practices are built on the 
foundation of “bad translations”—be they linguistic, material, or 
visual translations, in a context of mass production and globalization. 
While the modern period is particularly rich with these cases, we are 
open to research that explores such cases in earlier contexts as well.

32. Teaching with the Lights On
Anne Dymond   Andrea Korda
University of Lethbridge  University of Alberta
anne.dymond@uleth.ca  korda@ualberta.ca

Borrowing its name from Virginia B. Spivey’s website on active learning 
in art history, this session asks: What do you do to “turn the lights 
on” in undergraduate art history classes? What strategies have worked 
to engage students in the history of art, while providing a break from 
darkened lecture halls and a seemingly endless stream of names and 
dates? And how do you encourage students to make connections 
between the history of art and the contemporary world? Or are there 
other ways to make historical topics feel relevant to students? This 
session provides an opportunity to discuss recent developments in art 
history pedagogy and to share knowledge, practices, and experiences. 
We welcome brief presentations (5–10 minutes) that highlight 
pedagogical methods or describe particular activities and assignments.
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33. Regional Curatorial Roundtable
Nadia Kurd
Thunder Bay Art Gallery
curator@theag.ca

In a 2013 article on transnational, feminist curating, curator Georgina 
Uhlyarik reminds us that Canadian art history is often written 
through exhibitions and that “the museum and its curators have 
played a consequential role in the selection of artists considered
(by them) worth of examination” (Uhlyarik, 224). Using this 
framework as a departure point, this roundtable seeks to discuss the 
role of the curator and the current challenges and trends in curatorial 
work in regional public art galleries and museums across Canada. 
With the rise of independent professionals and declining in-house, 
institutional curators, what are some of the current Canadian art 
histories being explored, recontextualized, or debated? What are 
some of the challenges in addressing both community-specific needs 
and larger, national trends? Lastly, how do institutions respond to 
the changing Canadian demographics in regional communities? 
Institutional and independent curators are invited to share their 
experiences and knowledge in this roundtable discussion. Case-
studies on curatorial projects are of particular interest.

34. Expo 67: sur l’intentionnel, le 
circonstanciel et l’accidentel dans 
l’architecture de l’exposition
Réjean Legault
UQAM
legault.rejean@uqam.ca

Le 50e anniversaire d’Expo 67 en 2017 offre une occasion de jeter un 
nouveau regard sur les objets architecturaux qui ont façonné l’image 
de l’événement, et marqué l’histoire de l’architecture moderne. 
Plusieurs des pavillons ont déjà fait l’objet de stimulantes études sur 
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leur vision programmatique, leur expression formelle, leur dimension 
expérientielle et/ou leur réception critique. Mais qu’en est-il du 
processus qui donnera forme – et sens – à chacune des composantes 
de cette collection disparate ? Délaissant l’approche centrée sur 
l’objet produit, cette séance invite les chercheurs à se pencher sur 
le temps long du projet d’architecture, les incitant à analyser tout 
autant les idées, les sources, les intentions des concepteurs que les 
prescriptions, les contraintes, les procédures des commanditaires. 
Car si l’exposition fut certes un événement pensé dans sa totalité, les 
pavillons seront néanmoins le fruit d’un processus, souvent fait de 
soubresauts et de revirements, qui était largement autonome par rapport 
au projet global. Chaque communication abordera une réalisation 
iconique d’Expo 67, offrant un nouvel éclairage sur l’intentionnel, 
le circonstanciel et l’accidentel dans l’architecture de l’exposition.

35. Visual Representations of the “Holy 
Land” as Religious Belief, Cultural 
Memory and Socio-Political Reality
Loren Lerner
Concordia University
loren.lerner@sympatico.ca

This session considers different attachments to the Holy Land through 
visual representations at the religious, social, and political levels. Its 
focus is on the multifaceted narratives, allegiances, ideas, and cultural 
memories of the Holy Land in its long history covering ancient times, 
the Roman and Byzantine periods, the Arab, Crusader and Mamluk 
periods, and the years under Ottoman, British Mandate, Jordan/Israeli 
and Israeli rule. Papers could explore the construction of the real and 
imagined Holy Land as a sacred space for Judaism, Christianity and/ 
or Islam in the art, architecture, sculpture, painting, and other media 
created by diverse communities and cultural identities. The time frame 
could focus on a specific period (e.g., early Christian, Byzantine, Gothic, 
Renaissance, Early Modern, Modern, Contemporary) or compare 
works from different eras to examine how artistic productions and 
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cultural practices contribute to private devotion and public discourse, 
and act as catalysts for particular ideological beliefs and concepts.

36. Visual Art and Multiple 
Ways of Knowing
Scott Marsden   Erica Grimm
Haida Gwaii Museum  Trinity Western University
at Qay’llnagaay   ericag@twu.ca
museum@haidagwaii.net

Since Descartes the academy has historically privileged thought-
construct and intellect over vision and other embodied ways of 
knowing. Scholars such as Iain McGilchrist, Charles Polanyi, and 
Charles Taylor identify the import of widening ways of knowing 
beyond the narrowly analytical. This session invites papers, artwork, 
pedagogy, and discussion that demonstrate how the visual arts have 
always welcomed multiple and diverse ways of knowing. What ways 
of knowing have we lost since Descartes’s thought rendered suspect 
multiple means of knowing and found fulfillment in the industrial 
revolution? And at this crucial moment in world eco-history, what 
ways of knowing are vital to reclaim? How might multiple ways 
of knowing empower marginalized voices, challenge dominant 
narratives, welcome first nations and settler scholarly voices, and 
explore community-centered ways of knowing? How can museums, 
galleries, academic and community institutions reinforce what 
McGilchrist and others hold as fundamental to what makes us human?

37. DEADPANEL
Christof Migone
University of Western Ontario
cmigone@uwo.ca

Lucy Lippard described Martha Rosler’s narrative style as “deadpan 
[and] easy to understand . . . in which she demonstrates the most 
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complex social contradictions and conflicts.” The choreographer 
Douglas Dunn claimed that Buster Keaton’s deadpan demeanor “creates 
a separate continuity that evolves alongside the gag.” The potency of 
a deadpan strategy is as a vehicle for virulent yet understated critique 
and as a proliferator of tangential lines of interpretation. Expressionless 
expression enables foils and decoys to deploy incisive research. The 
masquerade of the poker face enables humour’s “epic elevation 
of the insignificant and the deflationary belittling of the sublime” 
(Simon Critchley) to comment reflexively on the limits of the human. 
Animality and automatons, as well as post-human and non-human 
formulations percolate through the inscrutable tactics of veiled levity 
and not-so-clear clairvoyance. A stable of disparate figures animate this 
investigation: Jon Sasaki, Bridget Moser, Steve Giasson, Tig Notaro, 
Stephen Wright, Bas Jan Ader, Duchamp, Beckett, Sturtevant.

38. Of Diptychs, Doubles, and Mirrors: 
Towards a Theory of Twoness
Caroline Bem   David Mitchell
Université de Montréal  McGill University
caroline.bem@umontreal.ca david.mitchell2@mail.mcgill.ca

This panel aims to investigate twoness through interrogations of 
mirrored aesthetics, uncanny encounters, and bipartite forms in visual 
culture. While studies of diptychs have largely focused on historical 
artifacts, particularly carved relief and painted panels, “the double” has 
been of primary interest to literary studies of modernity and narrative 
theory. This session, then, aims to build on these fields of inquiry and 
to extend such investigations to a wide range of visual and material 
culture objects and to their contexts of presentation. We want to think 
through dual forms’ propensity for paradox, which resides in their 
ability to simultaneously configure unity and difference, aperture and 
closure. Papers might engage with either historical or contemporary 
cultural contexts—or with both—and address all manner of twoness: 
figural doubles, diptychs, sequels, material replications, pairings, 
secondary placements, fragmentation by half, or twofold multiplication.



Séances /Sessions 35

39. Satires de la mode dans le long 
XIXe siècle // Satire and Fashion 
in the Long 19th Century
Camilla Murgia
École de Préparation et Soutien Universitaire, Genève
murgia.camilla@gmail.com

Parmi les nombreux champs que l’image satirique a investis, la mode 
représente certainement l’un des plus éclectiques. La représentation de 
l’autre à travers les phénomènes de mode, relève en effet d’un double 
processus : appropriation d’un (stéréo)type d’une part et sa transmission 
de l’autre. L’image satirique de mode fonctionne comme médiateur 
entre cette adaptation d’une image et sa diffusion. Elle permet de 
stigmatiser la perception de la société mais aussi d’en contextualiser les 
pratiques culturelles. La session que nous proposons vise notamment 
l’étude de ce rôle de médiation de l’image et ses enjeux dans le long 
XIXe siècle. Nous aimerions attirer l’attention sur la mise en question 
des genres et des classes sociales que ces satires de mode ont générée.

Fashion assuredly represents one of the most eclectic realms that 
satirical imagery deals with. The representation of otherness through 
fashion-related issues reveals indeed a double mechanism: the 
appropriation of a (stereo)type and its transmission. Satire functions 
as a mediator between the rearrangement of the image and its 
diffusion, allowing to stigmatise the perception of society and to put 
its cultural practices into context. The present session aims notably 
at discussing this role of mediator and the repercussions it generated 
during the long nineteenth century. Particular attention will be 
paid to genre and social class issues as related to fashion satire.



Séances / Sessions36

40. Art and Social Practice in 
Eastern Europe after Socialism
Hanna Chuchvaha Maria Silina
University of Alberta UQAM
hannac@ualberta.ca silina.maria@gmail.com

After the collapse of Communism in 1989, former Soviet-bloc countries 
faced the urge to reintegrate art practice into the international art scene in 
order to revive national traditions as well as to reassess the Communist 
past. Nowadays, artists explore art as social practice, commenting on 
political and post-colonial activism, gender, and environmental issues, 
and addressing their concerns to a global audience. Eastern European 
artists deliberately or implicitly reframe the historical experience of 
former Socialist societies that had been developed under the Marxist 
ideas of a non-hierarchical society, social order in culture, and politically 
engaged art. How is the concept of socially significant, class-specific 
art now implemented and/or contested by artists and audience? We 
encourage scholars and art practitioners to reflect on how Socialist 
cultures influenced the contemporary cultural exchange. We invite 
prospective panelists to link the contemporary social agenda in art to 
the Socialist ideological background and intellectual legacy of post-
Socialist countries. The organizers expect to bring together diverse 
approaches to the Socialist/social agenda of the past and its influence 
on visual culture of post-Socialist societies in a global perspective

41. Contemporary Art at the 
Intersections of Diaspora 
and World Studies
Victoria Nolte   Ming Tiampo
Carleton University  Carleton University
victoria.nolte@carleton.ca ming.tiampo@carleton.ca

The theorization of diaspora in contemporary Art History disturbs 
the practice of World Art History by tracing the creolized aesthetic 
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languages of cultures as they disperse around the globe. This session 
considers diaspora as an analytical framework for World Art History 
and its methodologies for comparison and historicization. What kinds 
of aesthetic or cultural comparisons can be made between diasporic 
and national communities? How do the terms of identity differ 
between the homeland and the overseas community? Can diaspora 
transform the ways in which we think about issues of mobility and 
hybridity in the twenty-first century? In what ways can World Art 
History inform the localized cultural analysis of diasporas? Speakers 
may examine these issues through contemporary case studies, 
curatorial and artistic interventions, and institutional practices. We 
encourage proposals that explore the potential for undoing the 
centre-periphery logic of art-historical scholarship, and that suggest 
possible methodologies for studying diasporic art histories through 
minor transnationalisms or comparative transnationalisms.

42. Hyphenated Positions: 
Considering the Roles of Artists, 
Curators, and Audience in
Socially Engaged Practices
Kirsten Olds
University of Tulsa
kirsten-olds@utulsa.edu

Contemporary socially engaged art practices present particular 
opportunities and challenges to the conventional roles for artists, 
curators, and audiences alike—in what ways do artists involved in such 
projects adopt hyphenated positions as artist-curators, -witnesses, 
-community organizers, -activists, and -conspirators? To what 
extent do audience members and curators become collaborators, 
and how do they negotiate the fluidity of subject positions (or 
lack thereof) prompted by their participation? As socially engaged 
practices have become increasingly institutionalized, have  artists’ 
and curators’ approaches altered in significant ways? What are 
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the consequences for spectatorship and audiences’ expectations of 
art and of artists? This panel invites paper proposals from artists, 
curators, and historians that consider some of these questions, so 
as to tease out the practical and theoretical concerns underlying the 
productive interplay of these shifting roles in social art practices.

43. Precarity and Preciousness: 
Discussions on Labour in Craft
Elaine Cheasley Paterson Susan Surette
Concordia University  NSCAD University
elaine.paterson@concordia.ca studio.surette@gmail.com

A fundamental underpinning of the late nineteenth-century Arts and 
Craft Movement was its concern for the dignity of labour, particularly 
that of craft workers. As Nicole Dawkins (2011), Mark Banks (2007), 
and Banks, Gill and Taylor (2013) argue, the current neo-liberalist and 
post-Fordist climate in which European and North American craft 
producers today work continue to make these concerns relevant. Labour 
is a revealing standpoint from which to explore the precariousness 
of craft practices and myths as they play out across the vast global 
terrain of manufacturing, creativity, and sustainability, among many 
other contexts. In terms of craft practices within developing nations 
and tied to the global circulation of goods, Timothy Scrase (2003) 
has pointed out how contingent these practices actually are and 
how perilous the craftworkers’ livelihoods. This same economic 
marginalization, however, is also evident in North America and in 
both contexts has engendered shifts in survival strategies. This session 
seeks papers that will critically engage with the underlying values 
shaping the rhetoric of contemporary craft and labour, that denaturalise 
the (often neo-liberalist) underpinnings of these discourses, and that 
question exclusionary practices, both historical and current, in order 
to suggest how this might allow for more inclusive communities and 
labour solidarities. Papers might address, but are not limited to: craft 
labour and global manufacturing; the relationship between pleasure 
and fulfillment in DIY craft with precarious and exploitive labour; 
implications for craft discourse and practices when the distinction 
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between labour and leisure is conflated; how the discourse of recrafting 
urban spaces subsumes exclusionary racial, class, or gender politics 
within aesthetic concerns; how the material labour of craft is dependent 
on the immaterial work of self-branding, marketing, making, and 
maintaining relationships in the craft community both online and 
off, especially regarding how this self-branding and personalisation 
of the crafted object echoes the myth of the singular artist.

44. Making Knowledge: 
Craft and the Digital
Ruth Chambers   Mireille Perron
University of Regina  ACAD
ruth.chambers@uregina.ca mireille.perron@acad.ca

This session explores the contributions of Craft knowledge to the 
digital realm. Contemporary Craft has a recurring relevance to 
culture and society through its confluence with design, architecture, 
industry, art, and new technologies. Manifestations such as DIY, 
DIT and Critical Making often use concepts specifically developed 
through craft discourse such as workmanship of risk vs. certainty 
(David Pye), chronomanuality (Leigh Mole), materialness (Nithikul 
Nimkurat), and pattern as methodology (Janis Jeffries). Following, 
but not restricting possible investigations to these leads, all 
historical, methodological, and material approaches are welcome.

45. The New Nineteenth-
Century Architectural History
Loryssa Quattrociocchi  David McKinstry
University of Oxford  University of Oxford
loryssa.q@gmail.com  david@georgiangroup.org.uk

After three decades, the study of nineteenth-century architecture 
is enjoying a resurgence. Formerly dominated by historians with a 
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modernist agenda, such as Henry-Russell Hitchcock and Nikolaus 
Pevsner, a new generation are now approaching the subject through 
the lens of social history. Initially, nineteenth-century buildings were 
understood and debated in social terms. However, this complexity 
of debate was lost by the predominantly formal interests of mid 
twentieth-century architectural historians. A generation whose outlines 
are just emerging are fusing the formal and social elements, hitherto 
distinct and separate, in their investigations. Such investigations 
have opened up the study of architecture to scholarly fields (such 
as literature, religion, gender studies, economics, etc.) and heritage 
professionals, who were previously distanced from the discussion. This 
session is open to all those interested in considering the possibilities 
and challenges of this merging of social and architectural histories. 
We welcome papers that examine the built environment during the 
nineteenth century—within any geographical and thematic context.

46. Art, Human Rights, and the 
Ethics of Spectatorship
Reilley Bishop-Stall Anne-Sophie Garcia
McGill University McGill University
reilley.bishop-stall@mail.mcgill.ca anne-sophie.garcia@mail.mcgill.ca

“[T]he very recognition of what we call human rights is inextricably 
bound to an aesthetic experience. The conception of rights did not 
emerge from the abstract articulation of an inalienable human dignity 
but rather from a particular visual encounter with atrocity” (Sharon 
Sliwinski, Human Rights in Camera, 2011). This panel examines the 
relationship between visual art and human rights by focusing on the 
role of the spectator. Our investigation is predicated on the assumption 
that, neither neutral nor passive, spectatorship is a political act with 
complex social and ethical implications. In recent years much attention 
has been paid to the political or ethical potential encompassed in the 
act of looking, as in Jacques Rancière’s notion of the emancipated 
spectator or Jill Bennett’s description of empathic vision. Some have 
insisted on the power of specific mediums to encourage or invite 
such political and ethical spectatorship, such as Ariella Azoulay, who 
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draws links between citizenship, spectatorship, and photography, 
and Claire Bishop who associates aesthetics with social goals and 
participatory performance. If ethics and responsibility are, in fact, 
essential to spectatorship, this is nowhere more evident than in 
regards to images of atrocity or violence. However, the power of such 
images to incite reaction or inspire change is often questioned and 
explicit images are charged with exacerbating suffering, contributing 
to voyeurism or overwhelming viewers to the point of complacency. 
We are interested in exploring how such controversies play out across 
different media and how the specific properties or historiographies of 
a particular medium might influence its political, ethical, or affective 
impact. We invite paper proposals for twenty-minute presentations 
in French or English, examining the relationship between human 
rights, ethical spectatorship, and modern or contemporary art.

47. (Re)claiming Gender in 
Contemporary Feminist Art
Jaclyn Meloche
Independent Scholar
jacmeloche@bell.net

Recently, while developing a curatorial proposal for an international 
exhibition on Canadian contemporary feminist art, I was asked to 
consider the male feminist artist—it was suggested that I not limit my 
selection process to art made by individuals who were born a woman, 
or identify as a woman. Thinking through this request, it occurred to me 
that the task of naming a gender is in and of itself a feminist endeavor and 
critical initiative. On this panel, I ask that contributors consider the ways 
in which a person, regardless of gender, race, ethnicity, or orientation 
identifies as a feminist artist. Whether it be in the studio, the lecture hall, 
the art gallery, or the everyday, to embody a feminist politic does not 
define one’s gender. Drawing from my investments in redefining how 
one practices feminism, I hope to offer a platform on which to imagine 
what a contemporary feminist curatorial initiative could look like.
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48. L’art et la question animale
Julia Roberge Van Der Donckt
Université de Montréal
julia.roberge.van.der.donckt@umontreal.ca

Les animaux abondent dans l’art et la culture visuelle, qu’il s’agisse de 
gravure ancienne, de sculpture d’avant-garde ou encore d’installation 
taxidermique contemporaine. La question animale est pourtant 
largement absente des recherches en histoire de l’art. Il apparaît donc 
nécessaire d’interroger les enjeux tant éthiques qu’esthétiques liés à 
la représentation et à l’utilisation d’animaux non humains à des fins 
artistiques. Est-il possible d’envisager la présence de ces « autres » 
au-delà d’une perspective anthropocentrique ? Le human gaze, le 
spécisme, l’agentivité et les relations interspécifiques sont autant d’angles 
d’approche qui pourront être adoptés dans le cadre de cette séance, qui 
sera également l’occasion d’examiner le rôle des historien.nes de l’art 
dans le développement des études animales, un champ de recherche 
en pleine expansion. Les propositions d’artistes sont les bienvenues.

49. Holding Pattern: Art, Climate 
Change, and the Dilemmas 
of Dematerialization
Kirsty Robertson  Kelly Jazvac
Western University  Western University
kirsty.robertson@uwo.ca  kjazvac@uwo.ca

We live in an era of extensive and excessive garbage and pollution 
production, climate change with attendant changing weather 
patterns, desertification, rising sea levels, increased super-storms and 
human displacement, and far-reaching habitat loss and consequent 
species risk. Such problems tend to occupy a spectrum running 
from excessive visibility to extraordinary invisibility. Climate 
change and its relationships to global capitalism and colonialism, 
for example, are hard to see, though their far-reaching impacts 
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are not. If we understand the depleted environment to be at least 
symbolically representable as a distinctly visual problem, how, if at 
all, can art making, curation, and critical scholarship intervene in this 
situation? Topics might consider but are not limited to the following 
questions: What are the ethics of making and displaying art in 2016? 
What kinds of dilemmas are presented by a seemingly desirable 
dematerialization of art objects (for example the use of the Internet 
presents many opportunities, but relies on a highly destructive material 
infrastructure)? What does it mean, as Heather Davis and Etienne 
Turpin argue, to understand the Anthropocene as an aesthetic event? 
How might questions around art, climate change, and sustainability 
productively intersect with practices of decolonization? This panel 
welcomes both traditional and innovative formats for presentation.

50. Taking Measure: Latin American 
Art in the Canadian Context // 
Examen de la situation : L’art latino-
américain dans le contexte canadien
Alena Robin   Dot Tuer
University of Western Ontario OCAD University
alena.robin@gmail.com  dtuer@faculty.ocadu.ca

This session invites researchers of Latin American Art (including 
scholars, curators, and artists) to present on their current scholarship 
with the objective to create dialogue and exchange on the state of 
the field in the Canadian context. We welcome both contemporary 
and historical perspectives (from the pre-Columbian period to the 
present day) and the exploration of diverse media (painting, sculpture, 
installation, photography, performance, social practice, new technologies, 
architecture, etc.). Topics can include, but are not limited to, art and 
politics, patronage, gender and identity, spirituality and art, nationalism 
and regionalism, modernism and modernity, curatorial initiatives and 
exhibition reception, methodology, and historiographical reflections.
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Cette session invite les spécialistes travaillant sur l’art latino-américain 
(incluant les chercheurs, conservateurs et artistes) à présenter leur 
recherche actuelle dans l’objectif de dialoguer et d’échanger sur l’état de 
ce champ dans le contexte canadien. Nous invitons autant les perspectives 
contemporaines qu’historiques (depuis la période précolombienne jusqu’à 
l’époque actuelle) que l’analyse de divers médias (peinture, sculpture, 
installation, photographie, performance, pratique sociale, nouvelles 
technologies, architecture, etc.). Les thèmes peuvent inclure, sans se 
limiter à, l’art et la politique, mécénat, genre et identité, spiritualité et 
art, nationalisme et régionalisme, modernisme et modernité, initiative et 
réception d’expositions, méthodologie, et réflexions historiographiques.

51. “min sánit / uqausivut / 
nitwêwinanân / nindikidowinaan 
/ ᓃᔭᓈᑐ ᐲᑭᑎᑫ•ᐃ•ᓇ / t’lo sqwéltel 
/ lii moo niiyanaan / nîyanân 
pikîskwêwina / lip algik / re seqwlut 
/ nilun kolusuwakon / our words”
Dylan Robinson
Queen’s University
dylan.robinson@queensu.ca

In the face of the staggering language loss experienced by Indigenous 
communities due to Residential School policies, many Indigenous artists, 
scholars, and art critics across Canada and the US have given increasing 
prominence to language—and the concepts and worldviews expressed 
by our languages—in our creative and writing practices. While artists 
are enacting various forms of linguistic sovereignty and reclaiming 
Indigenous place-names and histories in their work, Indigenous 
writers are defining methodologies that uniquely express Indigenous 
logics and relationality. This panel of Indigenous artists, curators, 
and scholars will take stock of the ways in which artists are using text 
and Indigenous languages across visual, media, and performance art 
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forms, and how Indigenous writers are challenging normative Western 
forms of writing. lheqtó:léstexwtset, á:yelexwstexwtset te sqwá:ltset.

52. Art of the Changing Landscape: 
New Perspectives in En Plein Air
Chelsea Rushton
University of Calgary
clrushto@gmail.com

Plein air painters have documented the landscape and imbued 
nature with sublime and religious qualities since the seventeenth 
century. Plein air sketches commonly depicted wild, unpopulated 
territories, even as industrialization progressed, urban centres and 
populations grew, and wildernesses were charted and tamed. In the 
1960s, earth artists challenged the established relationship of artist 
to land: where the plein air artist depicted the landscape, the earth 
artist manipulated it into monumental “earthworks.” In the twenty 
first century, Edward Burtynsky’s film and photography projects 
present human civilization’s waste and debris as a new kind of sublime 
landscape—horrifying, beautiful, human-made. In an era of exponential 
urbanization, rampant consumerism, natural resource scarcity, and 
unprecedented material, light, and sound pollution, what does it 
mean to make art in open air? This session invites discussion about 
contemporary art practice as a vehicle for understanding body-land 
relationships, and of creative process as a method of ecological inquiry.
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53. Citation, Annotation, Translation: 
Feminist Lineages in Artistic 
Practice // Citation, annotation, 
traduction : lignées féministes au 
sein de pratiques artistiques
Erin Silver
University of Southern California
erin.silver@gmail.com

This panel seeks to build on the concept of feminist “lineage” by 
considering the value of re-tracing the lines that connect 1970s, or 
“second-wave” feminisms to contemporary feminisms via practices of 
citation. In both artistic practice and art-historical research, citation is 
deployed as a strategy for representing the “unrepresentable” in feminist 
histories, including forms of strike, refusal, and withdrawal (from labour, 
care work, and the art world); failure, injury, and exclusion (notably 
racialized experiences within 1970s feminist culture, and the erasure of 
French, Italian, Québec, and other global feminisms from the history 
of Anglo-American feminism); the invisible but foundational influence 
feminism has had in relation to intersecting movements (queer activism); 
and, conversely, what feminism owes to other movements (Black 
Power, 1960s decolonization movements, labour politics, domestic 
workers, etc.). Centering attention on the unique role artists and curators 
play in activating and rewriting feminist histories, this panel invites 
artists, curators, and scholars to propose papers or presentations that 
cite, annotate, or translate feminist histories, bringing their enduring 
influence, and challenges, to bear on the contemporary moment.

Lors de cette table ronde, nous nous appuierons sur le concept d’une 
lignée « féministe » pour amorcer une réflexion sur la valeur de retracer 
les liens entre les féminismes des années 1970, ou la « deuxième vague » 
féministe, et les féminismes contemporains au moyen de la citation. La 
citation est une stratégie déployée en pratique artistique et en recherches 
en histoire de l’art pour représenter ce qui est « non représentable » dans 
les histoires féministes, notamment sous la forme de grève, de refus ou de 
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retrait (de la main-d’œuvre, du travail de soins et du milieu artistique) ; 
d’échec, de blessure ou d’exclusion (particulièrement, les expériences 
racialisées au sein de la culture féministe des années 1970 et l’effacement 
du féminisme français, italien, québécois et autres mouvements féministes 
mondiaux de l’histoire du féminisme anglo-américain) ; de l’influence 
invisible, mais fondamentale du féminisme sur l’intersectionalité de 
mouvements (l’activisme queer) ; et, réciproquement, de l’influence 
que d’autres mouvements ont eue sur le féminisme (Black Power, 
mouvements de décolonisation des années 1960, mouvement syndical, 
travailleuses domestiques, etc.). Puisque cette table ronde sera axée 
sur le rôle des artistes et des conservateur(rice)s dans l’activation et la 
réécriture des histoires féministes, nous souhaitons inviter des artistes, 
conservateur(rice)s et spécialistes à présenter des travaux qui citent, 
annotent ou traduisent les histoires féministes, pour enfin amener 
leur influence, et leurs défis, à agir sur le moment contemporain.

54. New Perspectives on 
Women, Art, and Money
Julia Skelly
Independent Scholar
julia.skelly232@gmail.com

Virginia Woolf famously stated that in order to write, a woman 
needs a room of her own. Often forgotten is the fact that she actually 
wrote, “a woman must have money and a room of her own if she is to 
write fiction.” Feminist scholars have not ignored the significance of 
money (lacking it or having it) in their discussions of women artists. 
In Women Artists and Writers: Modernist (Im)positionings, Bridget 
Elliott and Jo-Ann Wallace remark that “we need to know how 
[women artists’] material resources enabled or limited their cultural 
agency” (19). This session will offer new perspectives on women, art, 
and money by bringing into dialogue papers about women artists 
who have negotiated the financial realities of being an artist. Papers 
may examine women artists living and working in any time period 
and any geographical context. Papers that address intersections 
between gender, sexuality, and race are particularly welcome.
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55. Curating the New
Megan L. Smith   Michelle Gewurtz
University of Regina  Ottawa Art Gallery
megan.smith@uregina.ca  mgewurtz@ottawaartgallery.ca

This panel interrogates the idea of the exhibition as a primary site of 
cultural exchange. Part spectacle, part socio-historic event, and part 
organizing device, exhibitions have been used as a tool to establish what 
constitutes art and cultural heritage. As exhibitions, creative research-
based practices, and site-specific participatory models evolve, so do 
curatorial strategies, and thus, new research and definitions are called 
for: What sort of knowledge is produced through curatorial strategies? 
How do curatorial strategies impact contemporary culture and what 
critical and transformative potentials can be traced through exhibition 
cultures that enable innovation for future models of curating? With 
the above questions in mind, we seek to narrow the field of enquiry to 
discuss current curatorial strategies and exhibition techniques within 
and outside gallery spaces. We invite papers that reference participation-
based public art, with an emphasis on new media art processes. We 
especially welcome proposals that demonstrate the effect of large-scale 
public narrative and/or investigate new curatorial processes that aim 
to activate social engagement, notions of place, and social justice.

56. Portraiture and Self-
Portraiture in Canada
Devon Smither 
University of Lethbridge
devon.smither@uleth.ca

The recent touring exhibitions, “1920s Modernism in Montreal: The 
Beaver Hall Group” and “The Artist Herself: Self-Portraits by Canadian 
Historical Women Artists,” signal a renewed interest in portraiture 
and figurative representation in Canada. Portraiture can reveal a great 
deal about the interrelationship between representation, subjectivity, 
and identity. As theoretical models for conceiving subjectivity have 
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shifted, art historians have problematized portraiture and departed 
from a conception of the genre as simply a mimetically accurate 
likeness. This panel seeks papers that address any medium from any 
time period. What can we learn about Canada by examining the 
history of portraiture? How do Indigenous epistemologies fit within, 
or work against, the EuroAmerican tradition of the portrait? How do 
portraits shape social values and invent new possibilities for defining 
subjectivity? This session looks at these questions and aims to refocus 
attention on the theoretical place of portraiture in Canada with a 
particular focus on race, gender, sexuality, agency, and authorship.

57. HECAA Open Session 
(Historians of Eighteenth-
Century Art and Architecture)
Christina Smylitopoulos
University of Guelph
csmylito@uoguelph.ca

The objective of this society is to stimulate, foster, and disseminate 
knowledge of all aspects of visual culture in the long eighteenth 
century. This HECAA open session welcomes papers that examine 
any aspect of art and visual culture from the 1680s to the 1830s. 
Special consideration will be given to proposals that demonstrate 
innovation in theoretical and/or methodological approaches.

58. Agentivité dans la représentation : 
entre résistance et désir
Thérèse St-Gelais  Audrey Laurin
UQAM    UQAM
st-gelais.therese@uqam.ca

Partant de l’idée que s’est effectué depuis quelques années déjà une 
repolitisation du champ sexuel tant par le décloisonnement des désirs 
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que par l’éclatement des genres, la présente séance veut interroger 
les conséquences de cette repolitisation sur la critique et l’écriture 
de l’histoire de l’art. Plus précisément, elle veut mettre l’accent sur 
l’agentivité que la réflexion féministe a entraînée dans son sillon eu égard 
à la production contemporaine en arts visuels et à la place accordée 
au « corps politique ». Peut-on invoquer que l’on ne peut plus faire 
l’impasse sur la présence d’une conscience genrée dans l’écriture de 
l’histoire de l’art ? Comment cette écriture prend-elle acte des avancées 
tributaires de la recherche en études féministes et sur le genre ? Quand, et 
de quelles manières, le féminisme s’avère-t-il opératoire comme facteur 
de changement autant au plan de la recherche que de la critique ?

59. Rankings, Ratings, Indices, and 
Impact: Negotiating Evaluations 
at Academic Art Institutions
Emilie St.Hilaire
Concordia University
emilie.st.hilaire@concordia.ca

Given that university rankings are increasingly influential for 
institutions in the global marketplace of higher education, how 
should rankings be resisted or integrated as faculty, staff, and students 
negotiate their positions within academia and the cultural landscape? 
How should artistic output be ranked alongside peer-reviewed 
publications for faculty hiring and promotion, as well as during 
departmental appraisals? Currently, only one Canadian institution is 
listed in the QS top 100 world rankings of art and design programs, 
but it is unclear how many schools participate in the data collection 
process. Rankings have also emerged for faculty members through 
Rate My Professor and citation analysis methods such as the H-index. 
This session seeks to explore the complex issues and implications 
of evaluation and rankings within an institutional context. These 
questions are particularly worthy of consideration in relation to 
the fine arts PhD and the rise of corporate university models that 
may rely heavily on metrics within decision making processes.
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60. Transnational Histories of 
Photography in Canada
Linda Steer
Brock University
lsteer@brocku.ca

Recent scholarship in art history and related disciplines such as 
cultural studies, history, and indigenous studies has recognized the 
importance of writing history from a transnational perspective. For 
example, new studies of the global Cold War, indigenous modernism, 
and decolonization movements have begun to situate cultural 
production in relation to issues such as global migration and inter-
cultural exchange. This panel seeks to bring a transnational comparative 
framework to the study of the history of photography in Canada. 
Its aim is to investigate issues such as knowledge transmission, 
belonging and dispossession, and migration and identity.

61. La contrainte curatoriale
Michèle Thériault
Galerie Leonard & Bina Ellen Art Gallery
Université Concordia University
michele.theriault@concordia.ca

Ce panel / table ronde réfléchira sur le travail du curateur / commissaire 
dans et avec la contrainte. Dans son usage commun ce terme est 
rattaché à l’ordre établi et à son système de lois ainsi qu’à des notions 
d’obligation, de nécessité et de devoir. La contrainte exerce un 
contrôle dans l’espace public et entrave à divers degrés la volonté et la 
liberté d’agir de l’individu, voire sa condition sociale et économique. 
D’autres aspects de sa fonction et de ses effets se manifestent dans son 
intériorisation psychique (la névrose obsessionnelle) ou dans son usage 
délibéré comme processus de production et cadre d’expérimentation 
(en arts visuels notamment). Le travail curatorial s’inscrit dans la 
contrainte et est défini par celle-ci. Ce travail est par ailleurs lui-
même un point de friction entre commissaire et artiste dans la mise 



Séances / Sessions52

en public de la pratique artistique. Il s’agit de rendre compte et de 
débattre de ce que la contrainte génère exactement, de comment elle 
intervient dans l’accomplissement du travail curatorial et de comment 
elle constitue son objet et la figure du curateur / commissaire.

62. Artistes autochtones et artistes 
allochtones : nouvelles collaborations 
et anciennes questions
Guy Sioui Durand Jean-Philippe Uzel
Institution Kiuna UQAM
durandsioui@me.com uzel.jean-philippe@uqam.ca

Il est fréquent, depuis une dizaine d’années, que des artistes 
contemporains autochtones et allochtones exposent dans les mêmes 
événements nationaux et internationaux. Une nouvelle étape de ce 
dialogue semble s’amorcer aujourd’hui avec l’apparition de projets 
collaboratifs comme la série de dessins réalisée par Shuvinai Ashoona 
et Shary Boyle pour l’exposition Universal Cobra (2015). Ces projets 
de partenariat artistiques entre Autochtones et Allochtones sont 
encouragés par les pouvoirs publics comme le prouve le nouveau 
programme du Conseil des arts du Canada « Réconciliation » 
mis en place dans le sillage des recommandations finales de la 
Commission de vérité et réconciliation. Ces nouvelles collaborations 
marquent-elles pour autant un tournant décisif dans les relations 
entre artistes autochtones et artistes allochtones qui, depuis le 
XIXe siècle, sont faites à la fois d’admiration, d’incompréhension et 
de défiance ? Cette séance sera consacrée à l’analyse des emprunts, 
des échanges et des collaborations entre artistes autochtones et 
artistes allochtones. L’accent sera mis sur l’actualité artistique, mais 
les points de vue plus historiques seront également les bienvenus.
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63. Non-urban Performance 
Art by Women in Canada //
L’art de performance non urbain 
par les femmes au Canada
Johanna Householder Sarah Watson
OCAD University Concordia University and Artexte
jhouseholder@ocad.ca swatson@artexte.ca

Since the 1960s, an increasing number of performance artworks have 
been enacted and inscribed in non-urban sites by artists such as Rebecca 
Belmore, Margaret Dragu, and Tanya Lukin-Linklater, to name a few. 
Considered together, these works form a context-specific body of work 
performed in locations from coast to coast. While performance art 
scholars have devoted important attention to city-based works presented 
in galleries, museums, and public spaces, non-urban performances 
by women in Canada have received considerably less attention. This 
panel invites proposals for papers that examine performance works 
in Canada by women of all nationalities within the physical, cultural 
and political contexts of Canadian non-urban sites. Areas of interest 
include, but are not limited to, works that forge contingent relationships 
with cultural, territorial and socio-economic power structures 
with the performance site. Papers that address the historiography 
of these types of work are equally important to this discussion.

Depuis les années 1960, de plus en plus d’œuvres de performance sont 
présentées et s’inscrivent dans des lieux non urbains. Celles-ci incluent 
entre autres des œuvres par des artistes telles que Rebecca Belmore, 
Margaret Dragu et Tanya Lukin-Linklater. Quand ces œuvres sont 
examinées ensembles, elles forment un tout lié à un contexte spécifique 
de performances présentées dans divers lieux d’un océan à l’autre. Alors 
que les experts de l’art de performance portent un intérêt particulier 
pour les performances dans des milieux plus urbains, dont les musées, 
les galeries et les espaces publics, les performances par des femmes dans 
des milieux non urbains au Canada ont reçu bien moins d’attention. 
Cette séance invite des soumissions qui examinent des œuvres de 
performance au Canada par des femmes de toutes nationalités 
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dans les contextes physiques, culturels et politiques des lieux 
canadiens non urbains. Des sujets d’intérêts incluent entre autres 
des œuvres qui forgent des relations entre les structures de pouvoir 
culturelles, territoriales et socio-économiques et le lieu de la 
performance. Les interventions portant sur l’historiographie de 
ces types d’œuvres sont aussi importantes pour cette discussion.

64. Cyborgs: Humanity’s Future and 
Interdisciplinary Contemporary Art
Eric Weichel
Nipissing University
ericw@nipissingu.ca

In “Cybernated Aesthetics: Lee Bul and the Body Transformed,” 
Soraya Murray examines the themes of post-human identity and 
desire present in the work of the celebrated feminist author Donna 
Haraway. Murray notes that “according to Haraway, the construction 
of the cyborg, being post-gender, operates both beyond the sex binary 
and the social realities that accompany it. This positions the cyborg 
as a possible metaphor for standing outside phallocentric, rational 
thought.” In this session, we expand upon Murray’s reading of 
Haraway through a scholarly exploration of the theme of the cyborg 
in contemporary visual art, interrogating notions of humanity’s future. 
How do today’s artists respond to the challenge of a Harawayan 
feminist cyborg through the incorporation of emerging technologies in 
their practice? What ideological problems are raised by the uncritical 
appropriation of the cyborgian construct, and which innovative trends 
in contemporary art suggest a non-binary approach to the body’s 
rich potential for meaning, hybridity, and corporeal extension?
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65. Art as Information: Data, 
Maps, and Diagrams
Jakub Zdebik
University of Ottawa
jzdebik@uottawa.ca

When one thinks of maps, charts, or plans one does not necessarily 
think of art. Yet many artists have chosen to incorporate these visual 
forms of information into their artistic practice. This panel focuses 
on the analysis of contemporary artists who use maps, architectural 
plans, schemas, diagrams, algorithms, data, and visualization of 
information in their artistic work. Following the writings of theorists 
such as Gilles Deleuze (mapping), James Elkins (images that are 
not art), Leo Steinberg (picture plane as repository of information) 
Carolyn L. Kane (algorithmic aesthetics) or Laura U. Marks (virtual 
information in digital art), this panel will discuss how information is 
treated aesthetically. The proposal can focus on artists such as Francine 
Savard and her cartographic paintings, John F. Simon Jr and his virtual 
data-laced environments, Janice Kerbel’s imaginary architectural plans, 
Audiotopie’s affective mapping of urban spaces, or the video game data 
aesthetics of Emmanuel Lagrange Paquet. The purpose of this panel is 
to explore diagrammatic thinking in contemporary visual arts: how does 
art process data, what is the relationship between art and information, 
and how can we define the aesthetics of schematic representation.
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