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The Midwest Art 
History Society 
will hold its 42nd 
annual conference in 
Minneapolis and St. 
Paul, Minnesota, from 
March 26 to 28, 2015. 
The conference will 
be co-hosted by the 
Minneapolis Institute of 
Arts and the University 
of St. Thomas 
Department of Art 
History, with additional 
support from the 
Weisman Art Museum 
and the Thrivent 
Financial Collection 
of Religious Art. Dr. 
Alison Kettering, the 
William R. Kenan 
Jr., Professor of Art 
History Emerita and 
specialist in the Dutch 
Baroque from Carleton 
College in nearby 
5VY[OÄLSK��4PUULZV[H��
will serve as this year’s 
keynote speaker. The 
DoubleTree Suites by Hilton Hotels 
in downtown Minneapolis will serve 
as the conference hotel. Buses will 
move participants from the hotel to 
the various venues of the meeting. 
The Twin Cities were selected 
to host the 2015 meeting due 
to their long history supporting 
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and nurturing a celebrated arts 
ZJLUL��MYVT�[OL�ÄUL�HY[Z�MV\UK�PU�
the museums, to the many local 
artists showcased in neighborhood 
galleries, from music to theater, 
literature and dance. In fact, 
the arts are so embedded into 
everyday life in Minnesota that a 
movement was fostered, leading to 

it being the only state 
whose citizens voted to 
include arts funding in 
the state constitution. 
Minneapolis and St. 
Paul are home to two 
world-class museums, 
the Minneapolis 
Institute of Arts and the 
Walker Art Center, as 
well as many smaller 
noteworthy museums, 
such as the Weisman 
Art Museum, the 
Museum of Russian 
Art and the American 
Museum of Asmat Art 
at the University of St. 
Thomas. 
The Minneapolis 
Institute of Arts, with its 
encyclopedic collection 
of over 83,000 objects 
spanning 5,000 
years, represents the 
highest-level of artistic 
work from across 
the globe. Designed 

by the preeminent architectural 
ÄYT�4J2PT��4LHK�HUK�>OP[L��
the museum opened in 1915 
and expanded in 1974, with 
an addition by architect Kenzo 
Tange. Further expansion proved 
necessary, and in 2006 a new 
wing, designed by Michael Graves, 
brought an additional thirty-four 
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galleries to the museum. With 
more than a half-million people 
visiting each year, and noteworthy 
public programs and education 
classes, award-winning interactive 
media programs, and free general 
admission, the museum serves as 
one of the largest arts educators in 
the state.
Internationally renowned, the 
Walker Art Center has long been 
known for innovative presentations 
and acclaimed contemporary art 
collections. Founded in 1879 by 
Thomas Barlow Walker, a local 
lumber baron, the museum opened 
in its present locale in 1927. The 
award-winning building by Edward 

Larrabee 
Barnes 
opened 
in 1971, 
and was 
expanded in 
1984. With 
the addition 
of the 1988 
sculpture 
garden, 
containing 
over 40 
contemporary 
works, and 
a further 
building 

expansion in 1992, the museum 
truly became a landmark for the arts 
in Minnesota. Nearly doubling the 
museum in size, the Herzog & de 
Meuron 2005 addition enhanced the 
visitor experience for the over half 
a million individuals who visit each 
year. 
On the bank of the Mississippi 
River, the Frank Gehry-designed 
Weisman Art Museum opened 
in 1993, and was expanded by 
Gehry in 2011. Located on the 
University of Minnesota campus, 
the Weisman Art Museum houses 
over 17,000 works of art, including 
American modernism, ceramics, 
Mimbres pottery, and Korean 

furniture. Other museums, 
including numerous collegiate 
art galleries, support the vibrant 
cultural scene of the region. The 
Minnesota Museum of American 
Art, in its new home within the 
Pioneer Endicott building located 
PU�KV^U[V^U�:[��7H\S��VќLYZ�[OL�
community a new way to engage 
with the museum’s collection via 
their gathering space known as 
the “Project Space.” The Museum 
of Russian Art in Minneapolis is 
dedicated to all forms of Russian 
art and artifacts and is the only 
North American museum of 
its kind. Thrivent Financial’s 
Collection of Religious Art, located 
in their corporate headquarters 
in downtown Minneapolis, holds 
over 800 prints and drawings, 
with particular strength in the work 
of the Old Masters. In addition, 
both Minneapolis and St. Paul are 
home to numerous local galleries, 
including the Soap Factory, Soo 
Visual Arts Center, and Midway 
Contemporary Art. Other cultural 
attractions include a strong theater 
community, of which the Guthrie 
Theater is central, and a vibrant 
music scene. The Twin Cities also 
include many great restaurants, a 
]HYPL[`�VM�OPZ[VYPJHS�HUK�ZPNUPÄJHU[�
architecture, two zoos, and some 
of the best public parks in the 
country. 
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DoubleTree Suites by Hilton Hotel accommodations: The conference hotel is the DoubleTree Suites 
I`�/PS[VU�/V[LSZ�PU�[OL�OLHY[�VM�KV^U[V^U�4PUULHWVSPZ�VUL�ISVJR�Vќ�[OL�5PJVSSL[�4HSS�HUK�VUL�ISVJR�H^H`�MYVT�[OL�
Minneapolis campus of the University of St. Thomas.  (1101 LaSalle Avenue, Minneapolis, MN 55403, 1-800-245-8011, 
http://doubletree3.hilton.com/en/hotels/minnesota/doubletree-suites-by-hilton-hotel-minneapolis-MSPLSDT/index.html). 
The hotel is holding 100 rooms at a conference rate of $139 per night plus taxes. Guests have from now until February 
23, 2015 to book before the rooms will be made available to others and the conference rate will no longer apply. Rooms 
may be booked at the following link: 
http://doubletree.hilton.com/en/dt/groups/personalized/M/MSPLSDT-MAH-20150318/index.jhtml.

Weisman Art Museum, courtesy of the Weisman Art Museum



CALL FOR SUBMISSIONS
Midwest Art History Society Annual Conference 

March 26-28, 2015 – Minneapolis and St. Paul, Minnesota

We welcome your participation 
in the 2015 Midwest Art History 
Society Annual Conference held in 
Minneapolis and St. Paul, MN on 
March 26–28. Thematic and open 
sessions are listed below. In most 
cases, conference presentations 
will be expected to be under twenty 
minutes long. Proposals of no more 
than 250 words and a two-page 
CV should be emailed to the chairs 
of individual sessions. Deadline for 
submissions: Friday, November 21, 
2014. 

Thematic Sessions:
Art History and its Audiences

Chair: Amy K. Hamlin, St. Catherine 
University (akhamlin@stkate.edu)

Who have art history’s audiences 
been? Who are they now? 

Who might they be? More than 
an invitation to idle thought 

experiments, these questions raise 
concerns of urgent public interest, 

as support for the humanities 
appears to be eroding in a perfect 
storm of economic, political, and 
technological shifts. If art history 

is a paradigmatic humanities 
discipline, then there is much at 

stake and much to act on. Take for 
example the stagnant and declining 
enrollments in college and university 
art history programs, or the recent 
decision by several U.S. museums, 
including the Los Angeles County 
Museum of Art, to join Snapchat in 
a bid to reach younger audiences. 

What are our opportunities 
and challenges, resources and 
obstacles? What is potentially 

SVZ[�VY�NHPULK�PU�LќVY[Z�[V�YLJY\P[�
new audiences? Are the goals 

VM�KP]LYZPÄJH[PVU�HUK�L_WHUZPVU�
paramount, or are there other 

objectives to prioritize? What might 
be learned from past experiences 

to think through future possibilities? 
This aspirational session invites 
papers that respond to any one 
of these questions in theory and/
or in practice and with an eye to 

imagining a more sustainable future 
for our discipline. Proposals might 

include concrete or anecdotal 
evidence that focuses on a single 
audience or multiple audiences 

that—like a Venn diagram—overlap 
in meaningful and productive ways.
Book Arts and Artists’ Books

*OHPY!�1Lќ�9H[OLYTLS��4PUULZV[H�
Center for Book Arts  
(jrathermel@mnbookarts.org)
The book has been a site of 
artistic creativity from the earliest 
manuscripts to the works of 
contemporary artists. The primary 
functions of books—to narrate, 
instruct, reference, 
map, guide, 
document, and so 
on—have been 
exploited by artists 
in fascinating ways, 
at least since the 
days of William 
Blake. Modernist 
artists produced 
fascinating books: 
the Russian Futurists 
experimented with 
sound, word, and 
image, and Max 
Ernst subverted 

Victorian illustrations in his Surrealist 
collage stories, for example. In 
more recent decades, artists like 
the Lettristes, Ed Ruscha, Anselm 
Kiefer, and Tim Rollins & K.O.S. 
have created book art. Recent 
years have seen book-related 
art like Harriet Bart’s installations 
that include ledgers documenting 
garment workers or fallen soldiers. 
Even bestselling author Jonathan 
Safran Foer has dipped into the 
book arts, producing Tree of Codes, 
for which he took his favorite novel 
and cut out words to create a new 
story.
This panel will ask how our 
understanding of book arts can be 
enlightened by studies of historical 
examples. Besides standard 
manuscripts or published books, 
the objects under consideration may 
be unique book objects, altered 
books, graphic novels, ‘zines, 

3

Minneapolis Institute of Arts, courtesy of the Minneapolis Institute of 
Arts
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Yves Klein, Suaire de Mondo Cane (Mondo Cane Shroud), 1961, 
pigment, synthetic resin on gauze, overall 108 × 118.5 inches.

Collection Walker Art Center, Gift of Alexander Bing, T. B. Walker 
Foundation, Art Center Acquisition Fund, Professional Art Group I and 
II, Mrs. Helen Haseltine Plowden, Dr. Alfred Pasternak, Dr. Maclyn 
C. Wade, by exchange, with additional funds from the T. B. Walker 
Acquisition Fund, 2004, 2004.63.1-.3.

CALL FOR SUBMISSIONS continued from page 3
concrete poetry, or sculptures and 
installations that use books as a 
point of departure. 

Hidden Riches, Hidden 

Histories: Exploring Cultural 

Collections in the Midwest

Chair: Eric Kjellgren, American 
Museum of Asmat Art,  
University of St. Thomas  
(eric.kjellgren@stthomas.edu)
The great museums of the Midwest 
OVSK�ZVTL�VM�[OL�SHYNLZ[�HUK�ÄULZ[�
art and cultural collections in the 
world. But the Midwest’s smaller 
museums, universities, and other 
cultural institutions are also home 
to a rich and often surprising 
diversity of cultural collections 
from across the world, many of 
which remain little known to art 
historians and the broader public. 
Cultural collections in the context 
VM�[OPZ�ZLZZPVU�HYL�IYVHKS`�KLÄULK�
to include art and/or other forms 
of material and visual expression 
from any area of the world that 
MVJ\Z�VU�H�ZWLJPÄJ�NLVNYHWOPJ�
region, ethnic or national group, 
or period of history. The goals 
of the session are to reveal and 

explore the scope and histories of 
these collections, the agencies of 
the individuals, organizations and 
institutions responsible for their 
formation, their ongoing role and 
potential as cultural resources, and 
engagement with both local and 
broader communities. Proposals 
are invited for papers exploring all 
aspects of cultural collections in 
the Midwest. 

Making: The Place of the 

Artist’s Process in Art History

Chair: Jennifer Jane Marshall, 
University of Minnesota—Twin 
Cities (marsh590@umn.edu)
In her recent The Poet’s Freedom, 
Susan Stewart wrote that the artist 
PZ�UV[�VUS`�H�¸ÄN\YL�VM�MYLLKVT�¹�
I\[�H�ÄN\YL�VM�RUV^SLKNL��Z[H[PUN�
that artists “use created forms as 
a means of thought itself.” A new 
anthology, Ways of Making and 
Knowing, considers the overlap 
IL[^LLU�ZJPLU[PÄJ�RUV^SLKNL�
production and artisanal process, 
claiming that “knowledge ... comes 
from doing things with purpose.” 
Meanwhile, contemporary 
exhibitions like the Whitney’s 

“Hopper Drawing: 
A Painter’s 
Process” excite 
viewers with 
a behind-the-
scenes look at 
the experiments 
that precede a 
masterpiece; 

Maker Faires attract thousands 
of visitors across the country; 
enthusiasm for the liberal arts 
recedes behind eagerness for 
vocational training; and President 
Obama declares June 18, 2014 a 
“National Day of Making.” 
4HRPUN�PZ�KLÄUP[LS`�OH]PUN�H�
moment. Likewise, and returning 
to methods espoused by Michael 
Baxandall a generation ago, art 
historians are renewing their interest 
in how artists do their work. This 
curiosity simultaneously aligns the 
discipline with the “non-human” 
or “material turn” (unearthing 
information about the relationship 
between egg yolks and paint 
color, for instance, or how regional 
NLVSVNPJHS�KPќLYLUJLZ�YLSH[L�[V�
divergent aesthetic philosophies), 
while it also reawakens an implicitly 
humanist investment in the lives and 
habits of artists—an investment that 
seems to return the discipline to its 
Vasarian roots.
This panel invites papers that take 
artistic process as the starting point 
for analysis. How might process, 
instead of product, anchor an 
innovative art history? How might 
attention to making focus our 
attention on materiality? How might 
it return us to an “author” Roland 
Barthes once pronounced dead? 
These and other issues, relevant to 
any historical period or geographical 
region, will animate the session.



5

Private Collectors and 

Midwest Museums

Chair: Lisa Dickinson Michaux, 
independent scholar  
(michauxlisa@gmail.com)

From the early history of 
museums to the present day, 
private collectors have played an 
extraordinary role in shaping public 
collections. This was the case 
on the coasts as well as in the 
Midwest, yet often times the stories 
of Midwestern collectors are lesser 
known. Time and again, private 
collectors have changed the course 
of a museum’s collecting strategy 
and standing in the community; 
however, once the collection 
comes into the public realm, the 
collector’s contribution disappears 
or falls into the background. Where 
museum patrons may only see a 
credit line on a label, this session 
encourages research into these 
collectors and their history and 
the path that the works took from 
dealer to collector to museum. For 
this session, we seek papers that 
will introduce unknown collectors 
of all types of art as well as those 
that reveal new aspects of those 
collectors that are more familiar. 
Since the relationship between 
private collector and museum can 
be complex, it is not uncommon for 
H�ZPNUPÄJHU[�JVSSLJ[PVU��VY�WHY[Z�VM�
that collection) once destined for a 
museum to end up on the market, 
with a relative, or at another 
museum at the collector’s alma 
mater or warm weather home. 
Papers on private collections that 
“got away” could also contribute 
to the growing scholarship in this 
area. 

CALL FOR SUBMISSIONS continued from page 3 Representing Non-European 

Religions in Early Modern 

Europe

Chair: Jessica Keating, Carleton 
College (jkeating@carleton.edu)

This panel is dedicated to the 
representation of non-European 
religions in Europe during the 
early modern period, roughly 
1400 to 1700. The panel poses 
two interrelated questions: How 
did explorations in America, 
Asia, and Africa impact early 
modern conceptions of religion 
and religious ritual? And how 
did existing traditions/practices 
frame the ways in which newly 
encountered religions were 
visualized in Europe? Topics 
might include, but are not limited 
to, the role of “popular” culture 
in circulating religious ideas and 
images from outside Europe; 
collecting and its impact on how 
religious or cultic objects from far 
Å\UN�WSHJLZ�^LYL�\UKLYZ[VVK"�HUK�
the role of allegory in representing 
things new and unknown.

Space for Spectacle

Chair: Kristin Anderson, Augsburg 
College (anderso3@augsburg.edu)

>P[OPU�Ä]L�TPSLZ�VM�[OPZ�`LHY»Z�
MAHS conference sites, the 
Minnesota Vikings and the state’s 
sports facilities authority are 
constructing a $1-billion stadium 
for the team. The facility and its 
planned surroundings promise to 
Ä[�PU[V�H�SVUN�[YHKP[PVU�VM�ZWHJL�MVY�
spectacle. 
Some of these spaces are 
designed for temporary, even 
one-time use, while others have 
endured for centuries. They might 
be indoors or outdoors, or they 
might use both environments 
in combination or succession. 

The spectacles they support and 
present often combine performance 
and ritual in the context of religious, 
political, military, cultural, civic, or 
athletic activities, among others. At 
the heart of the design and use of 
these spaces are some combination 
of engagement, inspiration, 
entertainment, and manipulation; in 
fact, the spectators are often invited 
and expected to move beyond 
observation in order to participate in 
the creation of the spectacle. 
Papers investigating these and 
other elements of historic or 
contemporary spaces for spectacle 
are invited for this session. 

Student Curators

Chair: Shelly Nordtorp-Madson, 
University of St. Thomas 
(manordtorpm@stthomas.edu)

Is the concept of student curators 
an oxymoron? Is it simply better 
to call them student assistants 
and fold them into the broad idea 
of assistantships? Students and 
professors all know that museum 
careers are very hard to get into, 
and nearly impossible without 
experience. But where do you get 
experience? The idea of training 
future museum professionals on the 
job seems the best way, but has 
challenges as well. This session 
seeks to address the advantages 
and problems of student workers 
KVPUN�TVYL�[OHU�ÄSPUN�¶�HUK�NL[[PUN�
professional credit for it. Potential 
submissions could examine this 
relationship from the professor’s 
and student’s perspectives. These 
include comparisons of formal 
JLY[PÄJH[L�WYVNYHTZ��PU[LYUZOPWZ��
and assistantships, and which 
experiences might provide the 
TVZ[�ILULÄ[Z�[V�[OL�LTLYNPUN�
professional.
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African art

Chair: Heather Shirey,  
University of St. Thomas  
(hmshirey@stthomas.edu)

African-American art

Chair: Amy Nygaard Mickelson, 
University of St. Thomas 
(amnygaard@stthomas.edu)

American art

Chair: Christina Chang, Minnesota 
Museum of American Art 
(cchang@mmaa.org)

Ancient art

Chair: Mark Stansbury-O’Donnell, 
University of St. Thomas 
(m9stansburyo@stthomas.edu) 

Architecture

Chairs: Kate Solomonson, 
University of Minnesota—Twin 
Cities (solom003@umn.edu), 
Victoria Young,  
University of St. Thomas 
(vmyoung@stthomas.edu),  
and Katie Hill, Minneapolis 
Institute of Arts  
(khill@artsmia.org)
Art of the ancient Americas

Chair: William Barnes, University 
of St. Thomas (barn7794@
stthomas.edu) 

Open Sessions
Chinese art

Chair: Carol Brash, College of St. 
Benedict/St. John’s University 
(cbrash@csbsju.edu) 
*SV[OPUN��[L_[PSLZ��HUK�ÄILY

*OHPY!�5PJVSL�3H)V\ќ��
Minneapolis Institute of Arts 
�USHIV\ќ'HY[ZTPH�VYN�

Conservation

Chair: Colin Turner, Midwest Art 
Conservation Center (cturner@
preserveart.org)

Contemporary art

Chairs: Eric Crosby  
(eric.crosby@walkerart.org) and 
Liz Glass (liz.glass@walkerart.org), 
Walker Art Center
Decorative arts and design

Chair: Jennifer Komar-Olivarez, 
Minneapolis Institute of Arts 
(jolivare@artsmia.org)

Special session 
Undergraduate research

Chairs: Valerie Hedquist, University of Montana  
(Valerie.Hedquist@mso.umt.edu) and Robert Coleman,  
University of Notre Dame (Robert.R.Coleman.1@nd.edu)

American Museum of Asmat Art at the University of St. Thomas, “Ajour Carving”  1981
 Hardwood 37 x 19 x 1.9 cm (14.6 x 7.5 x 0.7 in) Photo by Robert Fogt
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Fifteenth- and sixteenth-

century art

Chair: Roberta Bartoli, University 
of Minnesota— 
Twin Cities and Minneapolis 
Institute of Arts  
(rbartoli@artsmia.org)

Gender and sexuality 

Chair: Jane Blocker, University 
of Minnesota—Twin Cities 
(block023@umn.edu)
Islamic art and architecture

Chairs: Alisa Eimen, Minnesota 
State University—Mankato (alisa.
eimen@mnsu.edu) and Marria 
Thompson, University of St. 
Thomas  
(marria.thompson@stthomas.edu)

Japanese and Korean art

Chair: Andreas Marks, Minneapolis 
Institute of Arts (amarks@artsmia.
org)

The Museum of Russian Art, exhibition, Women in Soviet Art, June 15, 2013 - November 10, 2013, Konstantin P. Frolov (1918-1997) 
 A Logger, 1958, Oil on canvas, Courtesy of the Raymond and Susan Johnson Collection

Latin American art

Chair: James Cordova, University 
of Colorado—Boulder  
(James.Cordova@colorado.edu)

Medieval art

Chair: Nancy Thompson, St. Olaf 
College (thompsn@stolaf.edu)

Native North American art

Chair: Jill Ahlberg Yohe, 
Minneapolis Institute of Arts 
(jahlbergyohe@artsmia.org)

Nineteenth-century art

Chair: Patrick Noon, Minneapolis 
Institute of Arts (pnoon@artsmia.
org)

Nordic art

Chair: Erika Holmquist-Wall, 
Speed Art Museum  
(erikaholmquistwall@gmail.com) 

Prints and drawings

Chair: Joanna Reiling Lindell, 
Thrivent Financial for Lutherans 
(jrlindell@comcast.net)

Russian and Slavic art

Chair: Maria Zavialova,  
Museum of Russian Art  
(mzavialova@tmora.org)

Seventeenth- and 

eighteenth-century art

Chair: Steven Ostrow, University 
of Minnesota—Twin Cities  
(ostro133@umn.edu)

South and southeast  

Asian art

Chair: Risha Lee, Minneapolis 
Institute of Arts  
(risha.lee@artsmia.org)

Twentieth-century art

Chair: Matt Rohn, St. Olaf College  
(rohn@stolaf.edu)
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Conference Registration:

Information on conference registration will be found at the conference link at mahsonline.org. Registration 
for the conference will commence December 1. Registration online is highly recommended, but you may 
HSZV�YLNPZ[LY�H[�[OL�JVUMLYLUJL��WH`PUN�I`�JOLJR��VY�I`�ÄSSPUN�V\[�[OL�MVYT�H]HPSHISL�VU�V\Y�^LIZP[L�HUK�
mailing the form and check to the treasurer’s address there provided.

Rembrandt van Rijn, Christ 
Preaching  

(La Petite Tombe),  
c. 1652.

Etching, engraving, and 
drypoint. Image courtesy 

the Thrivent Financial 
Collection of  

Religious Art.


