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 Press release 

 
This is the first exhibition featuring the complete series of cartoons and 
drawings made by the French painter for the Palace of Versailles, works 
conserved since the seventeenth century and restored for the occasion 
 
 
 

 

 

 

 

 

 

 

 

 

Three and a half centuries after they were produced, the great decorations 

made for the Palace of Versailles have lost none of their fascination. 

Drawing Versailles explores how these decorations were applied from the 

sketches and drawings created by the French painter Charles Le Brun 

(1619-1690) for the Staircase of the Ambassadors and the Hall of Mirrors. 

The cartoons – 1: 1 drawings – reveal Le Brun’s virtuosity as a draftsman, 

his talent for composing scenes and the power he infuses into his work. 

These are studies of characters, allegorical figures, trophies and animals 

that were introduced into Le Brun’s compositions, which he conceived as 

great symbolic jigsaw puzzles. Unusually, the Louvre Museum conserves a 

large collection of these cartoons and, thanks to the cooperation provided 

by ”la Caixa” Foundation in the project, they have all now been restored. 

The exhibition at CaixaForum Barcelona features 78 works, including 37 of 

these cartoons, many of them shown in public for the first time. 

 

 

Drawing Versailles. Charles Le Brun (1619-1690). Dates: From 18 November 2015 
to 14 February 2016. Place: CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 
6-8). Organisation: Exhibition jointly organised with the Louvre Museum. Curator: 
Bénédicte Gady, scientific associate at the Department of Prints and Drawings, Louvre 
Museum, in cooperation with Valentine Dubard, head of the restoration workshop at the 
Department of Prints and Drawings, Louvre Museum. 
 

 @FundlaCaixa @CaixaForum #LeBrunVersailles 
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Charles Le Brun, The Re-establishment of Navigation. 
Louvre Museum ©RMN-Grand Palais – Photo C. Chavan 

 

Barcelona, 17 November 2015. Elisa Durán, assistant general manager of 
”la Caixa” Banking Foundation, Xavier Salmon, director of the Department of 
Prints and Drawings at the Louvre Museum, and Bénédicte Gady, scientific 
associate at the Department of Prints and Drawings at the Louvre Museum and 
curator of the exhibition, today presented Drawing Versailles. Charles Le Brun 

(1619-1690), an exceptional exhibition that revives the splendour of the 
decorations at the Palace of Versailles through the preparatory drawings made 
by the artist Charles Le Brun.  
 
Drawing Versailles. Charles Le Brun (1619-1690) is the result of a strategic 
agreement between the Louvre Museum and ”la Caixa” Foundation to organise 
joint exhibitions and enable audiences to discover artists, collections and 
periods in art history that are not represented in Spanish museums. 
 
This ambitious agreement forms part a line of action launched by ”la Caixa” 
Foundation in recent years to establish strategic alliances with leading cultural 
institutions around the world with a view to intensifying the organisation’s 
cultural activities and generate synergies with international centres of the 
highest standing.  
 

The historic entente was intensified by the 
signing of agreements covering two 
consecutive periods (2008-2012 and 
2012-2016) for the joint organisation of 
exhibitions at ”la Caixa” Foundation 
cultural centres, including the loan of 
works from the Louvre collections and the 
provision of curatorial services by 
specialists from the Parisian museum. 
Moreover, thanks to support from 
”la Caixa”, the Louvre Museum has been 
able to launch campaigns to restore many 
works within the framework of exhibition 
projects. 
 

Thanks to this agreement, the various CaixaForum centres have been able to 
present such diverse, high quality shows as Roads of Arabia. Archaeological 

Treasures from the Kingdom of Saudi Arabia; Etruscan Princes. Between East 

and West; Another Egypt. Coptic Collections from the Louvre Museum; 
Delacroix (1798-1863); and Before the Flood. Mesopotamia (3500 – 2100 BC). 
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Charles Le Brun, The King Rules Alone © Château de 
Versailles, Dist. RMN-Grand Palais / Jean-Marc Manaï. 
Versailles, Musée national du château 

 

This autumn, then, CaixaForum Barcelona will become “little Louvre”, thanks to 
the coincidence of two outstanding projects: the present show, devoted to the 
cartoons of Charles Le Brun; and the archaeological exhibition Animals and 

Pharaohs. The Animal Kingdom in Ancient Egypt. Meanwhile, Women of Rome. 

Seductive, Maternal, Excessive is open to the public at CaixaForum Madrid until 
next February. 

 
Charles Le Brun, first painter to Louis XIV for two decades 

 
Born in 1619 to a father who was a modest sculptor and engraver of 
tombstones and a mother from a family of calligraphers, the artist Charles Le 
Brun (1619-1690) was discovered at an early age by Chancellor Séguier, who 

made the young man his protégé and 
sent him to Italy. On his return, Le Brun 
redoubled his decoration work in Paris 
and Vaux-le-Vicomte before placing 
himself at the exclusive service of Louis 
XIV. Thanks to the unconditional support 
of Jean-Baptiste Colbert, Charles Le Brun 
held the appointment of first painter to the 
king from 1664 to 1683. 
 
In 1682, Louis XIV moved the court of 
France to Versailles. Accordingly, for the 
next century, the city was the political and 
administrative centre of the kingdom. 
Over the previous twenty years, 

Versailles had been immersed in permanent works to redesign the park, 
increase the number of buildings and decorate the apartments with large 
decorative cycles that paid homage to the glory of the monarch.  
 
Le Brun was commissioned to plan this work, to which he applied an 
“orchestral” treatment involving the participation of hundreds of artists and 
artisans, the finest from each discipline. Le Brun personally produced several 
pieces, including two particularly impressive compositions: the Staircase of the 
Ambassadors and the Hall of Mirrors, adorned by a series of paintings from his 
mature period, imbued with the most exceptional, moving beauty. 
 
The present exhibition explores the origin of these great decorations through 
the unique testimony provided by the cartoons requisitioned by the Crown on Le 
Brun’s death. These full-scale versions of the paintings, used to sketch out their 
contours, provide a glimpse of the working methods employed by the artists and 
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Charles Simonneau, Ceiling of the Grand Staircase in 
Versailles. © RMN-Grand Palais (Musée du Louvre) 

 

his assistants, as the use of different tools is clearly apparent in the cartoons 
themselves. 
 

The Staircase of the Ambassadors 

Le Brun’s drawings enable us to admire the decoration, now lost, from the 
Staircase of the Ambassadors, with their figures on the same scale, enriched by 
all the gravity and dramatic quality of drawing in black pencil. 
 
This staircase, which led up to the grand apartments of the king and queen, was 
the first space to symbolise the power of the monarch at Versailles. Designed in 
around 1671 and decorated between 1674 and 1679, the staircase was 
destroyed in 1752, during the reign of Louis XIV. 
 
In his work, Le Brun made exceptional 
use of a narrow space that received 
only overhead lighting. Using optical 
illusion, he increased the sensation of 
space as he mixed fact and fiction to 
create an allegorical composition 
depicting the return of Louis XIV after 
one of his military victories. In a 
monumental composition to the honour 
and glory of the absolute monarch, the 
French artist surrounded the king by 
representatives from nations in the four continents, the gods of Antiquity, 
victories, cupids and the arts. The cartoons demonstrate that Le Brun worked 
on the Staircase of the Ambassadors right up to the last minute, retouching and 
perfecting his drawings. 
 
The Hall of Mirrors 

The cartoons for the Hall of Mirrors enable us to follow the artist’s working 
process, step by step, from the first small sketches, their pencil strokes 
embodying powerful movement, to the final drawings, which are the same size 
as the final paintings themselves. Also conserved are the engravings, copies of 
the entire work, produced for the purpose of making this masterpiece known 
beyond French borders, adding to the monarch’s fame. 
 
According to the tradition in European painting, the figure of the king was to be 
represented by a mythological figure: Apollo, Hercules and so on. Le Brun, 
however, portrays the king himself, at the head of his troops, wearing an ancient 
breastplate and a modern wig, acting together with the gods and the allegories. 
The gallery ceiling illustrates the epic history of Louis XIV’s reign from 1661, 
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Charles Le Brun, A Victoria, dressed, with 
her right arm raised. Louvre Museum © 
RMN 

 

when he took the decision to govern the country alone, until the end of the War 
of Holland. One of the most famous episodes in this war, The Crossing of the 

Rhine in 1672, is represented by the cartoons made for the painting, exhibited 
exactly as they were found in Le Brun’s studio. 
 
Cartoons: exceptional material, much of it shown for the first time  

 
The exhibition presents these two famous decorative works through original 
materials, little known to the general public: the painter’s preparatory cartoons, 
huge, 1:1 scale drawings that were used to transfer the contours of his models 
onto the walls and vaults.  
 
Such cartoons were commonly used between the sixteenth and nineteenth 
centuries, but few have reached our days. Le Brun’s cartoons are the exception: 
the Louvre Museum conserves 350, which formed part of the store of 3,000 
works requisitioned from the artist’s studio after his death in 1690 and added to 
the royal collections. 
 
The cartoons are formed by several large sheets of paper, on which the artist 
marked out his drawing in black pencil and white chalk, occasionally adding 
sanguine. They were used to transfer the model onto the wall or canvas. 

Although their use seems to have been 
widespread, they often became stained, damaged 
and even torn during these operations, which 
explains why so few have been conserved. 
Moreover, for many years they were considered 
merely utilitarian works, not worthy of being saved. 
 
Of the 350 cartoons in the entire collection, 75 
have been restored specifically for this exhibition, 
and will be divided between the two centres 
hosting the show. Due to their fragility, these works 
cannot be placed on view for more than three 
months at a time, for which reason at the end of 
the exhibition period they will be returned to the 

storerooms of the Louvre Museum, where they will be protected from the light 
for at least three years. 
 
At CaixaForum Barcelona, the exhibition comprises 78 works. Some of the 

37 cartoons presented are shown to the public for the first time here, 

horizontally and unmounted, as they were found in the Le Brun’s studio.  
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Charles Le Brun, Two horses © RMN-Grand Palais (musée du 
Louvre) / Martine Beck-Coppola 

 

The show also includes a score of preparatory sketches and drawings and a 
series of engravings of the two rooms, as well as the oil painting The King Rules 

Alone, the only work not from the Louvre Museum, as this piece has been 
loaned expressly by the Musée National du Château de Versailles et de 
Trianon. 
 
The exhibition is divided into two large sections devoted to the two decorations, 
separated by third illustrating the techniques used to transfer the works onto the 
walls and ceilings. 
 
As usual in shows organised by the ”la Caixa” Foundation, the project also 
includes the publication of a catalogue that details the main scientific elements, 
as well as articles on each of the exhibition themes. A full programme of parallel 
activities has also been organised, featuring not only tours of the exhibition for 
different audiences and groups, but also a season of Versailles-related films, 
coordinated by the journalist Àlex Gorina, and a cycle of lectures by Rafael 
Argullol, writer and professor of Aesthetics at Pompeu Fabra University.  
 
The restoration: from the storerooms of the Louvre to CaixaForum Barcelona 

 
Thanks to the involvement of ”la Caixa” Foundation in the project, the cartoons 
presented in this exhibition were painstakingly restored in the restoration 
workshop of the Department of Prints and Drawings at the Louvre Museum. 
 
Twenty experts worked for two years 
to restore and mount the 75 cartoons, 
which were found in various states of 
conservation. Some were rolled, in a 
similar state to that when they were 
requisitioned in the seventeenth 
century, and have never been shown 
in public. Others had been glued to 
canvas supports in the nineteenth 
century, ready for exhibition at the 
museum. Finally, several others had 
been restored and glued as part of 
work carried out in the 1990s. 
 
The restoration was conducted in accordance with clear guidelines: maximum 
respect for the works in their original state, whilst reinforcing them and making it 
possible to place them on show. As a result, all the marks made when the 
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cartoons were originally used have been left clearly visible, to enable an 
interpretation of these works in their original purpose as working utensils. 
 
The most difficult part of the undertaking concerned the cartoons glued to 
canvas in the nineteenth century. These took months to restore, as it was 
necessary to detach them from their canvas, separate the various sheets that 
formed each cartoon, then restore them before assembling the pieces once 
more on a new canvas. 
 
The restoration work was also a source of discoveries. Drawings were found on 
the backs of two cartoons, something not very common at the time. This made it 
necessary to rethink the approach originally planned, and the works concerned 
were finally not glued onto canvas again, as this would have caused the 
drawings on the back to be lost once more. Accordingly, they are placed on 
show with both sides visible. 
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EXHIBITION SECTIONS 

 
The Staircase of the Ambassadors  

 
The first element symbolising the power of the monarch at the Palace of Versailles, the 
Staircase of the Ambassadors, led to the Grand Chamber of the King and, from there, 
into the Hall of Mirrors. Work on designing the staircase began in 1671. It was 
decorated between 1674 and 1679 and was destroyed in 1752. Not for this, however, 
did it disappear from the collective imagination. This fact is illustrated by the copy made 
for Ludwig II of Bavaria at the Palace of Herrenchiemsee in the late-nineteenth century.  
 
The staircase was rather drab, being narrow and illuminated only by overhead lighting. 
However, Charles Le Brun’s decorative painting concealed these defects, giving an 
impression of greater space and ably mixing fiction and reality. Overall, the ensemble 
was like a party held to celebrate the return of Louis Luis XIV from his victorious 
military campaigns.  
 
Enlargements of antique prints enable us to understand Le Brun’s ingenious 
composition and to distinguish the elements for which the cartoons featured in the 
exhibition were made. Over the first mineral level, made wholly from polychrome 
marble and featuring the bust of the king in white marble, false loggias are occupied by 
representatives from different nations on the four continents, who witness the triumph 
and admire the vault.  
 
Exceptionally, there are two cartoons to determine the positions of the ambassadors 
from Asia. In the ceiling, the style changes: each figure is an allegory, the embodiment 
of an idea. The cartoons on show recreate a piece from the vault springers in which 
Minerva and Hercules, and Polyhymnia and Clio, the Muses of eloquence and history, 
surround the royal chariot, flanked by allegories of America and Europe. In the corners, 
victories and cupids fly over slaves freed from their chains. Finally, around the 
overhead glazing, antique-style false bas-reliefs illustrate the king’s epic feats. His glory 
is celebrated by History, which writes the great events of his reign, and Fame, which 
announces them.  
 
The pieces in this monumental jigsaw puzzle correspond, at times, to entire panels, 
when their dimensions permit, and at others to figures or motifs that are transferred one 
by one to the vault in a composition without compartments. At this advanced stage in 
the design of the decoration, we can see how Le Brun still hesitates over the 
orientation of a figure, and how he corrects the position of a head or even changes the 
attributes that give meaning to an allegory. 
 
Hall of Mirrors  

 
In 1678, Louis XIV commissioned his architect, Jules Hardouin-Mansart, to build a 
gallery in the centre of the façade that overlooks the gardens of the Palace of 
Versailles. As a result, the Grand Chambers of the King and Queen, dedicated to the 
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planets, then being decorated, were mutilated and their thematic coherence ruined. 
Since then, the two royal apartments have been separated by the War Room, the 
“Great Gallery”, which became known as the Hall of Mirrors in the nineteenth century, 
and the Peace Room. 
 
By order of Louis XIV, Charles Le Brun abandoned the European tradition of glorifying 
the monarch through a mythological figure such as Apollo or Hercules to represent the 
history of the king’s conquests in an unprecedented style: the monarch, wearing a 
breastplate from by-gone days and a modern wig, appears in unison with the gods and 
the allegories. The final decoration illustrates the epic history of Louis XIV’s reign from 
1661, when he took the decision to govern the country alone, represented in the centre 
of the gallery, until the end of the War of Holland in 1678, comprising six mythologised 
episodes in six large compartments. 
 
For the main scene in The King Rules Alone, the exhibition presents all the stages in 
the project, from conception to publication. We see how Le Brun puts down on paper 
his initial ideas for the composition and presents one to Louis XIV and Jean-Baptiste 
Colbert. After correction, he paints a small model on canvas. For each overall study 
there are drawings of figures, both naked and clothed. These are followed by cartoons 
made in order to transfer each figure separately onto the canvas that will then be glued 
to the ceiling. Finally, precise copies are drawn to guide the engravers, whose task is to 
perpetuate and spread the glory of the king beyond the borders, a work of publication 
not completed until the eighteenth century.  
 
The Crossing of the Rhine in 1672, which occupies the first compartment in the north 
side of the gallery, is one of the most famous episodes in the War of Holland. The 
preparatory cartoons for this work are presented here for the first time, unrolled for the 
exhibition and minimally restored so as to conserve the appearance they had in Le 
Brun’s studio. That is why they are not glued onto canvas and are presented in a 
horizontal display case. They form a real puzzle. It is surprising that the sovereign is 
represented naked in order to ensure the accuracy of proportions and posture, 
something found commonly in smaller studies, but rarely at the cartoon stage.  
 
Finally, there are four cartoons that form whole scenes, including The Re-

establishment of Navigation and Relief of the People during the Famine. These were 
made in preparation for the secondary compartments, the oval and octagonal 
medallions that illustrate the king’s domestic policy and his diplomatic and military 
successes during the War of Devolution.  
 

What is a cartoon? 

 
The term cartoon is used to refer to a full-size, or 1:1 scale, model made for 
reproduction on another support or applying a different technique. Cartoons can be 
used in preparation for tapestries, stained-glass, paintings, murals, etc. Generally 
speaking, artists employ the technique due to the large size of the final work.  
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In the case of the decorations for the Staircase of the Ambassadors and the Hall of 
Mirrors, the cartoons are supported on large sheets of paper, on which the artist drew 
using black pencil and white chalk, occasionally adding sanguine.  
 
Before they were used to transfer the contours of the final work, moreover, the 
cartoons were sometimes arranged on the wall in order to verify in situ the exactitude 
of proportions and chiaroscuro. This explains the presence of shadows and lights, and 
the many last-minute changes, moving a head, an arm, a leg and so on.  
 
Next, the cartoons were used to transfer the model onto the wall, which had already 
been prepared with plaster, or a canvas, which had to be glued, using either of two 
techniques: pouncing and tracing. The cartoons were often stained and damaged or 
even torn during these operations, which explains why so few have been conserved.  
 
What type of paper was used? 

 
During the time of Charles Le Brun, paper was very different to what available to us 
today. Paper was hand-made by submerging a mould (that is to say, a wooden frame 
with tensed metal wires) in a vat to obtain the pulp, which was made from old rags. As 
a result, the size of the paper was limited. The paper that the king’s first painter used 
was of an exceptional size. Nevertheless, he often had to join several pieces together 
in order to obtain the desired dimensions.  
 
When the sheets are whole and seen against the light, they reveal not only the pattern 
left by the sieve, but also a countermark and a watermark. The former bears the name 
of the paper-making family that manufactured it, the Lebloys, whose mill was located in 
Limousin, central France. Regarding the watermark, four different motifs are identified, 
all of an unusual size: a two-headed eagle, a crowned dolphin, a large fleur-de-lys on a 
shield and a large sun with the initials IHS.  
 
Although it was expensive, artist would only very rarely draw on this paper was on both 
sides, as its use for cartoons made it very fragile. This fact underlines the importance of 
the discovery of the back of a cartoon that has been drawn on: a study for the Victory in 
the War Room at Versailles. This find was made during restoration of the cartoon for 
The Magnificence in the Peace Room.  
 
How were the cartoons used? 

 

I. Contours traced 
 
The cartoons bear the marks of two different transfer techniques. The first is 
similar to tracing. In it, after drawing the cartoon, the painter attaches it to the 
wall or canvas to be painted, then draws over the contours with a stylus made 
from metal, ivory or wood, or even with the handle of a paintbrush. This 
procedure enables the main lines or contours to be transferred to the new 
support over which the stylus passes if the back of the cartoon has previously 
been rubbed with charcoal dust, black pencil or sanguine. If the rear of the 
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cartoon is not chalked, as in the case of Le Brun’s cartoons, then the stylus has 
the simple effect of leaving a mark on the wall or canvas as it is drawn over the 
cartoon. This tracing of the contours onto the new support provides the first 
guidelines for the creation of the painting itself. 
 
The traces of the stylus on the cartoon can usually be seen by the naked eye, 
but they become even clearer when seen against the light. Two lovely examples 
of this are the helmets and the vase shown here. 
 
Tracing is the method that Le Brun used most frequently in his large mural 
decorations, and the artist turned to this technique when the cartoon was to be 
used just once. 

 
II. Perforated and stencilled contours 

 

The second transfer technique is known as pouncing. In it, the contours or main 
lines and motifs of the cartoon are pricked through with a needle or stylus. 
Another sheet, a stencil known as the spolvero, is also sometimes placed 
behind the model, so that both are perforated at the same time. Charcoal dust is 
then forced through the holes in the perforated cartoon, leaving a line of dots on 
the final support. These dots are then joined to reconstruct the contours and 
provide a guide for the painter. The charcoal stained the model, and the use of 
the spolvero or stencil enabled the original cartoon to be conserved. 
Exceptionally, just a very few of these stencils have survived to our day. None 
are known to have been used in Le Brun’s major decorations. However, the 
Louvre conserves some of those used in the paintings on silk of The Crossing 

of the Rhine and Horsemen Looking Down on a Town, presented here.  
 
As we can see in the impressive cartouche shown in this exhibition, Le Brun 
used pouncing systematically in his paintings on silk. However, he only turned 
to this transfer technique in large decorations when the cartoons were to be 
used several times. Particularly illustrative of this is the preparatory cartoon for 
a jar with flowers and leaves painted vertically on the herm of the month of 
September for the Staircase of the Ambassadors. The contour of the jar is 
perforated, enabling us to deduce that it was used to depict several months of 
the year. On the other hand, the flowers and leaves have been drawn with a 
stylus, no doubt because they were used only once, as the motif changes with 
the seasons. 

 
How to gain time and increase symmetry  

 
Le Brun was concerned about efficiency, both in the preparation of his cartoons and in 
their use. On occasion, in order to gain time, he used a procedure known as 
counterproof, making mirror-image reproductions of his models. For example, below 
the drawing of the helmet in the form of a lion’s head, we note that the first outline is 
none other than the transfer, by pressure, of another cartoon drawing. In the case of 
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the vase with dragon handles, only one half of the motif was drawn, and a mirror image 
was then created by using the counterproof technique.  
 
The choice of transfer method pursues the same goal. In his cartoons for the great 
decorative elements, Le Brun used tracing to reproduce the contours of those he would 
use only once and pouncing for those that would be transferred several times. To draw 
over the contours with a burin is a very quick operation, but drawing over it a second 
time could tear the cartoon, which has already been weakened. Pricking takes more 
time, but allows more transfers to be made. In the case of these large decorations, the 
choice of technique is not at all affected by the fact that the transfer may be made onto 
plaster or a canvas that will later be glued.  
 
The cartoon for one of the cartouches in the painting on silk entitled The Crossing of 

the Rhine is the perfect example of how to gain time and symmetry at the same time: 
only half of the motif was drawn. The sheet was then folded in half and pricked along 
the contours, enabling both sides to be perforated to obtain the complete, perfectly 
symmetrical cartouche.  
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ACTIVITIES AROUND THE EXHIBITION 

 
DRAWING VERSAILLES. CHARLES LE BRUN (1619-1690) 

Lecture given by the curator  

Bénédicte Gady, scientific associate at the Department of Prints and Drawings at the 
Louvre Museum 
Wednesday 18 November| 7 p.m. Admission to the lecture: €4 

 
ART AND POWER  

Lecture cycle  

Lectures given by Rafael Argullol, writer and professor of Aesthetics at Pompeu Fabra 

University 
Price per lecture: €4 
 

• The power of myth 

Tuesday 19 January | 7 p.m. 
 

• The power of religion 

Tuesday 26 January | 7 p.m. 

• The power of politics  

Thursday 4 February | 7 p.m. 
 

• The power of beauty 

Tuesday 9 February | 7 p.m. 
 

MUSIC SEASON  

Concerts  

Price per person: €12  
 

• Mathilde Vialle (viola da gamba) and Diego Salamanca (theorbo) 

Works by Marais, Visée and De Machy 

Sunday 22 November | 7 p.m. 
 

• Le Jardin Secret (soprano, viola da gamba, theorbo / baroque guitar and 
harpsichord) 
Works by Michi, Lully, Charpentier, Rossi and Froberger, among others 

Sunday 29 November | 7 p.m. 
 

• Catalina Vicens (harpsichord) 

Works by Lully and Couperin 

Sunday 13 December | 7 p.m. 
 

ACTIVITIES FOR SENIOR CITIZENS  

Coffee-discussion  

From 24 November, Tuesdays at 4.30 p.m.  
Groups of no fewer than 10 and no more than 25. Please sign up beforehand by calling 

931 847 142. Price per person: €4  
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VERSAILLES-RELATED CINEMA  

Film season  

Price per person: €4  

 
• Le Roi danse (The King is Dancing)  

Gérard Corbiau, France-Germany-Belgium (2000), 115 min, original version 

subtitled in Spanish 
Tuesday 24 November | 7 p.m. 

 

• Vatel 

Roland Joffé, France-United Kingdom-Belgium (2000), 103 min, original version 
subtitled in Spanish 

Thursday 3 December | 7 p.m. 
 

• Marie Antoinette 

Sofia Coppola, USA-France-Japan (2006), 123 min, original version subtitled in 
Spanish 
Tuesday 15 December | 7 p.m. 

 
• Les Adieux à la reine (Farewell, My Queen) 

Benoît Jacquot, France (2012), 100 min, original version subtitled in Spanish 

Tuesday 22 December | 7 p.m. 
 
 

   ART WITH THE FAMILY 

 

Family tours +7: Drawing Versailles 
Sundays, from 22 November to 14 February | 12 midday  
Price per person: €2 

 
Educational area +5: Allegories; the magical vision of a kingdom 

You will find an area in the exhibition given over to families where we offer activities 

revolving around different ideas taken from the show. 
 
GUIDED TOURS OF THE EXHIBITION  

 

Guided tours for the general public 

Every Wednesday, at 5 p.m., and Saturdays at 6 p.m. 
Price per person: €3 

 
Pre-arranged tours for groups 
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Groups of no more than 25 people. Please sign up beforehand by calling 93 184 71 42. 
Groups with their own guide should still reserve a day and time. 
Price per group: €60 

 
Guided tours for groups of people with visual impairment 

Groups of no fewer than 10 people. Please sign up beforehand by calling 931 847 

1422 
 
Sign language (SL) tours and tours adapted to oral communication 
Groups of no fewer than 10 people. Please sign up beforehand by sending an email to 
caixaforumbarcelona@magmacultura.com  
 
 

Dramatised tours for school groups 

Tours adapted to different school levels. 
Please sign up beforehand by calling 931 847 142 or by sending an email to 
caixaforumbarcelona@magmacultura.com. From Monday to Friday, times by 

arrangement. 
Price per group: €25 
 

Guided tours for school groups 
Tours adapted to different school levels. Please sign up beforehand by calling 931 847 
142 or by sending an email tocaixaforumbarcelona@magmacultura.com. From Monday 

to Friday, times by arrangement 
Price per group: €20 
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From 18 November 2015 to 14 February 2016 
 

 

 

CaixaForum Social and Cultural 

Centre  

Av. de Francesc Ferrer i Guàrdia, 6-8 

08038 Barcelona 
Tel. 934 768 600 
 

Times 

Open every day 
Monday to Sunday: 10 a.m. to 8 p.m. 

 
”la Caixa” Foundation Information 

Service 

Tel. 902 223 040  
Monday to Sunday: 9 a.m. to 8 p.m. 
 

 
 

Prices 

Admission free for ”la Caixa” customers 
Visitors other than ”la Caixa” 

customers: €4 (includes admission to 
all exhibitions) 
Admission free for minors under 16 

years 
 
Ticket sales 

CaixaForum.com/agenda 
Tickets are also available at 
CaixaForum during public opening 

times 
 

 
 
Further information: 
”la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.org  
Marina Teixidó: 934 044 092 / 608 099 023 / mteixido@fundaciolacaixa.org 
http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room 

http://prensa.lacaixa.es/obrasocial/ 
@FundlaCaixa @CaixaForum 

 


