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Brill Open
Brill offers its journal authors the 
option to make their articles freely 
available online in Open Access upon 
publication. The Brill Open publishing 
option enables authors to comply with 
new funding body and institutional 
requirements (for example those in 
place from the Wellcome Trust and the 
NIH, and announced for several other 
funding bodies and universities).
The Brill Open option is available 
for all journals published under the 
imprints Brill and Martinus Nijhoff. 
More details can be found at 
brill.com/brillopen

Rights and Permissions
Brill offers a journal article permission 
service using the Rightslink licensing 
solution. Go to the special page on the 
Brill website brill.com/rights – journal 
articles for more information.

Brill’s E-Book Collection
In 2009, Brill, as a leading international 
academic publisher in the Humanities 
and Social Sciences, introduced its 
E-Book collections. Top quality book 
content is now also available
online, visit ebooks.brillonline.com

Dear Reader,

We are pleased to present Brill’s 2014 Art and Architecture Catalog. In this 
catalog you will f ind an overview of Brill’s Arts Programs, including Art 
History, Classical Art, Asian Art, Islamic Art and more.

The f irst section of this catalog presents Brill’s various online resources, 
including our primary source collections. These collections include many 
beautifully detailed images and can be viewed on our new BrillOnline 
Primary Sources platform (primarysources.brillonline.com).

In 2013 Brill acquired the prestigious annual Netherlands Yearbook for History 
of Art (NKJ) and the accompanying book series, Studies in Netherlandish Art 
and Cultural History. Founded in 1947, the NKJ is a peer-reviewed annual 
with a global reputation for publishing outstanding articles that reflect the 
variety and diversity of approaches to the study of Netherlandish art and 
culture. You can read about new and forthcoming titles on p. 9.

In addition to the current print edition, a digital version of NKJ is available. 
For this online edition all previous volumes (dating back to 1947) have been 
digitized and are now available to subscribers. The online publication is 
updated annually with the most recent yearbook. For more information 
please visit p. 2.

More recently, Brill acquired HES & DE GRAAF Publishers, a publisher with 
a high reputation in the f ields of book history and the history of cartography. 
A special part of the agreement is Brill’s exclusive global distribution rights 
for the highly prestigious Atlas Blaeu-Van der Hem. More information about 
this beautiful eight-volume facsimile can be found on p. 49.

Other highlights in this catalogue are our series, such as Studies in Religion 
and Arts, Japanese Visual Culture and Muqarnas and our many journals, such 
as Oud Holland, the oldest surviving art-historical periodical in the world.

We hope you will enjoy browsing this catalog. Please visit our website, 
brill.com, if you want more information about the titles in this catalog. 
To stay informed throughout the year about our latest titles in Art and 
Architecture, and to receive special discount opportunities and free 
trial offers, please subscribe to the email newsletter: 
brill.com/email-newsletters.

Anja van Hoek,
Marketing Manager
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© Copyright 2014 Brill. All rights reserved.

See page 38 See page 53See page 40

Follow us on social media:

Twitter.com/BrillPublishing

Facebook.com/BrillPublishing

Visit our YouTube page:

Youtube.com/BrillPublishing
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Netherlands Yearbook for History of Art Online 
Nederlands Kunsthistorisch Jaarboek Online

Available on BrillOnline.com

An online publication containing all volumes of the 
Netherlands Yearbook for History of Art/Nederlands 
Kunsthistorisch Jaarboek (NKJ). For this online edition 
all volumes (dating back to 1947) have been digitized and 
are now available to subscribers, for the period of their 
subscription. The online publication is updated annually 
with the most recent yearbook. 

Founded in 1947 the NKJ is a peer-reviewed journal, which 
has established an international reputation for publishing 
outstanding articles that reflect the variety and diversity of 
approaches to the study of Netherlandish art and culture. 
The NKJ aims to foster traditional art historical scholarship 
and to open up the f ield to innovative cross disciplinary 
developments. Each volume has been dedicated to a 
particular theme.

The NKJ is ranked in the European Reference Index for the 
Humanities (ERIH) as an International 1 (INT1) journal and 
is listed in the Arts & Humanities Citation Index (Thomson 
Reuters).

The Netherlands Yearbook for History of Art is also published 
in print. Please visit brill.com/nkj for more information, or 
see p. 9.

• For more information visit brill.com/nkjo
• January 2014
• E-ISSN 2214-5966

Purchase Options and 2014 prices
• Institutional Subscription rates
  Electronic only:  EUR 210 / US$ 275
• Individual Subscription rates
  Electronic only: EUR 120 / US$ 157

New
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Art Sales Catalogues Online (ASCO)
Online access to complete sales catalogues from 1600-1900

The Art Sales Catalogues Online (ASCO) publication offers easy access to 
complete historical art sales catalogues for the period 1600 to 1900. Lugt’s 
Répertoire online database has been included in this publication and serves 
as the “entrance gate” to the catalogues. This database provides a multitude 
of search options. Many recently discovered catalogues have been added and 
corrections to the original Répertoire have been made. The database can be 
consulted both in French and in English.

For ASCO the microf iches were digitized. Online editions of the catalogues 
are available for all catalogues available by Brill. ASCO will be updated and 
supplemented regularly. Since 2011 we digitize the sales catalogues directly 
from the original print copy in full color.

Features and Benefits
- Online access to art sales catalogues from 1600-1900
- Includes Lugt’s Répertoire Online
- Database in English and French
- Presently more than 30,000 catalogues accessible online
- New supplements will be added regularly. In the coming years Brill will 

add more than 3,000 auction catalogues to ASCO from the Frick Research 
Library in New York.

Available on BrillOnline.com

• For more information visit brill.com/asco
• Available since 2005
• E-ISSN 2210-7886

Purchase Options and 2014 prices 
• Annual Subscription: EUR 5,670 / US$ 7,430
• Outright Purchase: EUR 56,700 / US$ 74,280
   2014 Installment Fee: EUR 1,000 / US$ 1,310

Lugt’s Répertoire Online
Edited by Frits Lugt

Lugt’s Répertoire is one of the most 
widely consulted art historical 
reference works and lists more than 
100,000 art sales catalogues of the 
period 1600 to 1925 from libraries 
in Europe and the USA. This online 
edition of Lugt’s Répertoire covering 
the period 1600-1900, increases the 
value of the rare original work as 
it provides a multitude of search 
options. Many recently discovered 
catalogues have been added and 
corrections to the original work 
have been made. The database can 
be consulted both in French and in 
English.

NEW
10,000 new records for the period 
1600-1900 will be added to Lugt 
Online in 4 years,  the f irst batch was 
added to Lugt Online in February 
2013.

In his Répertoire vols 1-3 (1600-1900), 
Frits Lugt described almost 60,000 
auction catalogues. Jaap Harskamp, 
former curator at the British Library, 
discovered in the British Library 
more than 10,000 catalogues from 
this period not listed in Lugt’s 
Répertoire. For Brill’s online edition 
of Lugt’s Répertoire Jaap Harskamp 
will create records for all these 
catalogues. 

Available on BrillOnline.com

• For more information visit brill.com/lro
• Available since 2003
• E-ISSN 2214-1693

Purchase Options and 2014 prices
• Annual Subscription EUR 260 / US$ 340
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Historical Garden Design Online
Sources from the 16th to the 19th centuries
Advisor: Joachim Wolschke-Bulmahn, Leibniz University of Hannover

Available on BrillOnline.com

• Number of titles: 178
• Title list available
• MARC records available
• Location of originals: various libraries, among them the libraries of 

Dumbarton Oaks, Washington and Leibniz University, Hannover 

New

• For more information visit brill.com/hgdo
• Available since 2013
• E-ISBN 978 90 04 25079 6
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: EUR  9,000 / US$ 11,790

A rich resource for garden, art and architectural historians, 
this primary source collection of 178 titles covers a broad 
range of subjects regarding the theory and practice of 
gardening, horticulture and garden design. Technological 
aspects are treated as well as garden ornaments, garden 
buildings, plant use, and the construction of green houses. 

The collection includes such watershed works as Salomon 
de Caus´ Hortus Palatinus (1620), Dominicus Barrière’s Villa 
Aldobrandina Tusculana sive varij illius hortorum et fontium 
prospectus (1647), Giovanni Battista Falda’s Li Giardini 
di Roma(1680), and Christian Cay Lorenz Hirschfeld ś 
Theorie der Gartenkunst(1779-85). Also included are 
the lesser known, but nevertheless, important works, 
such as Heinrich Hesse ś Neue Garten-Lust(1696) and 
Die Gartenkunst(1797) by J. F. Blotz (pseudonym of F.Ch. 
Touchy).

Johann Gottfried Grohmann ś Ideenmagazin für Liebhaber 
von Gärten (Leipzig, 1796-1802) offers insights into garden 
ornaments used for well-to-do gardens. The Dutch 
publication Het vermakelyk land-leven (Amsterdam, 1710-11) 
includes fascinating views of gardens of the same period 
in the Netherlands. Such a lesser known publication as 
Bernhard Christoph Faust ś Zur Sonne nach Mittag sollten 
alle Häuser der Menschen gerichtet seyn (n.p., c. 1824) offers 
interesting views of the application of the English landscape 
garden to row houses. The two volumes of Theatri 
machinarum hydraulicarum by Jacob Leupold (Leipzig, 
1724-25) elucidate how to construct water fountains and 
show, e. g., parts of the water technique used to run the 
fountains of the Marly garden. Last but not least, numerous 
titles deal with the most important seventeenth, eighteenth 
and nineteenth century gardens in Europe, such as Rome, 
Firenze, Stowe, Versailles, and Schwetzingen.

Also represented in this 
collection are the diaries 
and works on garden 
design by the virtuoso 
John Evelyn (1620-1706) 
who was a pivotal f igure 
in seventeenth-century 
intellectual life in 
England. 
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History of Modern Russian    
and Ukrainian Art Online
Monographs and Serials, 1907-1930
Advisor: Charlotte Douglas, New York University

The collection documents the history of modern Russian 
and Ukrainian art. It encompasses critical literature, 
illustrated books, and art periodicals. The collection 
contains texts by such artists as Wassily Kandinsky, 
Pavel Filonov, Kazimir Malevich and Anatolii Petrytskyi; 
publications of art groups such as the Jack of Diamonds 
(Bubnovyi valet) and Màkovets; theoretical tracts by 
Nikolai Tarabukin and Boris Kushner; and books by 
well-known critics such as Iakov Tugendkhol’d, Erikh 
Gollerbakh, and Nikolai Punin. The collection also offers 
a selection of early 20th century art-related serials. These 
historical sources of pre- and post-revolutionary art reflect 
the diversity of artistic thought in the f irst thirty years of 
the 20th century, the intense discussions about the nature 
of the new art, its form, and its aims. 

Available on BrillOnline.com

• Number of titles: 158 monographs and 57 serials
• Title list available
• MARC records available
• Location of originals: National Library of Russia, St. Petersburg  

and several other libraries in Russia

New

• For more information visit brill.com/ruao
• Available since 2012
• E-ISBN 978 90 04 23559 5
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: EUR 14,560 / US$ 19,070



Classic Mexican Cinema Online
From the Archives of the Filmoteca of the Universidad  
Nacional Autónoma de México (UNAM)
Advisor: Carl J. Mora, The University of New Mexico

Online database of f ive historic f ilm periodicals, illuminating the Golden 
Age of Mexican Cinema (1930s-1960s). The database also gives access to the 
personal scrapbook of pioneering f ilmmaker Fernando de Fuentes (1894-1958), 
as well as to a collection of f ifty rare lobby cards.

• Number of images: ca. 40,000 (full color)
• MARC21 catalog records available
• Location of originals: Filmoteca, Universidad 

Nacional Autónoma de México (UNAM)

Available on BrillOnline.com

• For more information visit brill.com/mco
• Available since 2011
• E-ISBN 978 90 04 21868 0

Purchase Options and 2014 prices 
• Outright Purchase: EUR  6,950 / US$ 9,100

Richard Wagner Online

This edition presents a broad cross-
section of the Wagner literature of 
the nineteenth century as held by 
the Zentralbibliothek Zürich, which 
possesses one of the world’s f inest 
collections of Wagneriana. The 
collection consists of three parts:
- Secondary Literature of the 

Nineteenth century  
(129 titles)

- Wagner’s Mein Leben, 1870-1880
- Mathilde Wesendonck `s Complete 

Published Writings (15 titles)

Available on BrillOnline.com

• Number of titles: 145
• Title list available
• MARC records are available
• Location of originals: Zentralbibliothek Zürich

• For more information visit brill.com/wago
• Available since January 2002
• E-ISBN 978 90 04 19261 4
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: EUR 3,260 / US$ 4,270
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Brill’s Online Slavic Art Collections

brill.com

       Available on BrillOnline.com

Russian Theater in the 
Early 20th Century Online

• For more information visit brill.com/liro
• Available since 2009
• E-ISBN 978 90 04 19266 9
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: 
   EUR  6,050 / US$ 7,930

Popular Literature, Fiction and 
Songs in Imperial Russia Online

• For more information visit brill.com/rtto
• Available since 2008
• E-ISBN 978 90 04 19268 3
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: 
   EUR  6,960 / US$ 9,120

Screen and Stage Online

• For more information visit brill.com/sso
• Available since 2007
• E-ISBN 978 90 04 19269 0
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: 
   EUR  10,850 / US$ 14,210

Jewish Theater under 
Stalinism Online

• For more information visit brill.com/mmuo
• Available since 2012
• E-ISBN 978 90 04 23475 8
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: 
   EUR  3,170 / US$ 4,150

Soviet Cinema Online, part 1 
Journals & part 2 Newspapers

• For more information visit brill.com/sco
• Available since 2007
• E-ISBN 978 90 04 19271 3
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: 
   EUR  8,640 / US$ 11,320

Russian Avant-garde Online

• For more information visit brill.com/rago
• Available since 2004
• E-ISBN 978 90 04 19267 6
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase: 
   EUR  19,360 / US$ 25,360

Early Russian Cinema Online

• For more information visit brill.com/erco
• Available since 2005
• E-ISBN 978 90 04 19310 9
• Also available on fiche

Purchase Options and 2014 prices 
• Outright Purchase:  
   EUR  22,100 / US$ 28,950

P r i m a r y  S o u r c e  c o l l e c t i o n

Popular Literature, 
Fiction and Songs in 

Imperial Russia Online

P r i m a r y  S o u r c e  c o l l e c t i o n

Russian Avant-garde 
Online

P r i m a r y  S o u r c e  c o l l e c t i o n

Russian Theater in the 
Early 20th Century 

Online

P r i m a r y  S o u r c e  c o l l e c t i o n

Soviet Cinema Online
Periodicals and 

Newspapers, 1918-1942

P r i m a r y  S o u r c e  c o l l e c t i o n

Screen and Stage Online

P r i m a r y  S o u r c e  c o l l e c t i o n

Early Russian Cinema 
Online
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EncyclopEdia of

 WomEn 
& islamic

    culturEs
onlinE

Encyclopedia of Women & Islamic 
Cultures Online
Edited by Suad Joseph (General Editor), University of 
California, Marilyn Booth, University of Edinburgh,   
Bahar Davary, University of San Diego, Sarah Gualtieri, 
University of Southern California, Elora Shehabuddin,  
Rice University

The Encyclopedia of Women & Islamic Cultures (EWIC) is 
an interdisciplinary, trans-historical, and global project 
embracing women and Islamic cultures in every region 
where there have been signif icant Muslim populations. 
It aims to cover every topic for which there is signif icant 
research, examining these regions from the period 
just before the rise of Islam to the present. A unique 
collaboration of over 1000 scholars from around the world, 
the Encyclopedia of Women & Islamic Cultures crosses 
history, geographic borders and disciplines to create a 
ground-breaking reference work reflecting the very latest 
research on gender studies and the Islamic world. No other 
reference work offers this scale of contributions or depth 
and breadth of coverage.

Features and Benefits
- Contributions from over 1,000 scholars in the f ield
- More than 400 thematic, regional or disciplinary entries
- Updated twice a year

The Encyclopedia of Women & Islamic Cultures is also 
published in print. Please visit brill.com/ewic for more 
information.

• For more information visit brill.com/ewio
• Available since 2008
• E-ISSN 1872-5309
• Based on the print edition published in 2007

Purchase Options and 2014 prices 
• Annual Subscription: EUR 540 / US$ 710
• Outright Purchase: EUR 3,880 / US$ 5,080
  2014 Installment Fee: EUR 290 / US$ 380

Available on BrillOnline.com

Subscribe to Brill’s 
Art and Architecture Newsletter

The free email newsletter will keep you up-to-date
on all developments in our Art and Architecture list:

- recently published and forthcoming titles,
  reference works, books and journals
- news about conferences and events
- special offers
- and much more

Go to brill.com/newsletters for a full overview and to 
subscribe to the Art and Architecture Newsletter.
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Netherlands Yearbook for History of Art 
/ Nederlands Kunsthistorisch Jaarboek 
64 (2014)
Trading Values in Early Modern Antwerp
Edited by Christine Göttler, Bart Ramakers   
and Joanna Woodall

In his Descrittione di tutti i Paesi Bassi of 1567, the 
Italian merchant and humanist Ludovico Guicciardini 
described Antwerp as the warehouse of the world where 
all kinds of commodities were traded and displayed. 
Early modern Antwerp’s pre-eminent position depended 
upon links between material trade and exchange and the 
circulation of information, knowledge and beliefs. In this 
multidisciplinary volume of the NKJ, articles by leading 
scholars in the f ields of art and material culture, literature 
and history explore ways in which value was propagated in 
the city from its so-called golden age, before the Revolt of 
the Netherlands, far into the seventeenth century.

• October 2014
• ISBN 978 90 04 27215 6
• Cloth with dustjacket
• List price EUR 120.- / US$ 154.-
• Subscription price EUR 95.- / US$ 123.-
• Netherlands Yearbook for History of Art / 
  Nederlands Kunsthistorisch Jaarboek, 64

• ISSN 0169-6726
• Subscription price EUR 95.- / US$ 123.-

For more information please visit 
brill.com/nkj

Netherlands Yearbook for History of Art 
/ Nederlands Kunsthistorisch Jaarboek

The Netherlands Yearbook for History of Art/Nederlands 
Kunsthistorisch Jaarboek (NKJ) is a publication of The 
Foundation for Dutch Art Historical Publications / Stichting 
Nederlandse Kunsthistorische Publicaties and BRILL.

Founded in 1947 the NKJ is a peer-reviewed annual, which 
has established an international reputation for publishing 
outstanding articles that reflect the variety and diversity 
of approaches to the study of Netherlandish art and 
culture. The NKJ aims to foster traditional art historical 
scholarship and to open up the f ield to innovative cross 
disciplinary developments. The NKJ is ranked in the 
European Reference Index for the Humanities (ERIH) as 
an International 1 (INT1) journal and is listed in the Arts & 
Humanities Citation Index (Thomson Reuters).

Each volume is dedicated to a particular theme. Past 
volumes have included monographic studies on Rogier 
van der Weyden and Rubens, and broader cultural and 
historical studies such as Picturing the Exotic, Louis 
Napoleon and the Arts, or Body and Embodiment. Future 
themes are Travelling Artists and Trading Values in Early 
Modern Antwerp.

Contributions are by internationally renowned scholars, 
while at the same time, the NKJ offers a platform for young 
talent. Although articles are mostly in English, the NKJ 
aims to encourage international exchange: contributions in 
Dutch, French or German are also published, accompanied 
by an English summary.

The Netherlands Yearbook for History of Art is also published 
online. Please visit brill.com/nkjo for more information, or 
see p. 2.

All previously published out-of-print volumes are 
available in paperback via printing on demand 
(see brill.com/nkj for more information).

BOOK SER IES

Cover available soon

Now 
with 
Brill
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Netherlands 
Yearbook for History 
of Art / Nederlands 
Kunsthistorisch Jaarboek 
63 (2013)
Art and Migration. 
Netherlandish Artists   
on the Move, 1400-1750
Edited by Frits Scholten    
and Joanna Woodall

Since the Middle Ages artists from 
the Low Countries were known to be 
fond of travelling, as Guicciardini in 
his Descrittione di tutti i Paesi Bassi 
(Antwerp, 1567) and Karel van Mander 
in his 1604 Schilderboeck, already 
noticed.  Much more mobile than 
their colleagues from other European 
countries, many Netherlandish artists 
spread all over Europe; a remarkable 
number among them achieved great 
fame as court artists, as the careers 
of  Claus Sluter in Burgundy, Anthonis 
Mor in Spain, Bartholomeus Spranger 
or Adriaen de Vries in Prague, 
Giambologna and Jacob Bijlevelt  in 
Florence demonstrate. Moreover, 
they exerted considerable influence 
on the artistic production of their 
time. Nevertheless most of them sank 
into oblivion soon after they died. 
Dutch art history neglected them for 
a long time as they did not f it into 
the traditional canon of  the Low 
Countries, nor were they adopted 
by the art histories of their new 
homelands. This new NKJ volume is an 
attempt to change this.

Netherlands 
Yearbook for History 
of Art / Nederlands 
Kunsthistorisch Jaarboek 
62 (2012)
Meaning in Materials: 
Netherlandish Art, 1400-1800
Edited by Ann-Sophie Lehmann,  
Frits Scholten, Perry Chapman

Works of art are material and materials 
have meaning. They determine 
form, style, and effect and are often 
chosen intentionally by artists to 
convey artistic ideas and reinforce 
expressive effects. An artist’s choice 
of materials both limits and opens 
up technical possibilities. Depending 
on their geographical occurrence, 
rarity or composite nature, materials 
are valued, compared and imitated; 
processes that stimulate innovation 
in the arts. Materials are also charged 
with manifold cultural connotations, 
conveying power, beauty, splendor 
or humbleness. Despite the richness 
of the topic, the relation between 
meaning and materials has been 
neglected in the past. This volume 
of the Nederlands Kunsthistorisch 
Jaarboek strives to redress this 
lacuna, highlighting important links 
between visual and material culture. 
The essays written by a number of 
international, renowned scholars 
approach a variety of materials in their 
particular historical, cultural and 
technological settings, uncovering new 
and surprising meanings in alabaster, 
oil paint, glass, wood, stone, copper, 
ebony, paper, and snow.

Netherlands 
Yearbook for History 
of Art / Nederlands 
Kunsthistorisch Jaarboek 
61 (2011)
Art and Science in the  
Early Modern Netherlands
Edited by Eric Jorink    
and Bart Ramakers

Art and science are commonly 
considered to be two distinct 
expressions of human culture. 
This volume of the Netherlands 
Kunsthistorisch Jaarboek is devoted 
to the extremely rich and complex 
relationship between these two in 
the early modern Netherlands, a 
relationship which went much further 
than the use of linear perspective 
in painting. Both in theory and in 
everyday practice, the distinction 
between ‘art’ and ‘science’ was hard 
to sustain, and often proved to be not 
that relevant at all. Artists perfected 
the portrayal of human anatomy, 
natural historians reflected on the 
visual representation of previously 
unknown forms of life, and wealthy 
citizens possessed cabinets of 
curiosities in which naturalia and 
articificalia shared prominence. 
The case studies in this rich and 
challenging volume explore such 
topics as the influence of pictography, 
theories of vision and colour, the 
influence of Cartesian natural 
philosophy on art theory, and the 
allegorisation of science in Dutch 
frontispieces, amongst others.

• June 1014
• ISBN 978 90 04 27053 4
• Cloth with dustjacket
• List price EUR 120.- / US$ 154.-
• Subscription price EUR 95.- / US$ 123.-
• Netherlands Yearbook for History of Art / 

Nederlands Kunsthistorisch Jaarboek, 63

• December 2013
• ISBN 978 90 04 26139 6
• Cloth with dustjacket (296 pp.)
• List price EUR 120.- / US$ 154.-
• Subscription price EUR 95.- / US$ 123.-
• Netherlands Yearbook for History of Art / 

Nederlands Kunsthistorisch Jaarboek, 62

• January 2011
• ISBN 978 90 400 7808 8
• Hardback (367 pp.)
• List price EUR 105.- / US$ 135.-
• Subscription price EUR 95.- / US$ 123.-
• Netherlands Yearbook for History of Art / 

Nederlands Kunsthistorisch Jaarboek, 61

Cover available soon
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The Land of Unlikeness
Hieronymus Bosch, The 
Garden of Earthly Delights
Reindert Falkenburg

Hieronymus Bosch’s Garden of Earthly 
Delights is one of the most enigmatic 
paintings in the history of western 
art. Apart from a brief description 
by an eyewitness in 1517, there are 
no contemporary records that tell 
us anything about the original 
commission of the painting, its 
placement, function or audience.

Reindert Falkenburg now offers a 
detailed analysis of Bosch’s eye- and 
mind boggling play with pictorial 
traditions. He argues that the painting 
was created towards the end of the 
f ifteenth century as a conversation 
piece for an audience of Burgundian 
nobles. He suggests that the Garden 
of Earthly Delights served as a 
multifaceted mirror for viewers to 
reflect on how humanity, while 
created in the image and likeness of 
God, in the course of history has lost 
its original identity and tends towards 
becoming one with a world that is 
susceptible to an all-perverting force 
of evil origin. This debatable nature 
of Bosch’s imagery is central to any 
engaged viewership, historical or 
modern.

Moving Sculptures 
Southern Netherlandish 
alabasters from the 16th-17th 
centuries in Central  and 
Northern Europe
Aleksandra Lipińska

The Low Countries are generally 
considered to be the land of painting.  
Consequently,  sculpture, especially 
that of the 16th century, has been 
insuff iciently explored. In Moving 
Sculptures Aleksandra Lipińska 
presents a little-known chapter of the 
history of Netherlandish sculpture: 
the serial production of small-
scale alabaster reliefs, altarpieces 
and statuettes in the workshops of 
Mechelen and Antwerp between c. 
1525 and 1650.  She gives the reader an 
insight into the rules of this craft, the 
specif icity of the material, and the 
marketing methods employed. But the 
innovative element of this study lies 
in the fact that Lipińska analyses the 
phenomenon from the perspective of 
its distant recipients in Central and 
Northern Europe on the basis of works 
largely unknown to the broader public.

• January 2011
• ISBN 978 90 400 7767 8
• Hardback (320 pp., 1 fold-out ill.)
• List price EUR 69.- / US$ 90.-
• Studies in Netherlandish Art and Cultural 

History, 10

• July 2014
• ISBN 978 90 04 27093 0
• Hardback
• List price EUR 110.- / US$ 142.-
• Studies in Netherlandish Art and Cultural 

History, 11

• ISSN 1872-9932

For more information please visit
brill.com/nach

NKJ Book Series:   
Studies in Netherlandish 
Art and Cultural History
Editorial Board: Reindert Falkenburg, 
New York University, Herman 
Roodenburg, Meertens Institute   
and VU University Amsterdam,  
Frits Scholten, Rijksmuseum   
and VU University Amsterdam,   
and Mariët Westermann,   
Mellon Foundation

The Studies in Netherlandish Art 
and Cultural History series was f irst 
published in 1997 as an appendix to 
the Netherlands Yearbook for History 
of Art which shares the same points 
of departure: the publication of art-
historical and cultural-historical 
research into the Dutch visual 
tradition – preferably of a multi-
disciplinary nature and perspective.

In recent years, the series has 
presented studies on a wide range of 
subjects, including the use of humour 
in the work of Jan Steen, art in 17th-
century household inventories, Dutch 
funerary sculpture, gestures in the 
Dutch Republic, Pieter Bruegel the 
Elder’s proverbs and Hieronymus 
Bosch’s The Garden of Earthly Delights.

The editors are currently preparing 
issues on Jan van Eyck, Dutch alabaster 
sculpture in the 16th century, the 
sculptor François du Quesnoy and 
the idealisation of naval heroes in the 
Dutch Republic. Manuscripts can be 
submitted for review to the publisher, 
attention of Liesbeth Hugenholtz 
(hugenholtz@brill.com) , or to the 
Editors (f.scholten@rijksmuseum.nl).

BOOK SER IES

Now 
with 
Brill
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A Common Art
Urban Ceremonial in Antwerp 
and Brussels during and after 
the Dutch Revolt
Margit Thøfner

This richly illustrated and ground-
breaking volume reassesses the 
relationship between art, material 
culture and politics in the early 
modern period. Focusing on festivals 
and processions, it shows that these 
played a highly signif icant role in the 
life of early modern city-dwellers. In 
particular, there was a f lourishing 
of urban ceremony in the southern 
Low Countries, in the great cities of 
Brabant, in the wake of the Dutch 
Revolt. This book traces the origins 
of that f lourishing in the political 
ructions of the 1560-1580s. It also 
shows that, contrary to received 
scholarly opinion, early modern urban 
festivals simultaneously involved and 
appealed to ordinary people. It was a 
common and collaborative art form, a 
way of soliciting broad popular support 
for civic and princely governments 
alike.

• January 2007
• ISBN 978 90 40 08295 5
• Hardback (376 pp.)
• List price EUR 69.- / US$ 90.-
• Studies in Netherlandish Art and Cultural 

History, 7

Anthonis Mor:   
Art and Authority
Joanna Woodall

‘Painting contains a divine force 
which not only makes the absent 
present, as friendship is said to do, 
but moreover makes the dead seem 
almost alive.’ Taking up Alberti’s 
connection between divine power, 
mimesis and friendship, this study 
explores the artistry of the Utrecht 
portrait specialist Antonis Mor. It 
considers Mor’s work in relation 
to reformation debates, and to the 
challenges to dynastic authority that 
took place during his lifetime, tracing 
the breakdown and transformation of 
belief in ‘friendship’ or love as a means 
of binding abstract authority and the 
embodied world together. Although 
Mor succeeded Titian as principal 
portraitist to the Habsburgs, his 
ambition was not limited to portrayal 
in a narrow sense. His work enters into 
dialogue with the elevated conceptions 
of the artist being enunciated by his 
humanist friends, and with devotional 
and allegorical imagery. The book 
brings Mor’s arresting vision to a 
wider public and reveals its centrality 
to a broader understanding of how 
authority was conceived and reshaped 
in the sixteenth-century.

• January 2007
• ISBN 978 90 400 8421 8
• Hardback (512 pp.)
• List price EUR 85.- / US$ 109.-
• Studies in Netherlandish Art and Cultural 

History, 8

Related Journal

Oud Holland - Quarterly 
for Dutch Art History
Published by Brill in 
cooperation with the 
Netherlands Institute for 
Art History (RKD) 
Editorial Board: Y. Bruijnen,  
E. Buijsen, R.E.O. Ekkart,   
C.W. Fock, V. Manuth   
and F.G. Meijer

For more information please 
visit brill.com/ohd or see p. 53.

• 2014: Volume 127 (in 4 issues)
• ISSN 0030-672X / E-ISSN 1875-0176
• Institutional subscription rates 
  Electronic only: EUR 153.- / US$ 200.-
  Print only: EUR 168.- / US$ 220.-
  Electronic + Print: EUR 183.- / US$ 240.-
• Individual subscription rates
  Electronic + Print only: EUR 82.- / US$ 107.-
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Art, Intellect and Politics
A Diachronic Perspective
Edited by Giusy Maria Ausilia 
Margagliotta and Andrea Aldo 
Robiglio

The volume explores the relationship 
of artists and intellectuals from 
ancient Greece to modern times. 
Special attention is paid to Plato, 
Augustan poets (including the 
reception), Soviet art (Mayakowsky) 
and Jewish intellectuals. Non 
European contexts (China, Turkey) are 
treated as well.

Revising Dreyfus
Edited by Maya Balakirsky Katz,   
Touro College

In Revising Dreyfus, contributors 
from a wide variety of disciplines 
(art history, f ilm, media, theater, 
sociology, history) offer new ways 
of understanding the ever-evolving 
meanings of the Dreyfus Affair. 
Although the Dreyfusards led the 
way in explicating the nuances of 
the Affair in lengthy treatises, the 
anti-Dreyfusards far outstripped 
their opponents on the graphic front, 
particularly through print media, 
photographs, postcards, broadsides, 
f ilms, illustrated journal covers, and 
the plastic arts. Revising Dreyfus traces 
the dominant modes of “seeing” the 
Dreyfus Affair, often in opposition 
to “reading” the Affair in three 
major contexts: French, Zionist, and 
American.

• November 2012
• ISBN 978 90 04 24217 3
• Hardback (approx. 640 pp.)
• List price EUR 164.- / US$ 228.-
• Studies on the Interaction of Art, Thought and 

Power, 6

• July 2013
• ISBN 978 90 04 25694 1
• Hardback (xiv, 424 pp.)
• List price EUR 161.- / US$ 209.-
• Brill’s Series in Jewish Studies, 49

New Series

Oud Holland 
Supplements
Editor-in-Chief: Rudi Ekkart, 
former Director Netherlands 
Institute  for Art History (RKD)

This peer reviewed book 
series will focus on scholarly 
publications (monographs, 
edited volumes, catalogues) on 
visual arts in the Netherlands 
up to 1900. 

The Oud Holland Supplements 
book series is closely related 
to the journal Oud Holland, 
Quarterly for Dutch Art 
History, the oldest surviving 
art historical journal in the 
world. The book series will be 
a platform for larger studies on 
topics relevant for the journal. 
Books will be published in 
English.

Call for Manuscripts:
Brill invites scholars 
to submit their English 
language manuscript 
proposal for the 
new book series to 
Liesbeth Hugenholtz, 
Acquisitions Editor Art, 
at hugenholtz@brill.com. 

• ISSN: 2214-1685
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Imago Mortis
Mediating Images of Death  
in Late Medieval Culture
Ashby Kinch, The University   
of Montana

In Imago Mortis: Mediating Images of 
Death in Late Medieval Culture, Ashby 
Kinch argues for the aff irmative 
quality of late medieval death art 
and literature, providing a new, 
interdisciplinary approach to a 
well-known body of material. He 
demonstrates the surprising and 
effective ways that late medieval 
artists appropriated images of death 
and dying as a means to aff irm their 
artistic, social, and political identities. 
The book dedicates each of its three 
sections to a pairing of a visual 
convention (deathbed scenes, the 
Three Living and Three Dead, and the 
Dance of Death) and a Middle English 
literary text (Hoccleve’s Lerne for to 
die, Audelay’s Three Dead Kings, and 
Lydgate’s Dance of Death).

• March 2013
• ISBN 978 90 04 24369 9
• Hardback (320 pp., 68 illus.)
• List price EUR 136.- / US$ 189.-
• Visualising the Middle Ages, 9

• ISSN 1874-0448

For more information please visit 
brill.com/vma

Visualising the   
Middle Ages
Edited by Eva Frojmovic,   
University of Leeds  
Editorial board: Madeline H. Caviness, 
Tufts University, Catherine Harding, 
University of Victoria, Diane Wolfthal, 
Rice University

This peer-reviewed book series 
is dedicated to innovative and 
transdisciplinary scholarly work on 
visualities and material cultures 
from the end of antiquity to the 
Renaissance. Since the editors 
desire to puncture the European, 
even Western European boundaries 
habitually drawn around things 
medieval, the geographical and 
chronological parameters would be 
loose, to make it possible to examine 
the migration of symbols, objects and 
practices across global geographies 
and religious/spiritual traditions, 
and between the Middle Ages and 
modern medievalism. The series aims 
to build a bridge between the history 
of art and other f ields in medieval 
studies: literary theory, manuscript 
studies, theology/religious studies, 
cultural anthropology, archaeology 
and material culture, gender studies. 
It seeks work with impact beyond 
disciplinary confines and established 
methodological paths.

Formats will include monographs, 
essay collections, texts and 
translations. 

BOOK SER IES

The Historical 
Imagination in 
Nineteenth-Century 
Britain and the Low 
Countries
Edited by Hugh Dunthorne, Swansea 
University and Michael Wintle, 
University of Amsterdam

The nineteenth century laid the 
foundations of history as a professional 
discipline but also popularized and 
romanticized the subject. National 
histories were written and state 
museums founded, while collective 
memories were created in f iction 
and drama, art and architecture and 
through the growth of tourism and 
the emergence of a heritage industry. 
The authors of this collection compare 
Britain, the Netherlands and Belgium, 
unearthing the ways in which history 
was conceived and then utilized. They 
conclude that although nationalistic 
historicism ruled in all genres, the 
interaction of the nineteenth century 
with its imagined past was far richer 
and more complex, both across 
national borders and within them.

• November 2012
• ISBN 978 90 04 23379 9
• Hardback (xxi, 268 pp. (incl. 9 color illus. 
   & 15 b/w illus.))
• List price EUR 109.- / US$ 152.-
• National Cultivation of Culture, 5
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Reassessing the Roles 
of Women as ‘Makers’ 
of Medieval Art and 
Architecture (2 vol. set)
Edited by Therese Martin

These volumes propose a renewed 
way of framing the debate around 
the history of medieval art and 
architecture to highlight the multiple 
roles played by women. Today’s 
standard division of artist from patron 
is not seen in medieval inscriptions—
on paintings, metalwork, embroideries, 
or buildings—where the most 
common verb is ‘made’ ( fecit). At 
times this denotes the individual 
whose hands produced the work, 
but it can equally refer to the person 
whose donation made the undertaking 
possible. Here twenty-four scholars 
examine secular and religious art 
from across medieval Europe to 
demonstrate that a range of studies is 
of interest not just for a particular time 
and place but because, from this range, 
overall conclusions can be drawn for 
the question of medieval art history as 
a whole.

Jerusalem as Narrative 
Space / Erzählraum 
Jerusalem
Edited by Annette Hoffmann   
and Gerhard Wolf

Jerusalem, in her central role for 
Judaism, Christianity and Islam, 
became the setting for – or even the 
protagonist of – oral, written and 
pictorial narratives. These range from 
the Bible and Apocrypha, historical 
and hagiographical texts and legends 
to accounts of physical, imaginary 
or spiritual pilgrimage, and related 
images. Places in and around the city 
have been associated with narratives 
and vice versa. This collection of essays 
discusses the complex entanglements 
between Jerusalem, as a continuously 
redef ined space, and her narratives, 
viewed from broad methodological 
and interdisciplinary perspectives. 
Studying the manifold ways in which 
narrative, space and place interact, 
is fundamental to the understanding 
of ‘loca sancta traditions’ and the 
processes of their location and 
translocation.

• May 2012
• ISBN 978 90 04 18555 5
• Hardback (2 vols., 1280 pp., 287 b/w illus.,  

32 colour illus.)
• List price EUR 215.- / US$ 299.-
• Visualising the Middle Ages, 7

• October 2012
• ISBN 978 90 04 22625 8
• Hardback (608 pp.)
• List price EUR 184.- / US$ 252.-
• Visualising the Middle Ages, 6

Related Journals

Medieval Encounters
Jewish, Christian and 
Muslim Culturen in 
Confluence and Dialogue
Executive Editor: Ryan Szpiech, 
University of Michigan

brill.com/me

Religion and the Arts
Edited by James Najarian,  
Boston College

brill.com/rart

IMAGES
A Journal of Jewish Art  
and Visual Culture
Edited by Steven Fine,   
Vivian Mann, Margaret Olin,  
and Maya Balakirsky Katz

brill.com/ima

For more information please 
visit the Journals chapter (p. 52). 



B
R

IL
L’

S 
A

R
T 

A
N

D
 A

R
C

H
IT

EC
TU

R
E 

C
A

TA
LO

G
 2

01
4

16

EU
R

O
P

EA
N

 A
R

T

Mary Magdalene, 
Iconographic Studies  
from the Middle Ages   
to the Baroque
Edited by Michelle A. Erhardt   
and Amy M. Morris

Mary Magdalene, Iconographic 
Studies from the Middle Ages to the 
Baroque examines the iconographic 
inventions in Magdalene imagery and 
the contextual factors that shaped 
her representation in visual art from 
the fourteenth to the seventeenth 
centuries. Unique to other saints in 
the medieval lexicon, images of Mary 
Magdalene were altered over time 
to satisfy the changing needs of her 
patrons as well as her audience. By 
shedding light on the relationship 
between the Magdalene and her 
patrons, both corporate and private, as 
well as the religious institutions and 
regions where her imagery is found, 
this anthology reveals the flexibility 
of the Magdalene’s character in art 
and, in essence, the reinvention of her 
iconography from one generation to 
the next.

The Anxieties    
of a Citizen Class
The Miracles of the True Cross 
of San Giovanni Evangelista, 
Venice 1370-1480
Kiril Petkov, University of   
Wisconsin-River Falls

In The Anxieties of a Citizen Class: 
The Miracles of the True Cross of 
San Giovanni Evangelista, Venice 
1370-1480 Kiril Petkov identif ies the 
socio-psychological preoccupations 
accompanying the formation of 
the leading commoner group of 
early Renaissance Venice, the 
cittadini originarii, as revealed in 
a cycle of miracles performed by a 
fragment of the True Cross owned 
by the brotherhood of San Giovanni 
Evangelista. The study’s principal 
contention is that the miracles trace 
the evolution of the citizen elite from 
members of a large, f luid group of men 
of affairs to community managers 
to state servants. Each miracle 
highlights a stage of that process and 
the social anxieties engendered in the 
acquisition of a specif ic social identity.

• November 2012
• ISBN 978 90 04 23195 5
• Hardback (approx. 500 pp.)
• List price EUR 164.- / US$ 228.-
• Studies in Religion and the Arts, 7

• January 2014
• ISBN 978 90 04 25915 7
• Hardback (approx. 320 pp.)
• List price EUR 125.- / US$ 162.-
• The Medieval Mediterranean, 99

• ISSN 1877-3192

For more information please visit 
brill.com/sart

Studies in Religion  
and the Arts
Edited by James Najarian, Boston 
College, and Eric Ziolkowski,  
Lafayette College

The book series Studies in Religion and 
the Arts promotes the development of 
discourses for exploring the religious 
dimensions of the verbal, visual and 
performing arts. The goal of the series 
is to form an international and multi-
disciplinary forum for the scholarly 
discussion on the expression of 
religious sentiments in art.

BOOK SER IES
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Court Ceremonies 
and Rituals of Power 
in Byzantium and the 
Medieval Mediterranean
Comparative Perspectives
Edited by Alexander Beihammer, 
Stavroula Constantinou and  
Maria Parani, University of Cyprus

Publicly performed rituals and 
ceremonies form an essential part 
of medieval political practice and 
court culture. This applies not only 
to western feudal societies, but also 
to the linguistically and culturally 
highly diversif ied environment of 
Byzantium and the Mediterranean 
basin. The continuity of Roman 
traditions and cross-fertilization 
between various influences 
originating from Constantinople, 
Armenia, the Arab-Muslim World, 
and western kingdoms and naval 
powers provide the framework for a 
distinct sphere of ritual expression 
and ceremonial performance. This 
collective volume, placing Byzantium 
into a comparative perspective 
between East and West, examines 
transformative processes from 
Late Antiquity to the Middle Ages, 
succession procedures in different 
political contexts, phenomena of cross-
cultural appropriation and exchange, 
and the representation of rituals in art 
and literature.

Celtic-Norse Relationships 
in the Irish Sea in the 
Middle Ages 800-1200
Edited by Jón Viðar Sigurðsson, 
University of Oslo, and Timothy 
Bolton, independent scholar

This volume contains the proceedings 
of a conference held in Oslo in 
late 2005, which brought together 
scholars working in a wide variety 
of disciplines from Scandinavia, 
Great Britain and Ireland. The papers 
here began as those read at the 
conference, augmented by two written 
immediately after by attendees, but 
have been updated in light of the 
discussions in Oslo and more recent 
scholarship. They offer historical, 
archaeological, art-historical, religious-
historical and philological views of 
the interaction and interdependence 
of Celtic and Norse populations in the 
Irish Sea region in the period 800 A.D.-
1200 A.D.

Early Medieval Art  
and Archaeology    
in the Northern World
Studies in Honour of James 
Graham-Campbell
Edited by Andrew Reynolds   
and Leslie Webster

Early Medieval Art and Archaeology 
in the Northern World brings together 
leading experts on the European early 
Middle Ages in a celebration of the life 
and work of internationally renowned 
scholar James Graham-Campbell. 
The geographical coverage of this 
volume reflects Graham-Campbell’s 
interests and expertise which ranges 
from Ireland to Eastern Europe and 
from Scandinavia to Spain. The new 
perspectives and original studies 
offered represent a major contribution 
to the f ield of medieval studies, with 
papers on the art, archaeology, history 
and literature of European societies 
between the f ifth and thirteenth 
centuries.

• September 2013
• ISBN 978 90 04 25686 6
• Hardback (592 pp.)
• List price EUR 185.- / US$ 240.-
• The Medieval Mediterranean, 98

• November 2013
• ISBN 978 90 04 25511 1
• Hardback (242 pp.)
• List price EUR 109.- / US$ 141.-
• The Northern World, 65

• January 2013
• ISBN 978 90 04 23503 8
• Hardback (1024 pp., 234 illus.)
• List price EUR 249.- / US$ 346.-
• The Northern World, 58
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Transformations of  
Time and Temporality   
in Medieval and  
Renaissance Art
Simona Cohen, Tel-Aviv University

Although studies of specif ic time 
concepts, expressed in Renaissance 
philosophy and literature, have not 
been lacking, few art-historians have 
endeavored to meet the challenge in 
the visual arts. This book presents a 
multifaceted picture of the dynamic 
concepts of time and temporality in 
medieval and Renaissance art, adopted 
in speculative, ecclesiastical, socio-
political, propagandist, moralistic, and 
poetic contexts. It has been assumed 
that time was conceived in a different 
way by those living in the Renaissance 
as compared to their medieval 
predecessors. Changing perceptions of 
time, an increasingly secular approach, 
the sense of self-determination rooted 
in the practical use and control of time, 
and the perception of time as a threat 
to human existence and achievements 
are demonstrated through artistic 
media. Chapters dealing with time in 
classical and medieval philosophy and 
art are followed by studies that focus 
on innovative aspects of Renaissance 
iconography.

Collectors’ Knowledge: 
What Is Kept,   
What Is Discarded
Aufbewahren oder wegwerfen: 
wie Sammler entscheiden
Edited by Anja-Silvia Goeing, 
Northumbria University and University 
of Zurich, Anthony T. Grafton, 
Princeton University, and Paul Michel, 
University of Zurich

Drawing on case studies from the 
thirteenth to the twentieth centuries, 
covering Europe and beyond, 
Collectors’ Knowledge: What is Kept, 
What is Discarded investigates how 
knowledge was acquired, organized 
and sometimes lost. It examines 
collections of texts and objects—
libraries, textbooks, miscellanies, 
commonplace books, data collections 
pertaining to historical events, 
encyclopedias, royal and ducal 
treasures, curiosity cabinets, 
galleries and museums—to uncover 
the processes of accumulation, 
organization, selection and rejection 
that have shaped learning. The 
essays emphasize the complex 
relationship between the intentions 
of collectors and the limitations 
they encountered—issues of format, 
presentation, display and storage—as 
well as outside forces that disrupted 
their aims, including pillage and 
natural disasters. 

Cistercian Architecture 
and Medieval Society
Maximilian Sternberg, University of 
Cambridge

In Cistercian Architecture and Medieval 
Society Maximilian Sternberg offers 
an account of the social functions of 
the built environment in medieval 
monasticism. Few medieval 
monuments hold so privileged a 
place in the modern imagination 
as Cistercian abbeys, yet Sternberg 
suggests, it is precisely our own, 
peculiarly modern fascination with 
the idea of ‘Cistercian aesthetics’ that 
has hindered a full view of the complex 
social meanings of their architecture. 
This book draws attention instead 
to the practical and symbolic means 
by which architecture helped the 
Cistercians to negotiate the dense web 
of relations that, in actuality, bound 
them to other spheres of medieval 
society. It explores the permeability of 
monastic boundaries, and considers 
their effectiveness in reconciling a 
simultaneous need for interaction 
and distance between monastic 
communities and these other social 
spheres.

• March 2013
• ISBN 978 90 04 26785 5
• Hardback (approx. 366 pp., 140 b/w illus.,  

16 color plates)
• List price EUR 139.- / US$ 180.-
• Brillˊs Studies in Intellectual History / Brillˊs 

Studies on Art, Art History, and Intellectual 
History, 228/6

• October 2013
• ISBN 978 90 04 26214 0
• Hardback (xvii, 464 pp., English and  

German articles, 34 illus., 6 tables)
• List price EUR 129.- / US$ 167.-
• Brillˊs Studies in Intellectual History, 227

• August 2013
• ISBN 978 90 04 25180 9
• Hardback (xvii, 298 pp., 96 illus.)
• List price EUR 119.- / US$ 154.-
• Brillˊs Studies in Intellectual History / Brillˊs 

Studies on Art, Art History, and Intellectual 
History, 221/5
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Mechanisms of Exchange
Transmission in Medieval 
Art and Architecture of the 
Mediterranean, ca. 1000-1500
Edited by Heather E. Grossman, 
University of Illinois at Chicago and 
Alicia Walker, Bryn Mawr College

Featuring eight innovative studies by 
prominent scholars of medieval art 
and architecture, this special issue 
of Medieval Encounters examines 
the specif ic means by which art and 
architectural forms, techniques, and 
ideas were transmitted throughout 
the medieval world (ca. 1000-1500). 
While focusing on the Mediterranean 
region, the collection also includes 
essays that expand this geographic 
zone into a cultural and artistic one by 
demonstrating contact with near and 
distant neighbors, thereby allowing 
an expanded understanding of the 
interconnectedness of the medieval 
world. The studies are united by a 
focus on the specif ic mechanisms 
that enabled artistic and architectural 
interaction, as well as the individuals 
who facilitated these transmissions. 
Authors also consider the effects 
and collaboration of portable and 
monumental arts in the creation of 
intercultural artistic traditions.

• May 2013
• ISBN 978 90 04 24977 6
• Paperback (approx. 320 pp.)
• List price EUR 59.- / US$ 82.-

Images, Texts, and 
Marginalia in a “Vows   
of the Peacock”  
Manuscript (New York, 
Pierpont Morgan Library 
MS G24)
With a Complete Concordance 
and Catalogue of Peacock 
Manuscripts
Domenic Leo

The “Vows of the Peacock” - written 
in 1312 and dedicated to Thibaut 
de Bar, bishop of Liège - recounts 
how Alexander the Great comes 
to the aid of a family of aristocrats 
threatened by Indians. The poem 
remained popular throughout the 
fourteenth century and was soon 
followed by two sequels. Twenty-six 
illuminated manuscripts constitute 
part of a catalogue and concordance 
of all Peacock manuscripts. One of 
the most provocative, (PML, MS 
G24), has twenty-two miniatures 
which illustrate chivalry and courtly 
love, as epitomized in the text. An 
unusually high number of scurrilous 
marginalia, however, surround them. 
An interdisciplinary exploration of 
iconography, reception, image-text-
marginalia dynamics, and context 
reveals their ultimate polysemy as 
scatological comedians and serious 
harbingers of sin.

Divine Diagrams
The Manuscripts and 
Drawings of Paul Lautensack 
(1477/78-1558)
Berthold Kress

After the Reformation the successful 
painter Paul Lautensack (1477/78-
1558) dedicated himself to spreading 
revelations on the nature of God. 
Lautensack was besides Dürer the only 
German artist who wrote against the 
iconoclasts, and he believed that he 
as a painter could explain the images 
of Revelation better than theologians 
like Luther. He presented his insights 
in hundreds of highly sophisticated 
diagrams that display a wide range 
of material accessible to an urban 
craftsman, from the vernacular 
Bible to calendar illustrations. This 
study is the f irst monograph on this 
extraordinary man, it presents a 
corpus of his surviving works, analyzes 
his peculiar theology of the image and 
locates the elements of his diagrams 
in the visual world of the Reformation 
period.

• August 2013
• ISBN 978 90 04 25003 1
• Cloth with dustjacket (xxxii, 416 pp., 186 illus.)
• List price EUR 125.- / US$ 171.-
• Library of the Written Word - The Manuscript 

World, 28

• February 2014
• ISBN 978 90 04 26069 6
• Cloth with dustjacket
• List price EUR 195.- / US$ 253.-
• Library of the Written Word - The Manuscript 

World
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The Artist as Reader
On Education and   
Non-Education    
of Early Modern Artists
Edited by Heiko Damm,   
Michael Thimann and Claus Zittel

Reading is apparently the greatest 
proof of ref inement when viewed 
within the context of the social climb 
of the visual artist. It is only as reader 
that the artist can participate in the 
exclusive culture of clerics, humanists, 
rulers and courtiers. How did it come 
about that such a f igure was integrated 
into the general history-of-knowledge 
context of research on the early 
modern period – in order to outline 
what artists’ reading specif ically 
entails. Based on the history of 
knowledge, the contributions to this 
volume will then correspondingly 
elucidate various aspects of how, 
in the early modern period, artists’ 
education, knowledge, reading and 
libraries were related to the ways in 
which they presented themselves. The 
volume endeavours at long last to go 
beyond merely publishing inventories 
by investigating the problem of 
artists’ libraries with a fundamentally 
stronger emphasis on a discourse-
analytical and history-of-knowledge 
approach.

• December 2012
• ISBN 978 90 04 24223 4
• Hardback (xxiv, 538 pp., 16 illus.)
• List price EUR 136.- / US$ 189.-
• Intersections, 27

Imago Exegetica
Visual Images as Exegetical 
Instruments, 1400-1700
Edited by Walter S. Melion,  
James Clifton and Michel Weemans

This volume consists of essays that 
pose fundamental questions about 
the relation between verbal and 
visual hermeneutics, especially as 
relates to biblical culture.  Exegesis, 
as theologians and historians of art, 
religion, and literature, have come 
increasingly to acknowledge, was 
neither solely textual nor aniconic; 
on the contrary, following from 
Scripture itself, which is replete with 
verbal images and rhetorical f igures, 
exegesis has traditionally utilized 
visual devices of all kinds.  In turn, 
visual exegesis, since it concerns the 
most authoritative of texts, supplied a 
template for the interpretation of other 
kinds of signif icant text by means of 
images.  Seen in this light, exegetical 
images prove crucial to understanding 
how meaning was constituted visually, 
not only in the sacred sphere but also 
in the secular.

Disembodied Heads   
in Medieval and   
Early Modern Culture
Edited by Catrien Santing,  
Barbara Baert and Anita Traninger

Do heads excite a desire to chop them 
off; a desire to decapitate and take a 
human life, as anthropologists have 
suggested? The contributors to this 
book are fascinated by ‘disembodied 
heads’, which are pursued in their 
many medieval and early modern 
disguises and representations, 
including the metaphorical. They 
challenge the question why in 
medieval and early modern cultures 
the head was usually considered the 
most important part of the body, 
a primacy only contested by the 
heart for religious reasons. Carefully 
mapping beliefs, mythologies and 
traditions concerning the head, the 
result is an attempt to establish a 
‘cultural anatomy’ of the head, which 
is relevant for cultural historians, 
art historians and students of the 
philosophy, art and sciences of the 
premodern period.  

• January 2014
• ISBN 978 90 04 26200 3
• Hardback (1064 pp.)
• List price EUR 254.- / US$ 329.-
• Intersections, 33

• July 2013
• ISBN 978 90 04 25354 4
• Hardback (xx, 312 pp.)
• List price EUR 125.- / US$ 171.-
• Intersections, 28
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Translations    
of the Sublime
The Early Modern Reception 
and Dissemination of 
Longinus’ Peri Hupsous in 
Rhetoric, the Visual Arts, 
Architecture and the Theatre
Edited by Caroline van Eck, Stijn 
Bussels, Maarten Delbeke and 
Jürgen Pieters

Contrary to widely held assumptions, 
the early modern revival of ps-
Longinus’ On the Sublime did not begin 
with the adaptation published by 
Boileau in 1674; it was not connected 
solely with the Greek editions that 
began to appear from 1554; nor was 
its impact limited to rhetoric and 
literature. Manuscript copies began 
to circulate in Quattrocento Italy, but 
very few have been studied. Neither 
have the ways the sublime was used, in 
rhetoric and literature, but also in the 
arts, architecture and the theatre been 
studied in any systematic way. The 
present volume is a f irst attempt to 
chart the early modern translations of 
Peri hupsous, both in the literal sense 
of the history of its dissemination 
by means of editions, versions and 
translations in Latin and vernacular 
languages, but also in the f igurative 
sense of its uses and transformations 
in the visual arts in the period from 
the f irst early modern editions of 
Longinus until its popularization by 
Boileau. 

A Companion to Astrology 
in the Renaissance
Edited by Brendan Dooley

It has been called “the most singular 
centaur that religion and science have 
ever produced” (Franz Boll).  Astrology 
as a cultural form has puzzled and 
fascinated generations of humankind.  
It reached its apogee in the European 
Renaissance, when it f lourished 
in literature, political expression, 
medicine, art, and all the other areas 
of endeavor catalogued in this unique 
collection. Brill’s Companion to 
Renaissance Astrology brings together 
a wide array of expertise from around 
the globe to explain the method and 
matter of this cultural form, including 
the Arab and Classical heritage, the 
medieval tradition, the clash with 
organized religion, the influence on 
knowledge and the competition with 
newly emerging ways of knowing, 
summarizing the current state of 
research and suggesting new paths.

A Companion to   
the Eucharist    
in the Reformation
Edited by Lee Palmer Wandel

By the end of the f ifteenth century, 
the Eucharist had come to encompass 
theology, liturgy, art, architecture, and 
music. In the sixteenth century, each 
of these dimensions was questioned, 
challenged, rethought, as western 
European Christians divided over 
their central act of worship. This 
volume offers an introduction to early 
modern thinking on the Eucharist—as 
theology, as Christology, as a moment 
of human and divine communion, as 
that which the faithful do, as taking 
place, and as visible and audible. 
The scholars gathered in this volume 
speak from a range of disciplines—
liturgics, history, history of art, history 
of theology, philosophy, musicology, 
and literary theory. The volume thus 
also brings different methods and 
approaches, as well as confessional 
orientations to a consideration of the 
Eucharist in the Reformation.

• September 2012
• ISBN 978 90 04 22955 6
• Hardback (xx, 272 pp.)
• List price EUR 105.- / US$ 144.-
• Intersections, 24

• January 2014
• ISBN 978 90 04 18352 0
• Hardback (xvi, 454 pp.)
• List price EUR 167.- / US$ 216.-
• Brillˊs Companions to the Christian Tradition, 

49

• October 2013
• ISBN 978 90 04 20410 2
• Hardback (dxviii, 20 pp.)
• List price EUR 185.- / US$ 239.-
• Brillˊs Companions to the Christian Tradition, 

46
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Neo-Latin Drama in  
Early Modern Europe
Edited by Jan Bloemendal   
and Howard B. Norland

From ca. 1300 a new genre developed 
in European literature, Neo-Latin 
drama. Building on medieval drama, 
vernacular theatre and classical 
drama, it spread around Europe. It 
was often used as a means to educate 
young boys in Latin, in acting and 
in moral issues. Comedies, tragedies 
and mixed forms were written. The 
Societas Jesu employed Latin drama 
in their education and public relations 
on a large scale. They had borrowed 
the concept of this drama from the 
humanist and Protestant gymnasia, 
and perfected it to a multimedia show. 
However, the genre does not receive 
the attention that it deserves. In this 
volume, a historical overview of this 
genre is given, as well as analyses of 
separate plays.

• September 2013
• ISBN 978 90 04 25342 1
• Hardback (xiv, 794 pp.)
• List price EUR 164.- / US$ 228.-
• Drama and Theatre in Early Modern Europe, 3

New Series

Studies in the History of Collecting & Art Markets
Editor in Chief: Christian Huemer, Getty Research Institute, Los Angeles 
Editorial Board: Malcolm Baker, University of California, Riverside,  
Ursula Frohne, University of Cologne, Hans van Miegroet, Duke 
University, Durham, Inge Reist, The Frick Collection, New York,  
Adriana Turpin, The Wallace Collection, London,    
and Filip Vermeylen, Erasmus University, Rotterdam

Brill’s Studies in the History of Collecting & Art Markets is a peer-reviewed 
book series dedicated to original scholarship on the social, cultural, and 
economic mechanisms underlying the circulation of art. Over the last 
two decades interest in the formation, display, and dissolution of art 
collections increased tremendously; art markets, trade routes, and dealer 
networks became a rich f ield of interdisciplinary inquiry. Scholarship 
brought forth a lot of information about the flamboyant personalities to 
which the possession of art was a lifestyle; for the “social life of things”, 
i.e. the provenances of individual artworks, many research gaps could 
be closed. This shift in scholarly interest from the production side to the 
consumption side of the art world is also reflected in the emergence of 
specialized post-graduate courses offered by a number of institutions 
internationally, as well as an every-increasing stream of exhibitions, 
conferences, and publications devoted to the subject. Brill’s book series 
accommodates scholarly monographs, collections of essays, conference 
proceedings, and works of reference that engage in the broadly def ined 
topic of art markets and collecting practices throughout history.

Call for Manuscripts:
Brill invites scholars to submit their English language manuscript 
proposal for the new book series to Liesbeth Hugenholtz, 
Acquisitions Editor Art, at hugenholtz@brill.com. 



Brill’s Encyclopaedia of the Neo-Latin World (2 Vols.)
Edited by Philip Ford, Jan Bloemendal and Charles E. Fantazzi

With its striking range and penetrating depth, Brill’s Encyclopaedia of the Neo-
Latin World traces the enduring history and wide-ranging cultural influence 
of Neo-Latin, the form of Latin that originated in the Italian Renaissance 
and persists to the modern era. Featuring original contributions by a host of 
distinguished international scholars, this 1,700-page three-volume work explores 
every aspect of the civilized world from literature and law to philosophy and 
science. An invaluable resource for both the advanced scholar and the graduate 
student.

• March 2014
• ISBN 978 90 04 26572 1
• Hardback
• List price EUR 395.- / US$ 495.-
• Renaissance Society of America, 3

More information on brill.com/enlw

READERSHIP: All those 
interested in Neo-Latin studies, 
Renaissance history, classical 
philology, intellectual history, 
and art history.

TABLE OF CONTENTS

PART I – LANGUAGE AND EDUCATION
PART II – LATIN AND PRINTING
PART III – LATIN AND THE VERNACULAR
PART IV – NEO-LATIN LITERATURE
PART V – LATIN AND THE ARTS
PART VI – LATIN AND PHILOSOPHY
PART VII – LATIN AND THE SCIENCES
PART VIII – LATIN AND THE CHURCH
PART IX – LATIN AND LAW
PART X – LATIN AND THE NEW WORLD
PART XI – NEO-LATIN: THE TWILIGHT YEARS
PART XII – HISTORY OF NEO-LATIN STUDIES
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A Companion to Early 
Modern Hispanic Theater
Edited by Hilaire Kallendorf

A panoramic, state-of-the-art 
handbook in English destined to chart 
a course for future work in the f ield of 
early modern Hispanic theater studies. 
The f irst section, ‘Origins,’ begins with 
the birth of the early theater in Spain. 
The second part, ‘Themes,’ explores 
some commonly-discussed subject 
areas for comedia research: honor, 
wife-murder, marriage, etc. Part III, 
‘Places,’ examines the physical spaces 
in which comedias were performed 
as well as places recreated on the 
stage. It also reaches geographically 
beyond Spain to other parts of the 
Hispanic world, including Portugal 
and the American colonies. Part IV, 
‘Intersections,’ f inds points of contact 
between the comedia and other 
genres and f ields of inquiry, such as 
the picaresque, emblems, science, 
medicine, and psychoanalysis.

• March 2014
• ISBN 978 90 04 23456 7
• Hardback
• List price EUR 145.- / US$ 188.-
• Renaissance Society of America, 2
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Die dramatische Zeit   
in Senecas Tragödien
Andreas Heil, Technische Universität 
Dresden

In four separate studies, Andreas 
Heil shows that Seneca, in his 
tragedies Thyestes, Hercules furens, 
Troas (Troades) and Medea, handles 
dramatic time less experimentally 
than has been assumed before. In all of 
these plays, taking into consideration 
the accompanying action on the 
stage and the characters’ respective 
points of view, a gradually developing 
plot can be reconstructed. Thus, the 
survey considerably deepens our 
understanding of Seneca’s dramatic 
technique. 

Commenter la Thébaïde 
(16e-19e s.)
Caspar von Barth et la 
tradition exégétique de Stace
Valéry Berlincourt, University   
of Geneva

Early modern commentaries on Statius’ 
Thebaid have been little studied; even 
that by Barth (1664-5), which holds a 
conspicuous place among them, has 
only been taken into account now and 
then, and often in a rather superf icial 
way. The present book, which makes 
use of unpublished archival material, 
offers a comprehensive overview 
of these works (contexts, contents, 
interconnections). It is particularly 
interested in 16th-17th commentators 
and strives to give Barth’s achievement 
the attention it deserves. By closely 
looking at the various ways in which 
the commentaries respond to Statius’ 
poem, but also at the various kinds of 
discourse they present, it casts a new 
light on the reception of the Thebaid 
and on the early modern practice of 
commentary-writing.

• May 2013
• ISBN 978 90 04 24453 5
• Hardback (viii, 250 pp.)
• List price EUR 99.- / US$ 136.-
• Mnemosyne, Supplements, 357

• May 2013
• ISBN 978 90 04 20711 0
• Hardback (xiv, 788 pp.)
• List price EUR 226.- / US$ 314.-
• Mnemosyne, Supplements, 354

• ISSN 0169-8958

For more information please visit 
brill.com/mns

Mnemosyne, Supplements
Monographs on Greek  
and Latin Language   
and Literature
Edited by G.J. Boter, VU University 
Amsterdam, A. Chaniotis, Oxford, 
K.M. Coleman, Harvard, I.J.F. de Jong, 
University of Amsterdam, T. Reinhardt, 
Oxford

Mnemosyne Supplements has existed 
as a book series for the past 50 years, 
providing a forum for the publication 
of well over 300 scholarly works on all 
aspects of the ancient world, including 
inscriptions, papyri, language, the 
history of material culture and 
mentality, the history of peoples 
and institutions, but also latterly the 
classical tradition, for example, neo-
Latin literature and the history of 
Classical scholarship. 

Works published include monographs, 
critical text editions, commentaries, 
critical bibliographies and collections 
of essays by various authors on closely 
def ined themes.

A number of volumes of the 
Mnemosyne Supplements series are 
published within the subseries History 
and Archaeology of Classical Antiquity 
(brill.com/mns-haca).

BOOK SER IES
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Performance in Greek  
and Roman Theatre
Edited by George W. M. Harrison, 
Concordia University and Vayos Liapis, 
Open University of Cyprus

In recent years, classicists have 
begun aggressively to explore the 
impact of performance on the ways 
in which Greek and Roman plays are 
constructed and appreciated, both in 
their original performance context 
and in reperformances down to the 
present day. While never losing sight 
of the playscripts, it is necessary 
to adopt a more inclusive point of 
view, one integrating insights from 
archaeology, art, history, performance 
theory, theatre semiotics, theatrical 
praxis, and modern performance 
reception. This volume contributes 
to the restoration of a much-needed 
balance between performance and 
text: it is devoted to exploring how 
performance-related considerations 
(including stage business, masks, 
costumes, props, performance space, 
and stage-sets) help us attain an 
enhanced appreciation of ancient 
theatre.

Images of Eternal   
Beauty in Funerary  
Verse Inscriptions of   
the Hellenistic and  
Greco-Roman Periods
Andrzej Wypustek, University   
of Wrocław

In ‘Images of Eternal Beauty in 
Funerary Verse Inscriptions of the 
Hellenistic and Greco-Roman Periods 
Andrzej Wypustek provides a study 
of various forms of poetic heroization 
that became increasingly widespread 
in Greek funerary epigram. 

The deceased were presented as 
eternally young heroes, oblivious of 
old age and death, as stars shining 
with an eternal brightness in heavens 
or in Ether, or as the ones chosen by 
the gods, abducted by them to their 
home in the heavens or married to 
them in the other world (following 
the examples of Ganymede, Adonis, 
Hylas and Persephone). The author 
demonstrates that, for all their 
diversity, the common feature of these 
verse inscriptions was the praise of 
beauty of the dead.

Aesthetic Value in 
Classical Antiquity
Edited by Ineke Sluiter    
and Ralph M. Rosen

How do people respond to and 
evaluate their sensory experiences 
of the natural and man-made world? 
What does it mean to speak of the 
‘value’ of aesthetic phenomena? And in 
evaluating human arts and artifacts, 
what are the criteria for success or 
failure?  

The sixth in a series exploring ‘ancient 
values’, this book investigates from 
a variety of perspectives aesthetic 
value in classical antiquity. The 
essays explore not only the evaluative 
concepts and terms applied to the 
arts, but also the social and cultural 
ideologies of aesthetic value itself. 
Seventeen chapters range from the ‘life 
without the Muses’ to ‘the Sublime’, 
and from philosophical views to 
middle-brow and popular aesthetics.
 
Aesthetic value in classical antiquity 
should be of interest to classicists, 
cultural and art historians, and 
philosophers.

• March 2013
• ISBN 978 90 04 24457 3
• Hardback (x, 592 pp.)
• List price EUR 181.- / US$ 252.-
• Mnemosyne, Supplements, 353

• November 2012
• ISBN 978 90 04 23318 8
• Hardback (xii, 246 pp.)
• List price EUR 96.- / US$ 133.-
• Mnemosyne, Supplements, 352

• September 2012
• ISBN 978 90 04 23167 2
• Hardback (viii, 486 pp.)
• List price EUR 161.- / US$ 221.-
• Mnemosyne, Supplements, 350
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Terres cuites et   
culte domestique
Bestiaire de l’Égypte   
gréco-romaine
Céline Boutantin, University   
of Strasbourg, France

In Terracotta and domestic worship. 
Bestiary of the Graeco-Roman Egypt, 
Celine Boutantin proposes a new 
approach of terracotta produced in 
Egypt in the Greco-Roman period. 
A study taking into account the 
archaeological contexts allows to 
propose a synthesis of production 
workshops and to show, in some cases, 
an adaptation of the production of 
local cults. An inventory of f igurines 
found in homes, temples and tombs 
allow  to study the functions of 
these objects. Through the study of a 
particular theme, animal terracottas, 
the author raises questions about  
beliefs and personal or private 
practices.

War and Warfare in Late 
Antiquity (2 vol. set)
Current Perspectives
Edited by Alexander Sarantis, 
University of Kent, and Neil Christie, 
University of Leicester

This two-volume publication explores 
the key factors determining the course 
and outcome of war in Late Antiquity. 
Volume 8.1 includes a detailed review 
of strategic and tactical issues and 
eight comprehensive bibliographic 
essays, which provide an overview 
of the literature. In Volume 8.2, 
thematic papers examine strategy and 
intelligence, fortif ications and siege 
warfare, weaponry and equipment, 
literary sources and topography, and 
civil war, while papers focused on 
particular geographic regions home in 
on war and warfare in the West Roman 
Empire in the 4th and 5th centuries, 
and the Balkans and the Eastern 
frontier in the 4th to 7th centuries AD.

Art, History and the 
Historiography of Judaism 
in Roman Antiquity
Steven Fine, Yeshiva University

Art, History, and the Historiography 
of Judaism in Roman Antiquity 
explores the complex interplay 
between visual culture, texts, and 
their interpretations, arguing for an 
open-ended and self-aware approach 
to understanding Jewish culture from 
the f irst century CE through the rise 
of Islam. The essays assembled here 
range from the “thick description” of 
Josephus’s portrayal of Bezalel son 
of Uri as a Roman architect through 
the inscriptions of the Dura Europos 
synagogue, Jewish reflections on 
Caligula in color, the polychromy of 
the Jerusalem temple and new-old 
approaches to the zodiac, and to 
the Christian destruction of ancient 
synagogues. Taken together, these 
essays suggest a humane approach 
to the history of the Jews in an age of 
deep and long-lasting transitions—
both in antiquity, and in our own time.

• November 2013
• ISBN 978 90 04 26203 4
• Hardback (xxii, 642 pp., index)
• List price EUR 203.- / US$ 263.-
• Religions in the Graeco-Roman World, 179

• August 2013
• ISBN 978 90 04 25257 8
• Hardback (1120 pp., 75 illus. (in 2 vols.))
• List price EUR 254.- / US$ 329.-
• Late Antique Archaeology, 8

• October 2013
• ISBN 978 90 04 23816 9
• Hardback (xviii, 234 pp.)
• List price EUR 101.- / US$ 140.-
• The Brill Reference Library of Judaism, 34
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Pottery, Pavements,  
and Paradise
Iconographic and Textual 
Studies on Late Antiquity
Annewies van den Hoek    
and John J. Herrmann, Jr.

These essays on late antiquity traverse 
a territory in which Christian and 
pagan imagery and practices compete, 
coexist, and intermingle. The 
iconography of the most signif icant 
late antique ceramic, African Red Slip 
Ware, is an important and relatively 
unexploited vehicle for documenting 
the diversity and interpenetration of 
late antique cultures. Literary texts 
and art in other media, particularly 
mosaics, provide imagery that 
complement and enhance the 
messages of the ceramics. Popular 
entertainments, pagan cults, mythic 
heroes, beasts, monsters, and biblical 
visions are themes dealt with on the 
patrician and popular levels. With 
interpretive supplements from these 
diverse realms, it is possible to achieve 
greater insight into the life, attitudes, 
and thought of Late Antiquity.

• September 2013
• ISBN 978 90 04 25538 8
• Hardback (xxii, 582 pp. over 200 b/w ill. over 

200 colour ill.)
• List price EUR 167.- / US$ 216.-
• Vigiliae Christianae, Supplements, 122

Brill’s Online Art History Program

brill.com/asco brill.com/lro

brill.com/hgdo brill.com/ruao

New with Brill

brill.com/nkjo

Also available in print:

brill.com/nkj
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Utopian Reality
Reconstructing Culture   
in Revolutionary Russia   
and Beyond
Christina Lodder, Maria Kokkori   
and Maria Mileeva

This collection of essays deals 
broadly with the visual and cultural 
manifestation of utopian aspirations 
in Russia of the 1920s and 1930s, while 
examining the before- and after-life 
of such ideas both geographically 
and chronologically. The studies 
document the pluralism of Russian 
and Soviet culture at this time as 
well as illuminating various cultural 
strategies adopted by off icialdom. 
The result serves to complicate the 
excessively simplistic narrative that 
avant-garde dreams were suddenly and 
brutally crushed by Soviet repression 
and to contest the notion of the 
avant-garde’s complicity in Stalinism. 
Naturally, some essays document 
episodes in the defeat and dismantling 
of utopian projects, but others trace 
the persistence of avant-garde ideas 
and the astonishing tenacity of 
creative individuals who managed to 
retain their personal integrity while 
continuing to serve the cause of Soviet 
power. 

Fairy Tales    
and True Stories
The History of Russian 
Literature for Children  
and Young People   
(1574 - 2010)
Ben Hellman

Russian literature for children and 
young people has a history that goes 
back over 400 years, starting in the 
late sixteenth century with the earliest 
alphabet primers and passing through 
many different phases over the 
centuries that followed. It has its own 
success stories and tragedies, talented 
writers and mediocrities, bestsellers 
and long-forgotten prize winners. 
After their seizure of power in 1917, the 
Bolsheviks set about creating a new 
culture for a new man and a starting 
point was children’s literature. 70 years 
of Soviet control and censorship were 
succeeded in the 1990s by a re-birth of 
Russian children’s literature. This book 
charts the whole of this story, setting 
Russian authors and their books in the 
context of translated literature, critical 
debates and off icial cultural policy.

• October 2013
• ISBN 978 90 04 26320 8
• Hardback (xxiv, 272 pp., 84 illus.)
• List price EUR 96.- / US$ 133.-
• Russian History and Culture, 14

• August 2013
• ISBN 978 90 04 25637 8
• Hardback (xii, 588 pp.)
• List price EUR 143.- / US$ 199.-
• Russian History and Culture, 13

• ISSN 1877-7791

For more information please visit 
brill.com/rhc

Russian History  
and Culture

Original work on the culture and 
history of Russia throughout the 
centuries; cultural, ethnic and national 
identity, social and political history, 
popular culture, visual and performing 
arts, architecture and cinema, gender 
studies, children and youth culture, 
oral history and memory.

BOOK SER IES
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The Birth of the Body — 
Russian Erotic Prose  
of the First Half of the 
Twentieth Century:   
A Reader
Translated and edited by Alexei Lalo

This concise reader/anthology of 
Russian and Soviet erotic prose 
written between 1900 and 1940 
consists of three parts: Silver Age 
writings, interwar émigré literature, 
and early Soviet f iction. It was not the 
author’s intention to select the most 
accomplished works dedicated to the 
theme of sexuality and eroticism. 
Rather, the choice for the most part 
fell upon texts previously unavailable 
in English and thus less known to 
readers who do not read in Russian. 
In addition, these works give a good 
idea of how the “birth of the body” in 
Russian literature and culture actually 
happened and of the laborious, 
diff icult nature of this birth.

Western Crime   
Fiction Goes East
The Russian Pinkerton  
Craze 1907-1934
Boris Dralyuk, University of California, 
Los Angeles

This book examines the staggering 
popularity of early-twentieth-century 
Russian detective serials. Traditionally 
maligned as “Pinkertonovshchina,” 
these appropriations of American 
and British detective stories featuring 
Nat Pinkerton, Nick Carter, Sherlock 
Holmes, Ethel King, and scores of 
other sleuths swept the Russian 
reading market in successive waves 
between 1907 and 1917, and famously 
experienced a “red” resurgence in 
the 1920s under the aegis of Nikolai 
Bukharin. The book presents the f irst 
holistic view of “Pinkertonovshchina” 
as a phenomenon, and produces 
a working model of cross-cultural 
appropriation and reception. The 
“red Pinkerton” emerges as a vital 
“missing link” between pre- and post-
Revolutionary popular literature, and 
marks the f itful start of a decades-long 
negotiation between the regime, the 
author, and the reading masses.

Nightmare
From Literary Experiments  
to Cultural Project
Dina Khapaeva, Georgia Institute   
of Technology    
Translated by Rosie Tweddle

What is a nightmare as a psychological 
experience, a literary experiment 
and a cultural project? Why has 
experiencing a nightmare under the 
guise of reading a novel, watching 
a f ilm or playing a video game 
become a persistent requirement 
of contemporary mass culture? By 
answering these questions, which 
have not been addressed by literary 
criticism and cultural studies, we can 
interpret anew the texts of classic 
authors. Charles Maturin, Nikolai 
Gogol, Fyodor Dostoevsky, Thomas 
Mann, Howard Philips Lovecraft 
and Victor Pelevin carry out bold 
experiments on their heroes and 
readers as they seek to investigate the 
nature of nightmare in their works. 
This book examines their prose to 
reveal the unstudied features of the 
nightmare as a mental state and traces 
the mosaic of coincidences leading 
from literary experiments to today’s 
culture of nightmare consumption.

• October 2012
• ISBN 978 90 04 23775 9
• Hardback (xii, 154 pp.)
• List price EUR 90.- / US$ 125.-
• Russian History and Culture, 12

• September 2012
• ISBN 978 90 04 23310 2
• Hardback (xiv, 182 pp., 11 illus.)
• List price EUR 96.- / US$ 133.-
• Russian History and Culture, 11

• November 2012
• ISBN 978 90 04 22275 5
• Hardback (x, 264 pp.)
• List price EUR 112.- / US$ 156.-
• Russian History and Culture, 10
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Music in the Balkans
Jim Samson

This book asks how a study of many 
different musics in South East 
Europe can help us understand the 
construction of cultural traditions, 
East and West. It crosses boundaries 
of many kinds, political, cultural, 
repertorial and disciplinary. Above all, 
it seeks to elucidate the relationship 
between politics and musical practice  
in a region whose art music has been 
all but written out of the European 
story and whose traditional music 
has been subject to appropriation by 
one ideology after another. South East 
Europe, with its mix of ethnicities and 
religions, presents an exceptionally 
rich f ield of study in this respect. 
The book will be of value to anyone 
interested in intersections between 
pre-modern and modern cultures, 
between empires and nations and 
between culture and politics.

Iconic Turns
Nation and religion   
in Eastern European   
Cinema since 1989
Liliya Berezhnaya    
and Christian Schmitt

After the epochal turn of 1989 a new 
wave of movies dealing with the 
complex entanglement of religious 
and national identity has emerged 
in the eastern part of Europe. There 
has been plenty of evidence for a 
return of nationalism, while the 
predicated “return of religion(s)” is 
envisaged on a larger scale as a global 
phenomenon. The book suggests that 
in the wake of the historical turns of 
1989, an “iconic turn” has taken place 
in Eastern Europe – in the form of a 
renewed cinematic commitment to 
make sense of the world in religious 
and/or national terms. “Iconic Turns” 
combines theoretical articles on the 
subject with case studies, bringing 
together researchers from different 
national backgrounds and disciplines, 
such as history, literary and f ilm 
studies. 

The Culture of   
People’s Democracy
Hungarian Essays on 
Literature, Art, and 
Democratic Transition,  
1945-1948
György Lukács    
Edited and translated by Tyrus Miller, 
University of California at Santa Cruz

When the Hungarian Marxist 
philosopher and literary critic György 
Lukács returned to Hungary from 
Moscow after World War II, he engaged 
in a highly active phase of writing and 
speaking about the democratic culture 
needed to exorcise the remnants of 
fascism and to create the conditions 
for the advance of socialism in Central 
Europe. His essays of the period, 
including the influential volume 
Literature and Democracy, appear 
here for the f irst time in English 
translation. Engaged with questions of 
realist and modernist world-views in 
art, the relations of literary history to 
politics and social history, and the role 
of cultural intellectuals in public life, 
these essays offer a new look at one of 
the most influential Marxist thinkers 
of the twentieth century.

• May 2013
• ISBN 978 90 04 25037 6
• Hardback (xx, 732 pp.)
• List price EUR 157.- / US$ 218.-
• Balkan Studies Library, 8

• May 2013
• ISBN 978 90 04 25277 6
• Hardback (xiv, 256 pp.)
• List price EUR 101.- / US$ 140.-
• Central and Eastern Europe, 3

• June 2013
• ISBN 978 90 04 21727 0
• Hardback (xxxviii, 315 pp.)
• List price EUR 109.- / US$ 152.-
• Historical Materialism Book Series /  

Lukács Library, 42
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Persian Pottery in the First Global Age
The Sixteenth and Seventeenth Centuries
Lisa Golombek, Royal Ontario Museum, University of 
Toronto, Robert Mason, Royal Ontario Museum, University 
of Toronto, Patricia Proctor, Royal Ontario Museum, 
University of Toronto, Eileen Reilly, Royal Ontario Museum, 
Art Gallery of Ontario

Persian Pottery in the First Global Age: the Sixteenth and 
Seventeeth Centuries studies the ceramic industry of Iran 
in the Safavid period (1501–1732) and the impact which the 
influx of Chinese blue-and-white porcelain, heightened 
by the activities of the English and Dutch East Indies 
Companies after c. 1700, had on local production. 

The multidisciplinary approach of the authors (Lisa 
Golombek, Robert B. Mason, Patricia Proctor, Eileen Reilly) 
leads to a reconstruction of the narrative about Safavid 
pottery and  revises  commonly accepted notions. The 
book includes easily accessible reference charts to assist 
in dating and provenancing Safavid pottery on the basis of 
diagnostic motifs, potters’ marks, petrofabrics, shapes, and 
Chinese models.

• December 2013
• ISBN 978 90 04 26085 6
• Hardback (approx. 501 pp. and 550 illus.)
• List price EUR 155.- / US$ 201.50
• Arts and Archaeology of the Islamic World, 1

• ISSN 2213-3844

For more information please visit 
brill.com/aaiw

Arts and Archaeology     
of the Islamic World
Edited by Marcus Milwright, Victoria, Canada,  
Mariam Rosser-Owen, V&A, London, Lorenz Korn, 
Bamberg

This series is devoted to the most recent scholarship the 
f ields of art, architecture and archaeology in all regions 
of the Islamic world from the seventh century to the 
present. We encourage interdisciplinary perspectives 
to the study of Islamic visual and material culture and 
the application of innovative approaches drawn from 
other areas of art history, archaeology, anthropology, 
and critical theory. Contributions to the series range 
from analyses of single objects to wider thematic studies. 
The series is committed to highlighting the diverse 
character of Islamic material and visual culture, and to 
establishing common preoccupations that exist in the 
production, commissioning, use and appreciation of art 
and architectural forms across the Islamic world. The 
archaeological dimension of the series takes in f inal 
excavation reports and publications in areas including 
environmental archaeology and archaeological science. 
The series also incorporates studies that can function as 
fundamental resources for future research and teaching of 
Islamic visual and material culture. These resource books 
include critical surveys of published scholarship in aspects 
of Islamic art, architectural history, and archaeology. 
Surveys may be def ined by material or according to 
disciplinary, dynastic, and geographical criteria. Other 
resource books comprise: translations and/or editions of 
signif icant primary texts relevant to the interpretation of 
Islamic art and architecture; and anthologies of translated 
texts useful for the study of selected topics, periods, or 
regions of the Islamic world. The series also welcomes 
English translations of pioneering and important works 
that have already been published in another language. 
Proposals will be accepted for both monographs and edited 
volumes.

BOOK SER IES

New
Series
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Dalmatia and the Mediterranean
Portable Archaeology and the Poetics   
of Influence
Edited by Alina Payne, Harvard University

Using the Braudelian concept of the Mediterranean this 
volume focuses on the condition of “coastal exchanges” 
involving the Dalmatian littoral and its Adriatic and more 
distant maritime network. Spalato and Ragusa intersect 
with Constantinople, Cairo and Spanish Naples just as 
Sinan, Palladio and Robert Adam cross paths in this liquid 
expanse. Concentrating on materiality and on the arts, 
architecture in particular, the authors identify portability 
and hybridity as characteristic of these exchanges, and 
tease out expected and unexpected serendipitous moments 
when they occurred. Focusing on translation and its 
instruments these essays expand the traditional concept 
of influence by thrusting mobility and the “hardware” 
of cultural transmission, its mechanisms, rather than its 
effects, into the foreground. 

• January 2014
• ISBN 978 90 04 26386 4
• Hardback (approx. 530 pp. (with 133 ill.))
• List price EUR 175.- / US$ 220.-
• Mediterranean Art Histories, 1

• ISSN 2213-3399

For more information please visit 
brill.com/mah

Mediterranean Art Histories
Studies in Visual Cultures and   
Artistic Transfers from Late Antiquity   
to the Modern Period
Series Editors: Hannah Baader and Gerhard Wolf, 
Kunsthistorisches Institut, Florence

Mediterranean Art Histories (MAH) offers a platform 
in the emerging f ield of Mediterranean studies which 
enhances the dialogue between Byzantine, Islamic, Jewish 
and Western art history and archaeology. In contrast to 
the claim for a global art history based on comparative 
models, the study of the Mediterranean iconosphere is 
primarily concerned with the connectivity of cultures, 
seen in a permanent process of transformation. By focusing 
on networks and liquid spaces, the series understands 
the Mediterranean as a model and test case for trans-
regional research, transcending geographical boundaries. 
Among the topics which could be addressed by MAH 
are multi-ethnic and multi-religious hubs; the migration 
of people and artifacts, the role of collecting, uses of 
spolia and attitudes towards the past; the construction 
of centers; the visual transmission and construction of 
knowledge. MAH is particularly interested in studies 
which investigate the historical dynamics of contact zones 
(harbor cities; shared and contested religious topographies 
etc.); all forms of artistic exchange and interaction 
within the Mediterranean as well as with other areas; 
the formation and transformation of aesthetic languages; 
the dynamics of ornaments and the concepts of images; 
the agency of artifacts in religious, political, social and 
economic contexts. The series wishes to include works 
which investigate the historical conceptualization of the 
Mediterranean space (for example in cartography) and of 
the distinction of nature and culture. And f inally, MAH 
welcomes monographs and collective works which address 
methodological and historiographical concerns which 
could also regard the musealization of the Mediterranean.

BOOK SER IES

New
Series
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Muqarnas, Volume 30
Celebrating Thirty Years of 
Muqarnas
Editor: Gülru Necipoğlu, Harvard 
University   
Managing Editor: Karen A. Leal, 
Harvard University

Muqarnas: An Annual on the Visual 
Cultures of the Islamic World is 
sponsored by the Aga Khan Program 
for Islamic Architecture at Harvard 
University and the Massachusetts 
Institute of Technology, Cambridge, 
Massachusetts.

In this thirtieth-anniversary issue 
of Muqarnas, various scholars 
provide their thoughts on the 
publication’s impact on the f ield of 
Islamic art. The volume contains 
articles on historiographical issues 
as well as others that emphasize the 
multicultural expansion of the f ield. 
There are also essays on Timurid and 
Safavid manuscript painting and al-
Hariri’s Maqāmāt. 

• December 2013
• ISBN 978 90 04 25576 0
• Cloth with dustjacket (approx. 400 pp.)
• List price EUR 59.- / US$ 82.-
• Muqarnas, 30

• ISSN 0732-2992

For more information please visit 
brill.com/muq

Muqarnas 
An Annual on the Visual 
Cultures of the Islamic World
Edited by Gülru Necipoğlu

Muqarnas is sponsored by The Aga 
Khan Program for Islamic Architecture 
at Harvard University and the 
Massachusetts Institute of Technology, 
Cambridge, Massachusetts.

In Muqarnas articles are published on 
all aspects of Islamic visual culture, 
historical and contemporary, as well 
as articles dealing with unpublished 
textual primary sources.

BOOK SER IES

Corpus Inscriptionum 
Arabicarum Palaestinae, 
Volume Five: H-I
Moshe Sharon, The Hebrew University, 
Jerusalem

Western Palestine is extremely rich in 
Arabic inscriptions, whose dates range 
from as early as CE 150 until modern 
times. Most of the inscriptions date 
from the Islamic period, for under 
Islam the country gained particular 
religious and strategic importance, 
even though it made up only part of 
the larger province of Syria.

This historical importance is 
clearly reflected in the hundreds of 
inscriptions, the texts of which cover 
a variety of topics: construction, 
dedication, religious endowments, 
epitaphs, Qur’anic texts, prayers and 
invocations, all now assembled in the 
Corpus Inscriptionum Arabicarum 
Palaestinae (CIAP).

The CIAP follows the method 
established at the end of the 19th 
century by Max van Berchem, 
namely, the studying of the Arabic 
inscriptions ‘in context’. Van Berchem 
managed to publish two volumes of 
the inscriptions from Jerusalem: the 
CIAP covers the entire country. The 
inscriptions are arranged according to 
site, and are studied in their respective 
topographical, historical and cultural 
context. In this way the CIAP offers 
more than a survey of inscriptions: it 
represents the epigraphical angle of 
the geographical history of the Holy 
Land.

• December 2013
• ISBN 978 90 04 25097 0
• Hardback (approx. 390 pp. (with 288 ill.))
• List price EUR 190.- / US$ 246.-
• Handbook of Oriental Studies. Section 1 The 

Near and Middle East / Corpus Inscriptionum 
Arabicarum Palaestinae, 30/5 
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Qur’ans of the Umayyads
A First Overview
François Déroche, EPHE, Paris

For the f irst time, the dramatic 
changes the Qur’anic code underwent 
during the Umayyad period (660-750 
C.E.) are analysed and presented on 
the basis of a selection of material in 
good part unpublished. In  Qur’ans 
of the Umayyads, François Déroche 
offers a chronology of the various 
developments which marked the 
period, in an approach combining 
philology, art history, codicology 
and palaeography. The conclusions 
he reaches challenge the traditional 
account about the writing down of 
the Qur’an and throw a new light 
on the role of the Umayyads in its 
handwritten diffusion.

Politics, Patronage   
and the Transmission   
of Knowledge in   
13th - 15th Century Tabriz
Edited by Judith Pfeiffer,   
University of Oxford

In Politics, Patronage and the 
Transmission of Knowledge in 13th – 15th 
Century Tabriz, an international group 
of specialists from different disciplines 
investigate the role of Tabriz as one 
of the foremost centres of learning, 
cultural productivity, and politics in 
post-Mongol Iran and the Middle East. 
While standard accounts of Islamicate 
history have long presented the 13th 
to 15th centuries as the bottom of the 
decline paradigm of old, the present 
volume demonstrates the vibrancy 
and originality of the intellectual and 
cultural production of this period 
by focusing on Tabriz among other 
capitals of the region. The volume 
particularly explores the transmission 
of knowledge and institutional and 
cultural patronage in the post-Mongol 
period.

Shahnama Studies II
The reception of Firdausi’s 
Shahnama
Edited by Charles Melville,  
University of Cambridge,   
and Gabrielle van den Berg,  
Leiden University 

This volume explores different 
aspects of the reception of Firdausi’s 
Shahnama or ‘Book of Kings’, both 
within Iran and in neighbouring lands. 
Later poets and writers not only looked 
to Firdausi’s work for a model, but 
supplemented its stories with other 
narratives or absorbed the characters 
and the moral values of the poem into 
their own works. Several chapters 
focus on the literary traditions fed by 
the Shahnama, including reports of 
the continuing oral performances of its 
more popular stories. Others discuss 
Firdausi’s impact on the creative 
imagination of the miniature painters 
who illustrated manuscript copies 
of the Shahnama in the courts of the 
Ottoman Empire, Moghul India, and 
the Central Asia Khanates up till the 
seventeenth century.

• December 2013
• ISBN 978 90 04 25565 4
• Paperback (approx. 226 pp., with 45 illus.)
• List price EUR 55.- / US$ 71.-
• Leiden Studies in Islam and Society, 1

• November 2013
• ISBN 978 90 04 25539 5
• Hardback (approx. 370 pp. 35 illus.)
• List price EUR 131.- / US$ 182.-
• Iran Studies, 8

• August 2012
• ISBN 978 90 04 21127 8
• Hardback (xx, 316 pp., 29 colour illus.,   

and 37 b/w illus.)
• List price EUR 129.- / US$ 177.-
• Studies in Persian Cultural History, 2
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Bibliography of Art  
and Architecture in the 
Islamic World (2 vol. set)
Edited by Susan Sinclair,   
with Heather Bleaney    
and Pablo García Suárez

Following the tradition and style of the 
acclaimed Index Islamicus, the editors 
have created this new Bibliography of 
Art and Architecture in the Islamic 
World. The editors have surveyed and, 
in many cases, annotated a wide range 
of books and articles from collected 
volumes and journals published in all 
European languages (except Turkish) 
between 1906 and 2011. The editors 
have ensured that material from a 
wide range of scholarly traditions 
and approaches has been consulted 
in order to make this comprehensive 
bibliography an indispensable tool 
for everyone involved in the study of 
material culture in Muslim societies.

Making and Remaking 
Mosques in Senegal
Cleo Cantone

This book constitutes a seminal 
contribution to the f ields of Islamic 
architectural history and gender 
studies. It is the f irst major empirical 
study of the history and current state 
of mosque building in Senegal and 
the f irst study of mosque space from 
a gender perspective. The author 
positions Senegalese mosques within 
the f ield of Islamic architectural 
history, unraveling their history 
through pre-colonial travelers’ 
accounts to conversations with 
present-day planners, imams and 
women who continually shape and 
reshape the mosques they worship 
in. Using contemporary Dakar as a 
case study, the book’s second aim is 
to explore the role of women in the 
“making and remaking” of mosques. In 
particular, the rise of non-tariqa grass-
roots movements (i.e.: the “Sunni/
Ibadou” movement) has empowered 
women (particularly young women) 
and has greatly strengthened their 
capacity to use mosques as places 
of spirituality, education and 
socialization. The text is aimed at 
several specialized readerships: 
readers interested in Islam in West 
Africa, in the role of women in Islam, 
as well as those interested in the 
sociology and art-history of mosques.

Beyond the Legacy   
of Genghis Khan
Edited by Linda Komaroff,   
Los Angeles County Museum of Art

This publication offers a wide-ranging 
account of the Mongols in western 
and eastern Asia in the aftermath of 
Genghis Khan’s disruptive invasions of 
the early thirteenth century, focusing 
on the signif icant cultural, social, 
religious and political changes that 
followed in their wake. The issues 
considered concern art, governance, 
diplomacy, commerce, court life, and 
urban culture in the Mongol world 
empire as originally presented at a 
2003 symposium at the Los Angeles 
County Museum of Art and now 
distilled in this volume. This collection 
of 23 papers by many of the main 
authorities in the f ield demonstrates 
both the scope and the depth of the 
current state of Mongol-related studies 
and will undoubtedly inspire and 
provoke further research. The text is 
profusely illustrated by 30 color and 112 
black-and-white illustrations.

• April 2012
• ISBN 978 90 04 17058 2
• Hardback (Vol. 1: xvi, 837 pp.;    

Vol. 2: vi, 653 pp.)
• List price EUR 364.- / US$ 499.-
• Supplements to the Index Islamicus, 2

• April 2012
• ISBN 978 90 04 20337 2
• Hardback (xliv, 436 pp., 6 maps, 6 figures, 

161 photographs)
• List price EUR 133.- / US$ 182.-
• Islam in Africa, 13

• October 2012
• ISBN 978 90 04 24340 8
• Paperback (xxvi, 652 pp. 112 b&w illus.,   

30 colour illus.)
• List price EUR 49.- / US$ 68.-
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A World of Beasts:  
A Thirteenth-Century 
Illustrated Arabic Book   
on Animals (the Kitāb  
Na‘t al-Hayawān) in the 
Ibn Bakhtīshū‘ Tradition
Anna Contadini, School of Oriental 
Studies (SOAS)

The Kitāb Naʿt al-Ḥayawān is the 
earliest of a group of illustrated 
manuscripts dealing with the 
characteristics of animals and their 
medicinal uses. The present study 
considers both the confluence of 
textual traditions within this work 
and the stylistic and iconographic 
relationships of its illustrations, 
which make it a key witness to early 
thirteenth-century Arab painting. 
After a re-evaluation of previous 
approaches, emphasis is placed on 
relating image to text, on stylistic 
aff iliations, and on the modalities of 
production, supported by technical 
analyses undertaken for the f irst time.  
In elucidating the particular context 
of this unique manuscript, the study 
contributes to our understanding of a 
critical period in the development of 
Middle Eastern painting and art.

• November 2011
• ISBN 978 90 04 20100 2
• Hardback (xiv, 210 pp.; 56 pp.,    

with 67 figures and 86 colour plates)
• List price EUR 99.- / US$ 142.-

New Series

Studies on Performing Arts & Literature    
of  the Islamicate World
Series Editors: Li Guo, University of Notre Dame, Richard Jankowsky,   
Tufts University, and Margaret Litvin, Boston University
 
The series offers a platform for studies in literature and the performing 
arts of the Muslim world at large, covering all periods (pre-modern to 
present day) and a wide variety of cultural traditions (Arabic, Persian, 
Turkish, Urdu and their various dialects). It draws scholars from various 
f ields such as literature, theater, music and dance, folklore and epic, 
liturgy and rituals, cinema and media studies, and popular culture. It 
encourages and fosters comparative and interdisciplinary studies.

Call for Manuscripts
For further information about this new book series or enquiries 
regarding book proposals, please contact Brill’s Acquisitions Editor 
Kathy van Vliet-Leigh at vliet@brill.com.
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Performing Propaganda:     
Kamishibai in Japan’s Fifteen Year War
Sharalyn Orbaugh, University of British Columbia

This will be the f irst scholarly book in English (and the most complete in any 
language) on kamishibai (“paper theater”), a performance/visual/textual art 
form that was popular on the streets of Japan from 1930-1970, at times eclipsing 
even the popularity of movies or manga. After providing an introduction to 
the form and a history of its development in the 1930s, the study turns to an in-
depth exploration of the way kamishibai was used for propaganda purposes by 
governmental and quasi-governmental agencies during Japan’s Fifteen Year War, 
1931 to 1945. 

Three chapters analyze a number of wartime kamishibai plays, divided by 
the demographic segment to which their specif ic propaganda messages were 
addressed: very young children, older boys from poor neighborhoods, rural 
girls, farmers, male urban shopkeepers, widows, etc. Then the f indings from 
those analyses are incorporated into a consideration of the phenomenology 
and neurobiology of propaganda: how this particular medium with its unique 
combination of text, image and performance, and its unique circumstances 
of consumption (always in a tightly-huddled  group of friends, neighbors, 
schoolmates or workmates) functioned in helping to create the propaganda 
environment that permeated Japan during the Fifteen Year War.

Each “content” chapter is followed by the translation (with illustrations) of a 
propaganda kamishibai play. The plays for translation have been chosen to 
provide a broad sampling of representative illustration styles, narrative types, 
and target demographics.

• August 2014
• ISBN 978 90 04 24882 3
• Cloth with dustjacket (ca. 300 pp.)
• List price EUR 103.- / US$ 133.-
• Japanese Visual Culture, 13

• ISSN 2210-2868

For more information please visit 
brill.com/jvc

Japanese Visual Culture
Edited by John T. Carpenter 
(managing editor), Julie Nelson Davis, 
Shigeru Oikawa, Henry D. Smith II, 
Hans Bjarne Thomsen and Gennifer 
Weisenfeld

Japanese Visual Culture is an academic 
series devoted to the visual culture of 
the Japanese archipelago of every era. 
It includes studies on the history of 
painting, prints, calligraphy, sculpture, 
architecture and applied arts, but 
also extends to the performing arts, 
cinema, manga and anime. Despite the 
recent trend away from monographs 
on individual artists or object-based 
studies, the Japanese Visual Culture 
series recognizes the still-crucial need 
for research on Japanese artists or 
previously neglected categories of art 
to help build the foundation for the 
further development of the f ield. It 
also actively seeks interdisciplinary or 
theoretical approaches to archaeology, 
religion, literature, and the social 
sciences. Though all volumes are 
published in English, the series 
encourages submission by scholars 
based in Europe.

The series is attractively designed and 
allows for copious illustrative material, 
using the latest technology for high-
quality colour reproduction. The 
books rely on Brill’s well-established 
distribution networks to research 
libraries in Europe, North America, 
and East Asia, especially Japan. 
While the primary readership will be 
specialists and students of Japanese art 
history and related f ields, we expect 
the attractively designed format will 
attract wider audiences.

BOOK SER IES

Cover available soon
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Painting Circles: Tsuchida 
Bakusen and Nihonga 
Collectives in Early 
Twentieth Century Japan
John D. Szostak, University of Hawaii 
at Manoa

Painting Circles addresses the changing 
professional milieu of artists in early 
20th century Japan, particularly the 
development of new social roles and 
networks, and how these factors 
informed the development of artistic 
identity. The focus of the study is the 
Nihonga painter Tsuchida Bakusen 
(1887-1936), who in 1918 founded an 
exhibition collective, the Kokuga 
Society, in response to increasing 
dissatisfaction with the nation’s 
government-sponsored exhibition 
salon. The study examines efforts by 
Bakusen and company to establish 
an independent position vis-à-vis the 
arts establishment by demonstrating 
their reflexive knowledge of Western 
modernist art movements on the one 
hand, and on the other, by showing 
their deep commitment to preserving 
traditional Japanese painting themes, 
media and techniques into the 20th 
century.

The Life and Afterlives  
of Hanabusa Itchō,   
Artist-Rebel of Edo
Miriam Wattles, UCEAP Tokyo  
Study Center

Miriam Wattles recounts the making 
of Hanabusa Itchō (1652-1724), painter, 
haikai-poet, singer-songwriter, and 
artist subversive, in The Life and 
Afterlives of Hanabusa Itchō, Artist-
Rebel of Edo. Translating literary motifs 
visually to encapsulate the tensions 
of his time, many of Itchō’s original 
works became models emulated by 
ukiyo-e and other artists. A wide 
array of sources reveals a lifetime of 
multiple personas and positions that 
are the source of his multifarious 
artistic reincarnations. While, on the 
one hand, his legend as seditious exile 
appears in the f ictional cross-media 
worlds of theater, novels, and prints, 
on the other hand, factual accounts 
of his complicated artistic life reveal 
an important f igure within the f irst 
artists’ biographies of early modern 
Japan.

• October 2013
• ISBN 978 90 04 21672 3
• Cloth with dustjacket (320 pp., 150 illus.)
• List price EUR 103.- / US$ 133.-
• Japanese Visual Culture, 11

• October 2013
• ISBN 978 90 04 20285 6
• Cloth with dustjacket (xii, 288 pp.)
• List price EUR 103.- / US$ 133.-
• Japanese Visual Culture, 10

Cover available soon

Courtly Visions
The Politics of Cultural 
Appropriation and the   
Ise Stories (Ise monogatari)
Joshua S. Mostow, University of British 
Columbia

Courtly Visions: The Politics of 
Cultural Appropriation and The Ise 
Stories traces—through the visual 
and literary record—the reception 
and use of the 10th-century literary 
romance from its creation in a salon of 
politically disenfranchised courtiers, 
through its establishment as a 
canonical work for female artistocratic 
readers, to use as cultural capital in 
the struggles within the imperial 
household in the early 14th century. 
Mostow traces the development of 
the standardized iconographies of the 
Rinpa school and the printed Saga-bon 
edition, examining what these tell us 
about how the Ise was being read and 
why. The study ends with an Epilogue 
that briefly surveys the uses Ise was 
put to throughout the Edo period and 
into the modern day.

• June 2014
• ISBN 978 90 04 24485 6
• Cloth with dustjacket (300 pp.)
• List price EUR 103.- / US$ 133.-
• Japanese Visual Culture, 12
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Previously published in Japanese Visual Culture
For more information, please visit brill.com/jvc

Aesthetic Strategies  
of The Floating World
Mitate, Yatsushi,   
and  Fūryū in Early   
Modern Japanese   
Popular Culture
Alfred Haft, Sainsbury Institute  
for the Study of Japanese Arts  
and Cultures

• December 2012
• ISBN 978 90 04 20987 9
• Cloth with dustjacket (216 pp.;  

ca. 100 color illus.)
• List price EUR 93.- / US$ 127.-
• Japanese Visual Culture, 9

Painting Nature   
for the Nation
Taki Katei and the 
Challenges to Sinophile 
Culture in Meiji Japan
Rosina Buckland,   
National Museum of Scotland

• December 2012
• ISBN 978 90 04 23355 3
• Cloth with dustjacket (264 pp.;  

ca. 100 color illus.)
• List price EUR 93.- / US$ 127.-
• Japanese Visual Culture, 8

Miyazawa Kenji   
and His Illustrators
Images of Nature and 
Buddhism in Japanese 
Children’s Literature
Helen Kilpatrick,   
University of Wollongong

• December 2012
• ISBN 978 90 04 24307 1
• Cloth with dustjacket (232 pp.,   

ca. 120 color illus.)
• List price EUR 93.- / US$ 127.-
• Japanese Visual Culture, 7

Hell-bent for Heaven  
in Tateyama Mandara
Painting and Religious 
Practice at a Japanese 
Mountain
Caroline Hirasawa, Sophia 
University, Tokyo

• December 2012
• ISBN 978 90 04 20335 8
• Cloth with dustjacket (272 pp.;  

ca. 100 color illus.)
• List price EUR 93.- / US$ 127.-
• Japanese Visual Culture, 6

Art and War in Japan  
and its Empire: 1931-1960
Asato Ikeda, University of British 
Columbia, Aya Louisa McDonald, 
University of Nevada and Ming 
Tiampo, Carleton University

• November 2012
• ISBN 978 90 04 22900 6
• Cloth with dustjacket (400 pages,  

ca. 180 color illus.)
• List price EUR 130.- / US$ 178.-
• Japanese Visual Culture, 5

Edwardian London 
through Japanese Eyes
The Art and Writings of 
Yoshio Markino, 1897–1915
William S. Rodner

• December 2011
• ISBN 978 90 04 22039 3
• Cloth with dustjacket (240 pp.;  

with over 150 full-color illus.)
• List price EUR 93.- / US$ 127.-
• Japanese Visual Culture, 4

Medicine Master 
Buddha: The Iconic 
Worship of Yakushi  
in Heian Japan
Yui Suzuki

• December 2011
• ISBN 978 90 04 19601 8
• Cloth with dustjacket   

(192 pp., 60 full-color illus.)
• List price EUR 89.- / US$ 122.-
• Japanese Visual Culture, 3

Art and Palace Politics 
in Early Modern Japan, 
1580s-1680s
Elizabeth Lillehoj

• September 2011
• ISBN 978 90 04 20612 0
• Cloth with dustjacket (296 pp.)
• List price EUR 96.- / US$ 124.-
• Japanese Visual Culture, 2

Portraits of Chōgen
The Transformation   
of Buddhist Art in   
Early Medieval Japan
John M. Rosenfield

• November 2010
• ISBN 978 90 04 16864 0
• Cloth with dustjacket   

(296 pp.; incl. 197 illus., mostly in color)
• List price EUR 96.- / US$ 124.-
• Japanese Visual Culture, 1

Also available in paperback
• October 2012
• ISBN 978 90 04 24325 5
• Paperback (296 pp.; incl. 197 illus.,  

mostly in color)
• List price EUR 59.- / US$ 82.-
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Between State   
and Market
Contemporary Art    
in the Post-Mao Era
Jane DeBevoise

Between State and Market: 
Contemporary Chinese Art in the Post-
Mao Era examines the shift in the 
system of support for contemporary 
art in China between 1979 and 1993, 
from state patronage to the art market 
and the creative space in between.

Soaring prices for contemporary 
art has triggered a debate about the 
deleterious impact of the market on 
art. Yet DeBevoise argues that in the 
post-Mao period the imaginary of the 
marketplace was liberating, offering 
an alternative framework of legitimacy 
and support. Based on primary 
research, DeBevoise examines the 
entangled role of the state and market, 
and the negotiations of experimental 
artists and their champions in China 
to f ind a creative space between the 
two systems to produce and promote 
their work.

Liangyou, Kaleidoscopic 
Modernity and the 
Shanghai Global 
Metropolis, 1926-1945
Edited by Paul G. Pickowicz, Kuiyi 
Shen and Yingjin Zhang

This collection of original essays 
explores the rise of popular print 
media in China as it relates to the 
quest for modernity in the global 
metropolis of Shanghai from 1926 to 
1945. It does this by offering the f irst 
extended look at the phenomenal 
influence of the Liangyou pictorial, 
The Young Companion, arguably the 
most exciting monthly periodical ever 
published in China. Special emphasis 
is placed on the profound social and 
cultural impact of this glittering 
publication at a pivotal time in China.

The essays explore the dynamic 
concept of “kaleidoscopic modernity” 
and offer individual case studies on 
the rise of “art” photography, the 
appeals of slick patent medicines, the 
resilience of female artists, the allure 
of aviation celebrities, the feistiness 
of women athletes, representations 
of modern masculinity, efforts to 
regulate the female body and female 
sexuality, and innovative research 
that locates the stunning impact of 
Liangyou in the broader context of 
related cultural developments in Tokyo 
and Seoul.

• November 2014
• ISBN 978 90 04 26801 2
• Hardback
• List price EUR 103.- / US$ 133.-
• Modern Asian Art and Visual Culture, 2

• November 2013
• ISBN 978 90 04 24534 1
• Hardback with dustjacket (xii, 288 pp.)
• List price EUR 98.- / US$ 127.-
• Modern Asian Art and Visual Culture, 1

• ISSN 2214-5257

For more information please visit 
brill.com/maav

Modern Asian Art  
and Visual Culture
Edited by Kuiyi Shen, University   
of California, San Diego, Sonal Khullar,  
University of Washington, and  
Patrick D. Flores, University of the 
Philippines

Modern Asian Art and Visual Culture 
is an academic series devoted to the 
visual culture of Asia of the modern 
period, spanning roughly from the 
mid-1850s up to the present day. It 
includes monographs and edited 
volumes on art and architecture; art 
history; art worlds and markets; visual 
materials related to propaganda; 
religion and art and also extends 
to the performing arts, cinema and 
media studies. It also actively seeks 
interdisciplinary or theoretical 
approaches to archaeology, religion, 
literature, and the social sciences 
as well as projects that address 
modern Asian art and visual culture 
from a comparative or interregional 
perspective.

BOOK SER IES

Cover available soon

New
Series
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Song Blue and White 
Porcelain on the Silk Road
Adam T. Kessler

Western scholars of ancient Chinese 
ceramics have long thought blue and 
white porcelain manufactured before 
the Ming (1368-1644 A.D.), dates to the 
Yuan (1279-1368 A.D.). Even in China 
today these porcelains are still termed 
“Yuan Blue and White.” Based upon 
f irst-hand surveys of sites in Inner 
Mongolia, Adam T. Kessler’s Song Blue 
and White Porcelain on the Silk Road 
demonstrates that blue and white was 
made during the Song (960-1279 A.D.) 
ended up in the hands of the Xi Xia 
(1038-1226 A.D.) and the Jin (1115-1234 
A.D.). Blue and white found today in 
hoards was buried prior to Mongol 
invasions of China in the 1200s. Sites 
from the Philippines to Egypt have 
yielded Song blue and white. Also 
reviewed is the cobalt-bearing ore 
used by Song China to create blue and 
white.

Erotic Japonisme
The Influence of   
Japanese Sexual Imagery   
on Western Art
Ricard Bru

At its height in the late nineteenth and 
early twentieth centuries, Japonisme 
had a tremendous impact on Western 
art. In this publication, author 
Ricard Bru approaches the cultural 
phenomenon of Japonisme from an 
innovative standpoint. He presents an 
in-depth discussion of the influence 
of Japanese printed erotic imagery 
by ukiyo-e masters such as Kitagawa 
Utamaro, Katsushika Hokusai, and 
Utagawa Hiroshige on European 
artists, including Edgar Degas, Auguste 
Rodin, Henri de Toulouse-Lautrec, 
Gustav Klimt and Pablo Picasso, as 
well as writers, critics, and collectors, 
such as Edmond de Goncourt, Joris-
Karl Huysmans, and Émile Zola. With 
over 160 color illustrations sourced 
from public and private collections, 
Erotic Japonisme demonstrates the 
rich artistic dialogue that existed 
between Europe and Japan.

• July 2012
• ISBN 978 90 04 21859 8
• Hardback (xiv, 588 pp; 74 pages of illus.)
• List price EUR 195.- / US$ 267.-
• Studies in Asian Art and Archaeology, 27

• December 2013
• ISBN 978 90 04 25832 7
• Paperback (192 pp., with 200 illus.)
• List price EUR 59.- / US$ 76.-
• Imprint: Hotei Publishing

• ISSN 1380-782X

For more information please visit 
brill.com/saaa

Studies in Asian Art  
and Archaeology
(continuation of Studies   
in South Asian Culture)
Edited by Jan Fontein

In Asia the visual arts have been an 
important part of life since earliest 
times and have reached the highest 
level achieved by mankind. Owing 
to trade and to diffusion of religions 
and philosophical systems mutual 
influence between the various artistic 
traditions of Asia has been strong. 
Today no topic of Asian art history can 
be studied in isolation.

Archaeology, including the study 
of prehistoric and early historical 
artifacts, is naturally related to art 
history. Rapidly expanding f ield work 
in Asia adds to our knowledge of early 
life in Asia every day. 
The Studies in Asian Art and 
Archaeology, founded in 1969 as 
Studies in South Asian Culture, are 
concerned with the archaeology 
and with traditional visual art; both 
movable objects and architecture of 
South, South East East and Central 
Asia.

The series includes monographs 
on substantial subjects, thematic 
collections of articles, handbooks, text 
editions, and translations.

BOOK SER IES
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Kunisada’s Tōkaidō
Riddles in Japanese 
Woodblock Prints
Andreas Marks

The Tōkaidō highway, connecting 
Edo with Kyoto, was the most vital 
thoroughfare in Japan. Its cultural 
presence in pre- to early modern 
Japanese society led to the publication 
of woodblock print series, such as the 
widely known landscape prints by 
Hiroshige, that took this famous road 
as their theme.

The prints of Utagawa Kunisada, 
the most sought-after woodblock 
print designer of his day, represent a 
different treatment of the Tōkaidō, 
in which popular kabuki actors in 
specif ic roles are paired with Tōkaidō 
post stations. This study discusses 
the phenomenon of serialization in 
Japanese prints outlining its marketing 
mechanisms and concepts. It then 
proceeds to unravel Kunisada’s 
pairings of post-stations and kabuki 
roles,
which served as puzzles for his 
audience to decipher. Finally, this 
study analyses Kunisada’s methods 
when he invented and developed these 
patterns.

Kunisada’s Tōkaidō is a valuable 
visual source for the print collector, 
illustrating over 700 prints.

Kuniyoshi
Japanese master    
of imagined worlds
Iwakiri Yuriko and Amy Newland

Enjoying a career spanning almost 
f ifty years, from the 1810s to his death 
in 1861, Utagawa Kuniyoshi (1797–1861) 
was instrumental in establishing 
warrior prints as one of the major 
genres in the history of Japanese 
woodblock prints (ukiyo-e). His most 
spectacular triptychs of warriors 
resonate even in contemporary 
culture, their influence reflected 
in modern graphic media such as 
manga. This publication demonstrates 
that Kuniyoshi’s artistic genius also 
extended to the creation of striking 
prints in other genres: images of 
beautiful women and kabuki actors, 
ghosts, demons and monsters, 
anthropomorphic renditions of 
animals illustrating everyday life, 
as well as compositions replete with 
humour and often involving witty 
wordplay. Examples of Kuniyoshi’s 
work also reveal the artist’s dialogue 
with aspects of European pictorial 
traditions in his experimentation 
with shading and perspective. The 
selection of prints in Kuniyoshi: 
Japanese master of imagined worlds 
includes representative pieces of the 
highest quality, a number of which are 
illustrated for the f irst time outside 
Japan. Descriptive texts accompany 
the 136 prints in the publication and 
these are introduced by an in-depth 
discussion of Kuniyoshi’s life and his 
art.

Understanding Japanese 
Woodblock-Printed 
Illustrated Books
A Short Introduction   
to Their History,  
Bibliography and Format
Suzuki Jun and Ellis Tinios

Understanding Japanese Woodblock-
Printed Illustrated Books offers a wider 
understanding and appreciation of the 
illustrated books produced in Japan 
between 1603 and 1912. It is a valuable 
tool for scholars of early modern 
Japanese art and literature and a broad 
range of other disciplines who wish 
to integrate the content of Japanese 
illustrated books into their teaching 
and research. As a handbook aimed 
at collectors, curators and librarians, 
it is also an essential resource to 
assist in evaluating, describing and 
conserving the books in their care. The 
background essays, a detailed glossary 
and case studies are equally of interest 
to students of the history and art of the 
book, publishing, printing and book 
illustration.

• December 2013
• ISBN 978 90 04 19146 4
• Hardback with dustjacket (360 pp., 700 illus.)
• List price EUR 99.- / US$ 129.-
• Imprint: Hotei Publishing

• December 2013
• ISBN 978 90 04 25830 3
• Paperback (168 pp., 140 illus.)
• List price EUR 45.- / US$ 58.-
• Imprint: Hotei Publishing

• November 2013
• ISBN 978 90 04 25831 0
• Hardback (136 pp.)
• List price EUR 84.- / US$ 109.-
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The Harunobu Decade
A Catalogue of Woodcuts     
by Suzuki Harunobu and his followers   
in the Museum of Fine Arts, Boston
David Waterhouse

The Museum of Fine Arts in Boston is home to the world’s 
largest and richest collection of works by Suzuki Harunobu 
(1725?–70), the f irst great artist of the full-colour Japanese 
woodcut (nishiki-e). This complete and very detailed 
catalogue, compiled and revised intermittently over forty 
years, describes and illustrates in colour 721 single-sheet 
prints, including 589 by Harunobu himself. Most of these 
designs were produced in the 1760s, the majority during 
the six years from 1765 to 1770. Harunobu is famous for 
his sylph-like young women (and young men); but, as the 
catalogue shows, his range was astonishingly wide. His 
work is notable for its witty allusions, sometimes concealed, 
to classical Japanese and Chinese poetry, Nō drama, 
Japanese and Chinese folklore and history, and events and 
personalities of the day. These allusions are explained in 
the catalogue, often for the f irst time. 

A lengthy Introduction places Harunobu’s life and work 
in context, explains the principles applied in dating the 
prints, and summarises previous studies. In the Catalogue 
itself, all quoted poems are transliterated and translated 
into English, usually according to the original metre; 
and in addition to background historical information 
the commentaries include, as far as possible, references 
to other known specimens and states. Descriptions of 
prints issued as sets appear under the f irst entry for each, 
often accompanied by a summary table, and with what 
on occasion amounts to a free-standing essay. A series 
of Appendixes contains indexes of Chinese, Korean and 
Japanese characters, a glossary of names and terms, 
and lists of institutional and private collections. The 
extensive Bibliographies list books illustrated by Harunobu 
himself, pre-modern Japanese publications, and modern 
publications in Japanese and other languages. The book 
concludes with a comprehensive Index.

Shunga
Sex and Pleasure in Japanese Art
Edited by Timothy Clark, C.Andrew Gerstle,   
Aki Ishigami and Akiko Yano

In early modern Japan, 1600–1900, thousands of sexually 
explicit paintings, prints, and illustrated books with 
texts were produced, known as ‘spring pictures’ (shunga). 
Frequently tender, funny and beautiful, shunga were mostly 
produced within the popular school known as ‘pictures of 
the floating world’ (ukiyo-e), by celebrated artists such as 
Utamaro and Hokusai. Early modern Japan was certainly 
not a sex-paradise; however, the values promoted in shunga 
are generally positive towards sexual pleasure for all. 
Off icial life in this period was governed by strict Confucian 
laws, but private life was less controlled in practice. Shunga 
is in some ways a unique phenomenon in pre-modern 
world culture, in terms of the quantity, the quality and 
the nature of the art that was produced. This catalogue 
of a major exhibition at the British Museum marks the 
culmination of a substantial international research project 
and aims to answer some key questions about what shunga 
was and why it was produced. In particular the social and 
cultural contexts for sex art in Japan are explored. Erotic 
Japanese art was heavily suppressed in Japan from the 1870s 
onwards as part of a process of cultural ‘modernisation’ that 
imported many contemporary western moral values. Only 
in the last twenty years or so has it been possible to publish 
unexpurgated examples in Japan and this ground-breaking 
publication presents this fascinating art in its historical 
and cultural context for the f irst time. Drawing on the 
latest scholarship from the leading experts in the f ield and 
featuring over 400 images of works from major public and 
private collections, this landmark book looks at painted 
and printed erotic images produced in Japan during the Edo 
period (1600–1868) and early Meiji era (1868–1912). These 
are related to the wider contexts of literature, theatre, the 
culture of the pleasure quarters, and urban consumerism; 
and interpreted in terms of their sensuality, reverence, 
humour and parody. This title is only available through 
Hotei Publishing in the United States of America, Canada 
and the Philippines.

• November 2013
• ISBN 978 90 04 23354 6
• Cloth (750 pp.; 2 vols. in slipcase;   

over 700 color illus.)
• List price EUR 159.- / US$ 217.-
• Imprint: Hotei Publishing

• October 2013
• ISBN 978 90 04 26326 0
• Hardback (560 pp., 420 illus.)
• List price EUR 76.- / US$ 99.-
• Imprint: Hotei Publishing
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The art of influence.  
Asian propaganda
Mary Ginsberg

Revolutionary art generally means 
propaganda – art with a political 
message that is intended to motivate 
or persuade. However, propaganda 
is not just a sinister manipulation, as 
connoted in the West since the early 
twentieth century.

In revolutionary and wartime 
societies, propaganda is considered a 
vital part of education and political 
participation. Propaganda encourages 
or condemns; reinforces existing 
attitudes and behaviour; and promotes 
social membership within nation, class 
or work unit.

Drawing on the British Museum’s 
wide-ranging collection, this book 
provides a fascinating contextual 
survey of political art across Asia, 
covering the period from about 1900 to 
1976. The author explores themes such 
as propaganda in daily life; heroes and 
villains; the use of the past; symbolism; 
dissent; women and children; and 
revolutionary inspirations. Over 100
works of art from China, Japan, 
Vietnam, Korea, India and other 
countries are featured. Here are 
posters, prints, cartoons, calligraphy, 
ceramics, papercuts, textiles, panels 
and badges – powerful images 
designed to move hearts and minds.

This title is only available through 
Hotei Publishing in the United 
States of America, Canada and the 
Philippines.

Modernities    
of Japanese Art
John Clark

This book contains foundational 
studies of various modernities in 
Japanese art published since 1986 
by John Clark. His articles address 
modern Japanese print history, 
modern Japanese aesthetics, the 
history of Japanese ‘Western-style’ 
painting including the avant-garde, 
the relation of art and foreign 
aggression, and the post-World War II 
development of critical art, as well as 
post-modernism. The basis for these 
essays is ongoing empirical research 
in Japanese sources over many visits 
to Japan since 1969, with at the same 
time a theoretical rigour derived 
from semiotics applied to traditional 
‘Japanese-style’ painting and other 
subjects. Some of these essays which 
were previously published in French 
and Japanese appear here in English 
for the f irst time. Modernities of 
Japanese Art brings together in one 
concise volume a large body of art 
historical and critical work, not easily 
accessed otherwise.

This book forms a pair with the 
author’s Modernities of Chinese Art 
(Brill, 2010).

Surimono in the 
Rijksmuseum Amsterdam
Matthi Forrer

Surimono (literally ‘printed things’) 
constitute one of the most delicate 
genres in Japanese printmaking. This 
genre fascinates because it combines 
poetry and image and because it 
presents a pictorial puzzle, which 
provides the viewer with a particular 
insight into the intellectual and 
literary world of late 18th- and early 
19th-century Edo (today’s Tokyo). 
Major artists such as Katsushika 
Hokusai, Utagawa Kunisada, Totoya 
Hokkei and Yashima Gakutei, to 
name but a few, provided imagery 
to accompany the poetic exploits of 
poetry club members. The prints were 
circulated among networks of poets 
and friends and, in contrast to other 
prints of the period, were not produced 
for commercial gain. Intricate still 
lifes, historical and mythical heroes, 
actors on the stage and tranquil 
landscapes form a visual partnership 
with the witty poems (kyōka). The 
beauty of these prints is enhanced 
by the astonishing printing quality, 
including the use of metallic pigments 
and blindprinting. 

Matthi Forrer’s deep understanding of 
poetry circles and of the major artists 
of the time has resulted in numerous 
revisions of the existing descriptions 
and of previously established 
chronologies within the genre.

Surimono in the Rijksmuseum 
Amsterdam is thus an essential work 
of reference and at the same time a 
source of endless aesthetic enjoyment.

• June 2013
• ISBN 978 90 04 25631 6    

(192 pages, ca. 100 full color illus.)
• List price EUR 38.- / US$ 49.-
• Imprint: Hotei Publishing

• December 2012
• ISBN 978 90 04 23689 9
• Cloth with dustjacket (352 pp.)
• List price EUR 108.- / US$ 150.-

• December 2012
• ISBN 978 90 74 82240 4
• Cloth with dustjacket (332 pp.,   

more than 600 color illus.)
• List price EUR 110.- / US$ 163.-
• Imprint: Hotei Publishing



45

B
R

ILL’S A
R

T A
N

D
 A

R
C

H
ITEC

TU
R

E C
A

TA
LO

G
 2014

A
S

IA
N

 A
R

T

Genji’s World in Japanese 
Woodblock Prints
Andreas Marks, with contributions by 
Bruce A. Coats, Michael Emmerich, 
Susanne Formanek, Sepp Linhart and 
Rhiannon Paget

Genji’s world in Japanese Woodblock 
Prints provides the f irst comprehensive 
overview of Genji prints, an 
exceptional subject and publishing 
phenomenon among Japanese 
woodblock prints that gives insight 
into nineteenth-century Japan and its 
art practices. In the late 1820s, when 
the writer Ryūtei Tanehiko (1783–1842), 
the print designer and book illustrator 
Utagawa Kunisada (1786–1865) and the 
publisher Tsuruya Kiemon sat down 
together in Edo to plot the inaugural 
chapter of the serial novel A Rustic 
Genji by a Fraudulent Murasaki (Nise 
Murasaki inaka Genji), it is doubtful 
that any one of them envisioned that 
their actions would generate a new 
genre in Japanese woodblock prints 
that would flourish until the turn of 
the century, Genjie (“Genji pictures”). 
During these sixty years, over 1,300 
original designs were created, of which 
many were very popular at their time 
of release. The story of A Rustic Genji, 
set in f ifteenth-century Japan, is in 
many respects drawn from Murasaki 
Shikibu’s (c.973–1014/25) classic 
novel The Tale of Genji from the early 
eleventh century. As the foremost 
collection of prints of this subject, the 
extensive holdings of Paulette and Jack 
Lantz provided the majority of images 
necessary for this publication.

Images of Familial 
Intimacy in Eastern  
and Western Art
Edited by Nakamura Toshiharu,  
Kyoto University

Images of Familial Intimacy in Eastern 
and Western Art offers a comparative 
art and socio-historical analysis of 
selected images of familial intimacy in 
Asia and Europe from the pre-modern 
era to the present day based on an 
examination of the value systems and 
expectations existing at the time in 
the regions in which the works were 
created.

A wide variety of images are discussed 
ranging from family portraits and 
depictions of the home in seventeenth-
century Dutch genre paintings, 
ukiyoe prints and fusuma sliding wall 
panels of the Edo period, to familial 
images made after the Korean War 
of 1950-53, providing the reader with 
a rare insight into the evolution East 
and West of the cultural norms and 
customs impacting on the family and 
personal space.

Fragmenting Modernisms
Chinese Wartime Literature, 
Art, and Film, 1937-49
Carolyn Fitzgerald, Auburn University

In Fragmenting Modernisms, Carolyn 
FitzGerald traces the evolution of 
Chinese modernism during the War of 
Resistance against Japan (1937-45) and 
Chinese Civil War (1945-49) through 
a series of close readings of works 
of f iction, poetry, f ilm, and visual 
art, produced in various locations 
throughout wartime China.

Showing that the culture of this period 
was characterized by a high degree 
of formal looseness, she argues that 
such aesthetic f luidity was created in 
response to historical conditions of 
violence and widespread displacement. 
Moreover, she illustrates how the 
innovative formal experiments of 
uprooted writers and artists expanded 
the geographic and aesthetic 
boundaries of Chinese modernism far 
beyond the coastal cities of Shanghai 
and Beijing.

• September 2012
• ISBN 978 90 04 23353 9
• Cloth with dustjacket (256 pp.,   

with over 300 color illus.)
• List price EUR 89.- / US$ 124.-
• Imprint: Hotei Publishing

• February 2014
• ISBN 978 90 04 24820 5
• Hardback
• List price EUR 115.- / US$ 160.-
• The Intimate and the Public in Asian   

and Global Perspectives, 4

• June 2013
• ISBN 978 90 04 25098 7
• Hardback (xii, 352 pp.)
• List price EUR 134.- / US$ 174.-
• China Studies, 24
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Sonic Modernities   
in the Malay World
A History of Popular Music, 
Social Distinction and  
Novel Lifestyles   
(1930s – 2000s)
Edited by Bart Barendregt,  
Leiden University

Sonic Modernities situates Southeast 
Asian popular music in specif ic socio-
historical settings, hoping that a focus 
on popular culture and history may 
shed light on how some people in a 
particular part of the world have been 
witnessing the emergence of all things 
modern. In its focus on pioneering 
artists, their creative use of new genres 
and border crossing technologies 
it aims at a rewriting of Southeast 
Asia’s twentieth century from the 
perspective of popular music makers, 
the entertainment industry and its 
ever changing audiences.

Recollecting Resonances
Indonesian-Dutch   
Musical Encounters
Edited by Bart Barendregt,  
University of Leiden and Els Bogaerts

Over time Dutch and Indonesian 
composers, performers and music 
scholars have inspired each other and 
they continue to do so. The presence 
of the Dutch in the Netherlands 
East-Indies and Indonesia, but also 
the existence of large diasporic 
communities in the Netherlands 
have contributed to a mutual 
exchange in musical terms: from 
military brass bands, classical and 
liturgical music to jazz, Indo rock 
and more recently world music. 
Yet, such musical interactions have 
often been shaped by unequal power 
balances, and very divergent motifs 
to start with. Recollecting Resonances 
offers musicological, historical and 
anthropological explorations into 
those musical encounters that have 
been shaped in both the past and 
present. The resulting mutual heritage 
can still be listened to today.

Ajanta: History   
and Development
Volume 6 Defining Features
Walter M. Spink     
and Naomichi Yaguchi

Volume 6, in Walter Spink’s detailed 
analysis of the creation and 
development of the Ajanta caves, 
during the reign of the emperor 
Harisena (c.460-c.477) has had a 
profound and often upsetting impact 
on the understanding of Indian 
history in the so-called Golden Age. 
The author contends that through 
the discipline of Art History one 
can in fact change the established 
view of cultural developments 
in the crucial “Classic Age” (5th 
Century CE). One of his major aims 
is to prove that it was the Vakatakas, 
under the emperor Harisena, and 
not the Guptas, that brought Indian 
culture to its apogee in the late 470s 
and to show that by analyzing and 
organizing Ajanta’s “def ining feature” 
in revealing developmental sequences, 
one can support, with specif ics, the 
revolutionary (but now increasingly 
accepted) “short chronology” for 
which the author is well known. These 
“def ining features” range from the 
changing types of Buddha images and 
living arrangements for the monks, to 
the precise analysis of the evolution 
of pillars, doorways, and excavation 
techniques. The  volume also includes, 
at the start, a discussion of the 
transforming effect of competition, 
and f inally war, as a  key to Ajanta’s 
highly driven development, its 
f lorescence, and f inally its sad demise.

• January 2014
• ISBN 978 90 04 25986 7
• Hardback (xii, 375 pp.)
• List price EUR 125.- / US$ 163.-
• Verhandelingen van het Koninklijk Instituut 

voor Taal-, Land- en Volkenkunde / Southeast 
Asia Mediated, 290/5

• October 2013
• ISBN 978 90 04 25609 5
• Hardback (xii, 354 pp.)
• List price EUR 125.- / US$ 162.-
• Verhandelingen van het Koninklijk Instituut 

voor Taal-, Land- en Volkenkunde / Southeast 
Asia Mediated, 288/4

• January 2014
• ISBN 978 90 04 18015 4
• Hardback (xviii, 464 pp.)
• List price EUR 149.- / US$ 194.-
• Ajanta: History and Development, 18/6
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The Hindu-Buddhist 
Sculpture of Ancient 
Kashmir and its 
Influences
John Siudmak

The Hindu-Buddhist Sculpture of 
Ancient Kashmir and Its Influences 
is primarily based on the study of 
the largely  unpublished corpus of 
sculpture, mostly of stone, in the Sri 
Pratap Singh Museum in Srinagar, and 
of other examples in situ elsewhere 
in the valley. The disparate nature 
and fragmentary condition of these 
sculptures as well as their artistic 
and iconographical influences have 
for long def ied accurate analysis. The 
method used in the classif ication of 
these sculptures is based on close 
analysis of their style concentrating on 
recurring features such as facial and 
physical typology, modelling, dress 
and ornamentation. Comparisons are 
made with other examples of Kashmir 
bronze, ivory and stone sculpture in 
private and public collections both 
within India and abroad.

Early Buddhist 
Architecture in Context
The Great Stūpa    
at Amarāvatī    
(ca. 300 BCE-300 CE)
Akira Shimada, State University of 
New York at New Paltz

Since the dramatic discovery and 
tragic destruction of the monument in 
the 19th century, the Amarāvatī stūpa 
in the south-east Deccan has attracted 
many scholars but has also left 
many unanswered questions. Akira 
Shimada’s Early Buddhist Architecture 
in Context provides an updated 
and comprehensive chronology 
of the stūpa and its architectural 
development based on the latest 
sculptural, epigraphic and numismatic 
evidence combined with the survey 
of the early excavation records. It also 
examines the wider social milieu of 
the south-east Deccan by exploring 
archaeological, epigraphic and related 
textual evidence. These analyses 
reveal that the flowering of the stūpa 
was not a simple accomplishment of 
the powerful Sātavāhana dynasty, 
but was the result of the long-term 
development of urbanization of this 
region between ca. 200 BCE-250 CE.

Pointy Shoes   
and Pith Helmets
Dress and Identity 
Construction in Ambon 
from 1850 to 1942
Marianne Hulsbosch

Drawing on extensive research, 
Hulsbosch explores dress and 
adornment of the Ambonese people 
of the Central Maluku Islands, in 
Indonesia, during the last century of 
Dutch colonial rule. She demonstrates 
how visual identity formation is a lived 
experience and an active, constant 
innovation that is not only a response 
to society, but simultaneously drives 
and shapes society. This long overdue 
text documents sartorial expression 
of the colonizer (the Dutch) and 
the colonized (the Ambonese) and 
investigates previously ignored history 
of indigenous and Western women 
living in a colonial context. This book 
is a visual feast designed and written 
to appeal to scholars and the general 
public alike.

• April 2013
• ISBN 978 90 04 24315 6
• Hardback (xxxii, 514 pp.)
• List price EUR 146.- / US$ 203.-
• Handbook of Oriental Studies.   

Section 2 South Asia, 28

• November 2012
• ISBN 978 90 04 23283 9
• Hardback (lxvi, 266 pp.)
• List price EUR 101.- / US$ 140.-
• Brillˊs Indological Library, 43

• March 2014
• ISBN 978 90 6718 339 0
• Hardback (x, 238 pp.)
• List price EUR 109.- / US$ 142.-
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Tribal Architecture   
in Northeast India
René Kolkman     
and Stuart Blackburn

Traditional houses among the tribal 
populations of northeast India 
have long attracted the interest of 
anthropologists and visitors. Until 
now, however, they have not been 
carefully documented. René Kolkman, 
a professional architect in Amsterdam, 
studied the homes of 37 different 
ethnic groups in Assam, Meghalaya 
and Arunachal Pradesh. His detailed 
drawings, photographs and personal 
stories show us the diversity of living 
spaces in this fascinating cultural 
area. Longhouses and square houses, 
built on platforms, built on plinths and 
housing as many as eighty-six people, 
these traditional houses are distinct. 
And although they have changed 
and are changing still, each of these 
34 individual house-types remains 
immediately recognisable.

Kabuki at the Crossroads
Years of Crisis, 1952-1965
Samuel L. Leiter

Samuel L. Leiter’s Kabuki at the 
Crossroads: Years of Crisis, 1952-
1965 is the f irst detailed account of 
Japan’s kabuki theatre in the years 
immediately following the end of 
the Occupation. It examines every 
aspect of this traditional theatre as 
it struggled to maintain its position 
in a rapidly changing postwar 
entertainment environment. It covers 
acting rivalries, major productions, 
theatres, international tours, the 
convention of men playing female 
roles, name-taking and memorial 
ceremonies, the company system and 
managerial strategies. In addition, 
the volume includes numerous 
appendixes chronicling the period, 
including a thorough chronology and 
150 summaries of new plays never 
previously discussed in English.

The Anime Paradox
Patterns and Practices 
Through the Lens    
of Traditional Japanese  
Theater
Stevie Suan, University of Hawaii

Founded on richly stylized expression, 
Anime has developed into an art with 
a high degree of sophistication that is 
comparable to that of the traditional 
theatrical forms of Noh, Bunraku, and 
Kabuki. By analyzing Anime through 
the lens of traditional Japanese theater, 
the patterns and practices in Anime 
can be mapped out. In The Anime 
Paradox, Stevie Suan utilizes this 
framework to reveal Anime’s distinct 
form, examining and delineating the 
particular formal qualities of Anime’s 
structure, conventions, aesthetics, 
and modes of viewing. However, the 
comparison works both ways—just as 
Japanese theater can give us analytical 
insights into Anime, Anime can 
enrich our understanding of Japanese 
classical theater.

• January 2014
• ISBN 978 90 04 25596 8
• Hardback (xx, 250 pp.)
• List price EUR 130.- / US$ 169.-

• April 2013
• ISBN 978 90 04 25009 3
• Hardback (approx. 575 pp.)
• List price EUR 164.- / US$ 213.-

• May 2013
• ISBN 978 90 04 22214 4
• Hardback (358 pp., 45 illus.)
• List price EUR 96.- / US$ 133.-
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Now with Brill

Brill acquires 
Hes & De Graaf Publishers

The Atlas Blaeu-Van der Hem

As of December 31, 2013, Brill has the sole and exclusive 
worldwide right to sell and distribute the unique 
publication Atlas Blaeu-Van der Hem. 

Since 2011 Atlas Blaeu-Van der Hem  is available as a limited 
facsimile edition of the unique Atlas Blaeu-Van der Hem, 
including nearly 500 views, maps, charts and drawings, 
bound in eight folio volumes (58 x 44 cm ). The facsimile 
edition pertains to Africa, America & Asia, including 
the “secret” Atlas of the Dutch east India Company (VOC). 
Altogether, the atlas provides a pictorial encyclopaedia of 
the contemporary knowledge and ranges from geography 
and topography to warfare and politics. Works by some of 
the most famous artists of that time are included in the 
atlas. All drawings and prints are accurately adapted to 
adhere to the format and purpose of the atlas to form a 
consistent collection with the maps, charts and texts. Many 
of the drawings were specif ically commissioned by Laurens 
van der Hem to enrich and complete his atlas and to create 
a personal image of the world.

The Atlas Maior or Great Atlas was produced by Joan Blaeu 
(1596-1673) between 1660 and 1663. It was with no doubt 
one of the most expensive cartographical productions of 
the 17th century. It contained 600 maps and 3000 pages 
with text in Latin. Later editions appeared also with French 
or German text. The original Atlas Blaeu-Van der Hem 
is preserved in the Österreichische Nationalbibliothek 
(Austrian National Library) in Vienna.           

As of December 31, 2013 Brill has taken over the publishing 
activities of Hes & de Graaf B.V. The list includes 600 
titles, growing with 10-15 titles a year, in the fields of book 
history, history of cartography and neighboring fields. 

A special part of the agreement is Brill’s exclusive global 
distribution rights for the highly prestigious Atlas Blaeu-
Van der Hem.

More information about the atlas can be found here: 
www.blaeuvanderhem.com
For order and pricing information please visit brill.com
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Cultural Heritage    
in the Crosshairs
Protecting Cultural   
Property during Conflict
Joris D. Kila, University of Amsterdam 
and James A. Zeidler, Colorado State 
University

The protection of cultural property 
during times of armed conflict 
and social unrest has been an on-
going challenge for military forces 
throughout the world even after the 
ratif ication and implementation of the 
1954 Hague Convention and its two 
Protocols by participating nations. 
This volume provides a series of case 
studies and “lessons learned” to assess 
the current status of Cultural Property 
Protection (CPP) and the military, 
and use that information to rethink 
the way forward. The contributors are 
all recognized experts in the f ield of 
military CPP or cultural heritage and 
conflict, and all are actively engaged in 
developing national and international 
solutions for the protection and 
conservation of these non-renewable 
resources and the intangible cultural 
values that they represent.

Heritage under Siege
Military Implementation   
of Cultural Property   
Protection Following  
the 1954 Hague Convention
Joris D. Kila, University of Amsterdam

Heritage under Siege, winner of the 
Blue Shield Award 2012, is the result 
of international multidisciplinary 
research on the subject of military 
implementation of cultural property 
protection (CPP) in the event of 
conflict. The book considers the 
practical feasibility  as well as ideal 
perspectives within the juridical 
boundaries of the 1954 Hague 
Convention. The situation of today’s 
cultural property protection is 
discussed. New case studies further 
introduce and analyze the subject. The 
results of f ield research which made 
it possible to follow and test processes 
in conflict areas including training, 
education, international, interagency, 
and interdisciplinary cooperation 
are presented here. This book gives a 
useful overview of the playing f ield 
of CPP and its players, as well as 
contemporary CPP in the context of 
military tasks during peace keeping 
and asymmetric operations. It includes 
suggestions for future directions 
including possibilities to balance 
interests and research outcomes 
as well as military deliverables. A 
separate section deals with legal 
aspects.

• April 2013
• ISBN 978 90 04 24781 9
• Hardback (xiv, 360 pp.)
• List price EUR 141.- / US$ 196.-
• Heritage and Identity, 2

• June 2012
• ISBN 978 90 04 21568 9
• Hardback (xxiv, 318 pp.)
• List price EUR 99.- / US$ 140.-
• Heritage and Identity, 1

• ISSN 2211-7369

For more information please visit 
brill.com/ichp

Heritage and Identity
Issues in Cultural Heritage 
Protection
Edited by Joris D. Kila    
and James A. Zeidler

Cultural heritage is continually under 
threat from human conflict, natural 
disaster or theft. The books published 
in this new series will contribute to 
the global dialogue about (a) the social 
value of cultural heritage as collective 
memory and identity, (b) how we can 
effectively protect cultural property 
in contexts of human conflict, natural 
disaster, or theft and looting, (c) ethical 
and legal consequences for institutions 
such as museums and universities as 
well as collectors and dealers when 
confronted with rare antiquities of 
unknown or with—in hindsight—
politically incorrect provenance, (d) 
how the past is or was represented in 
history and the present, depending on 
geographical and political location and 
how cultural heritage is or should be  
protected and conserved for the future. 

The series will have a multidisciplinary 
perspective which will include 
aspects of international law, cultural 
diplomacy, the role of military forces, 
other stakeholders such as NGOs and 
IOs, exploitation of cultural resources, 
connections with environmental 
aspects, discussions on “repatriation” 
of artefacts, national laws on 
ownership, illicit traff ic of cultural 
property and the different aspects of 
intangible cultural property. 

BOOK SER IES



Our main pages:
Facebook.com/BrillPublishing
Twitter.com/BrillPublishing

History
Facebook.com/pages/History-
Brill-Publishing
Twitter.com/Brill_History

Asian Studies
Facebook.com/BrillAsian
Twitter.com/Brill_Asian
Twitter.com/Brill_Hotei
Twitter.com/Global_Oriental

Classical Studies
Facebook.com/
BrillClassicalStudies
Twitter.com/Brill_Classics

Slavic Studies
Facebook.com/BrillSlavic
Twitter.com/Brill_Slavic

…and many more!

Find Brill on 
Facebook and Twitter!

Brill has multiple dedicated 
Facebook and Twitter pages you 
can follow to stay up-to-date on 
all developments in our lists.
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Prosecuting the 
Destruction of Cultural 
Property in International 
Criminal Law
With a Case Study on the 
Khmer Rouge’s Destruction  
of Cambodia’s Heritage
Caroline Ehlert

In Prosecuting the Destruction of 
Cultural Property in International 
Criminal Law Caroline Ehlert offers 
an analysis of treaty law protecting 
cultural property from destruction and 
foremost of the relevant provisions for 
prosecuting the destruction of cultural 
property in international criminal law.

The wanton destruction of valuable 
cultural property during armed 
conflict as well as during peacetime 
is omnipresent. Therefore it is of 
the utmost importance to provide 
for provisions criminalising the 
destruction of cultural property and 
offering a basis for the prosecution of 
possible perpetrators.

Cultural Heritage, 
Cultural Rights,   
Cultural Diversity
New Developments    
in International Law
Edited by Silvia Borelli, University of 
Bedfordshire and Federico Lenzerini, 
University of Siena

Cultural Heritage, Cultural Rights, 
Cultural Diversity: New Developments 
in International Law explores the 
recent evolution of cultural heritage 
law which has resulted in the 
emergence of a new international 
conscience, rooted in the awareness 
that cultural heritage represents a 
holistic notion strongly connected 
with the identity of peoples as well 
with individual and collective human 
rights.  

Leading international scholars 
examine the new challenges 
determined by that evolution, 
reaching beyond only tangible artistic 
and monumental expression and 
paying particular attention to the 
linkages between cultural heritage, 
cultural diversity and human rights. 
As such, Cultural Heritage, Cultural 
Rights, Cultural Diversity: New 
Developments in International Law 
offers a comprehensive and original 
overview of how the international 
approach to culture has evolved from 
a sovereignty-based idea of cultural 
property to a perception which 
emphasises the human dimension of 
cultural heritage.

• October 2013
• ISBN 978 90 04 25762 7
• Hardback (xiv, 252 pp.)
• List price EUR 105.- / US$ 136.-
• International Criminal Law Series, 4

• July 2012
• ISBN 978 90 04 22839 9
• Hardback (xx, 440 pp.)
• List price EUR 168.- / US$ 234.-
• Studies in Intercultural Human Rights, 4
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Journals Content

53  Oud Holland

53  Religion and the Arts

54 IMAGES

54  Medieval Encounters

55  Art & Perception

55  Greek and Roman Musical Studies

56  Late Antique Archaeology

56  Muqarnas Online

57  Experiment

57  Aries

FREE ACCESS 4 YOU!

Brill offers individuals free access to the following journal:
- Art & Perception using access token ARTP4U (valid until 31-12-2014)
- Greek and Roman Musical Studies using access token GRMS4U 
  (valid until 31-12-2015)

For a list of journals available via FREE ACCESS 4 YOU visit brill.com/free4u

Activate your free access in 4 easy steps:

1. go to http://booksandjournals.brillonline.com
2. register to create your own user account
3. go to my account and click on add content
4. enter access token and manage your publication alerts
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Oud Holland -     
Quarterly for Dutch Art History
Published by Brill in cooperation with the 
Netherlands Institute for Art History (RKD)
Editorial Board: Y. Bruijnen, E. Buijsen, R.E.O. Ekkart,  
C.W. Fock, V. Manuth and F.G. Meijer

Oud Holland is the oldest surviving art-historical periodical 
in the world. Founded by A.D. de Vries and N. der Roever 
in 1883, it has appeared virtually without interruption 
ever since. It is entirely devoted to the visual arts in the 
Netherlands up to the mid-nineteenth century and has 
featured thousands of scholarly articles by Dutch and 
foreign authors, including numerous pioneering art-
historical studies. Almost from the magazine’s inception, 
the publication of archival information concerning Dutch 
artists has played an important role. From 1885 to his death 
in 1946, the renowned art historian Dr. Abraham Bredius 
set a standard of excellence for Oud Holland. Many other 
well-known Dutch art historians have also served as editor 
of the periodical. 

Oud Holland is published four times a year. Every volume is 
richly illustrated, has at least 200 pages, and comes with a 
comprehensive printed index of names. Most texts in Oud 
Holland are printed in English. Articles in other languages, 
like Dutch, French or German, have an English summary. 

Selection of Abstracting & Indexing: Scopus, Web of 
Science, Art & Architecture Complete, Arts & Humanities 
Citation Index, Electronic Collections Online
For the complete list please visit our website.

For more information: brill.com/oh

Religion and the Arts
Edited by James Najarian, Boston College

Launched by the Boston College in late 1996, Religion 
and the Arts has rapidly developed into a major new 
international journal in this important interdisciplinary 
f ield. Religion and the Arts promotes the development 
of discourses for exploring the religious dimensions of 
the verbal, visual and performing arts. The journal has 
attracted international acclaim for its approach and its 
excellent quality and range of interest. 

Religion and the Arts publishes:
- interpretations that develop new approaches to the 

religious and spiritual aspects of works of art.
- discussions on the role of religion in cultural studies
- critical overviews of the state of scholarship in particular 

areas
- reviews, interviews, comment, debate, and surveys of 

recent developments

Recent special issues were on: Shakespeare and Religion, 
The Holocaust and the Arts and Victorian Religious 
Discourse

Selection of Abstracting & Indexing: American 
Humanities Index, Artbibliographies Modern, Bibliography 
of the History of Art, International Bibliography of Book 
Reviews of Scolarly Literature, M L A International 
Bibliography of Books & Articles on the Modern Languages 
and Literatures, New Testament Abstracts
For the complete list please visit our website.

For more information visit brill.com/rart

• 2014: Volume 127, in 4 issues
• ISSN 0030-672x / E-ISSN 1875-0176
• Institutional subscription rate
  Electronic only: EUR 153.- / US$ 200.-
  Print only: EUR 168.- / US$ 220.-
  Electronic + print: EUR 183.- / US$ 240.-
• Individual subscription rate
  Electronic + print: EUR 82.- / US$ 107.-

• 2014: Volume 18, in 5 issues
• ISSN 1079-9265 / E-ISSN 1568-5292
• Institutional subscription rate
  Electronic only: EUR 368.- / US$ 483.-
  Print only: EUR 405.- / US$ 531.-
  Electronic + print: EUR 442.- / US$ 579.-
• Individual subscription rate
  Electronic or Print only: EUR 105.- / US$ 138.-
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IMAGES
A Journal of Jewish Art and Visual Culture
Edited by Steven Fine, Vivian Mann, Margaret Olin,  
and Maya Balakirsky Katz    
Book Review Editor: Rachel Neis   
Managing Editor: Richard Teverson

The study of Jewish art and visual culture, which has been 
cultivated for over a century in European, American and 
Israeli institutions, has burgeoned in the last f ifteen years. 
Major universities have established graduate programs 
that integrate Jewish art and visual studies and Jewish 
museums dot the landscape in Israel, Europe and North 
America.Contemporary scholarship on Jewish art and 
visual culture intersects with concerns of the wider 
academy; a lively interchange among scholars has ensued. 
The f ield has now achieved the breadth and maturity 
to sustain an international journal that represents the 
interests of this interdisciplinary community of scholars.

IMAGES invites scholarly articles on Jewish art and visual 
culture, ranging in time from Greco-Roman antiquity 
to the present day. Articles may concentrate on any 
geographical area in which Jewish participation had 
an impact, and any discipline, including architecture, 
painting, sculpture, treasury arts, book arts, graphics, 
textiles, photography and f ilm, and other areas of the 
visual environment. In addition, IMAGES welcomes articles 
on historiography and theory, as well as textual studies 
that reflect on the themes of the journal. Each edition 
of IMAGES will include 4-5 articles; reviews of books 
and exhibitions; and notices of scholarly conferences or 
symposia on Jewish Art.

Selection of Abstracting & Indexing: Art & Architecture 
Complete, Art & Architecture Index, Electronic Collections 
Online, Humanities International Index, Scopus
For the complete list please visit our website.

For more information: brill.com/ima

Medieval Encounters
Jewish, Christian and Muslim Culture   
in Confluence and Dialogue
Executive Editor: Ryan Szpiech, University of Michigan

Medieval Encounters promotes discussion and dialogue 
across cultural, linguistic and disciplinary boundaries on 
the interactions of Jewish, Christian and Muslim cultures 
during the period from the fourth through to the sixteenth 
century C.E. 

Interacting traditions
Culture is def ined in its widest form to include art, all 
manner of history, languages, literature, medicine, music, 
philosophy, religion and science. The geographic limits of 
inquiry will be bounded only by the limits in which the 
traditions interacted. Confluence, too, will be construed 
in its widest form to permit exploration of more indirect 
interactions and influences and to permit examination of 
important subjects on a comparative basis. 

Refereed by leading scholars
Articles may deal with specif ic texts, events or phenomena, 
as well as theories of interpretations and analysis. The 
journal will actively promote a representative spread 
across all the humanistic disciplines and scholarly 
communities. All articles will be refereed by members of 
the editorial board and other scholars on the basis of their 
scholarly merit and the degree to which they promote our 
understanding of Jewish, Christian and Muslim relations in 
the Middle Ages. 

Selection of Abstracting & Indexing:  Academic 
Search Alumni Edition, Current Abstracts, Humanities 
International Complete, New Testament Abstracts, Scopus
For the complete list please visit our website.

For more information: brill.com/me

• 2014: Volume 8, in 1 issue
• ISSN 1871-7993 / E-ISSN 1871-8000
• Institutional subscription rate
  Electronic only: EUR 134.- / US$ 176.-
  Print only: EUR 147.- / US$ 194.-
  Electronic + print: EUR 161.- / US$ 211.-
  • Individual subscription rate
  Electronic or Print only: EUR 49.- / US$ 64.-

• 2014: Volume 20, in 5 issues
• ISSN 1380-7854 / E-ISSN 1570-0674
• Institutional subscription rate
  Electronic only: EUR 341.- / US$ 447.-
  Print only: EUR 375.- / US$ 492.-
  Electronic + print: EUR 409.- / US$ 536.-
 • Individual subscription rate
  Electronic or Print only: EUR 112.- / US$ 147.-
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Art & Perception
Editors in Chief: B. Pinna, Alghero, Italy, J. Koenderink, 
Leuven, Belgium, J. Wagemans, Leuven, Belgium and R. 
Pepperell, Cardiff, UK

The main objective of Art & Perception is to provide a high-
quality platform to publish new artwork and research in 
the multi-disciplinary emerging bridge between art and 
perception. As such it aims to become the top venue to 
explore the links between the science of perception and 
the arts, and to bring together artists, researchers, scholars 
and students in a unif ied community that can cooperate, 
discuss and develop new scientif ic perspectives in this 
complex and intriguing new f ield. 

The purpose is not to minimize or erase the differences 
between the arts and sciences, which are grounded in 
venerable histories that are in many ways necessarily 
distinct. Rather, the ambition of the journal is to combine 
the differing methods and insights of artists and scientists 
in order to expand our knowledge of art and perceptual 
experience in a way that neither could do alone. 

Art & Perception will serve those across several areas of 
science studying the way works of art and design affect us 
perceptually, cognitively, or physiologically. The editors are 
also keen to receive submissions from practicing artists, 
and those in related f ields of history and theory, which 
offer an artistic perspective on perception.

For more information: brill.com/artp

Greek and Roman Musical Studies
Edited by Andrew Barker, University of Birmingham

Greek and Roman Musical Studies is a new journal, the 
f irst specialist periodical in the f ields of ancient Greek 
and Roman music. It will publish papers offering cultural, 
historical, theoretical, archaeological, iconographical and 
other perspectives on music in Classical antiquity, and 
on its reception in later times (especially the Middle Ages 
and the Renaissance, but also more recent periods). The 
Editorial Board will also consider contributions on music 
elsewhere in the Mediterranean region, including Egypt, 
Syria, Palestine and Mesopotamia. Cross-disciplinary 
approaches will be particularly appreciated.

For more information: brill.com/grms

• 2014: Volume 2, in 2 issues
• ISSN 2213-4905 / E-ISSN 2213-4913
• Institutional subscription rate
  Electronic only: EUR 135.- / US$ 177.-
  Print only: EUR 149.- / US$ 195.-
  Electronic + print: EUR 162.- / US$ 212.-
• Individual subscription rate
  Electronic or Print only: EUR 48.- / US$ 63.-

• 2014: Volume 2, in 1 issue
• ISSN 2212-974X / E-ISSN 2212-9758
• Institutional subscription rate
  Electronic only: EUR 158.- / US$ 207.-
  Print only: EUR 174.- / US$ 228.-
  Electronic + print: EUR 189.- / US$ 248.-
 • Individual subscription rate
  Electronic or Print only: EUR 58.- / US$ 76.-
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Late Antique Archaeology
Managing Editor: Luke Lavan

Late Antique Archaeology is published annually by Brill, 
based on papers given at the conference series of the same 
title, which meets annually in London. Contributions 
generally aim to present broad syntheses on topics relating 
to the year’s theme, discussions of key issues, or try to 
provide summaries of relevant new f ieldwork. 

Although papers from the conference meetings form the 
core of each volume, relevant articles, especially syntheses, 
are welcome from other scholars. All papers are subject 
to satisfying the comments of two anonymous referees, 
managed by the discretion of the editors. 

For more information: brill.com/laaj

Muqarnas Online
An Annual on the Visual Cultures    
of the Islamic World
Editor: Gülru Necipoğlu     
Managing Editor: Karen A. Leal

Muqarnas is sponsored by The Aga Khan Program for 
Islamic Architecture at Harvard University and the 
Massachusetts Institute of Technology, Cambridge, 
Massachusetts.

In Muqarnas articles are published on all aspects of Islamic 
visual culture, historical and contemporary, as well as 
articles dealing with unpublished textual primary sources.

For more information: brill.com/muqj

• 2014: Volume 10, in 2 issues
• ISSN 1570-6893 / E-ISSN 2213-4522
• Institutional subscription rate
  Electronic only: EUR 159.- / US$ 208.-
  Print only: EUR 175.- / US$ 229.-
  Electronic + print: EUR 191.- / US$ 250.-
• Individual subscription rate
  Electronic or Print only: EUR 58.- / US$ 76.-

• ISSN 0732-2992 / E-ISSN 2211-8993
• Institutional subscription rate
  Electronic only: EUR 110.- / US$ 144.-
• Individual subscription rate
  Electronic only: EUR 37.- / US$ 48.-
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Experiment
A Journal of Russian Culture
Editor-in-Chief: John E. Bowlt, University of Southern 
California

Experiment, an annual journal devoted to Russian culture, 
focuses on the movements of the early twentieth century. 
These include both traditional and non-traditional 
avenues of academic enquiry, such as studio painting and 
graff iti, sculpture and ballroom dancing, architecture 
and commercial advertising. It is hoped that broader 
examination of such disciplines within critical discourse 
will provide a stronger and more precise def inition of 
Russia’s cultural accomplishment. Supervised by an 
editorial board of international stature, Experiment 
emphasizes an interdisciplinary approach, drawing upon 
archival sources while promoting and documenting the 
history of the Russian arts. The journal recognizes the 
achievements both of Imperial and Soviet Russia and of the 
diaspora.

Prepared by a guest editor or editors, each volume of 
Experiment consists of essays treating a particular theme 
or idea. Experiment is published under the auspices of the 
Institute of Modern Russian Culture at the University of 
Southern California. 

Selection of Abstracting & Indexing: Current Abstracts, 
TOC Premier

For more information: brill.com/expt

Aries
Journal for the Study of Western Esotericism
Edited by Peter Forshaw, University of Amsterdam

Aries is the f irst professional academic journal specif ically 
devoted to a long-neglected but now rapidly developing 
new domain of research in the humanities, usually 
referred to as “Western Esotericism”. This f ield covers 
a variety of “alternative” currents in western religious 
history, including the so-called “hermetic philosophy” 
and related currents in the early modern period; alchemy, 
paracelsianism and rosicrucianism; christian kabbalah 
and its later developments; theosophical and illuminist 
currents; and various occultist and related developments 
during the 19th and 20th centuries, up to and including 
popular contemporary currents such as the New Age 
movement. Aries is a peer-reviewed journal publishing 
articles and book reviews in English, French, German and 
Italian.

Recent special issues include: Modern Western Magic in 
2012 and Occulture and Modern Art in 2013.

Selection of Abstracting & Indexing: American 
Humanities Index, Index to the Study of Religion, Religion 
Index One: Periodicals
For the complete list please visit our website.

For more information: brill.com/arie

• 2014: Volume 20, in 2 issues
• ISSN 1084-4945 / E-ISSN 2211-730X
• Institutional subscription rate
  Electronic only: EUR 168.- / US$ 221.-
  Print only: EUR 185.- / US$ 243.-
  Electronic + print: EUR 202.- / US$ 265.-
 • Individual subscription rate
  Electronic or Print only: EUR 62.- / US$ 81.-

• 2014: Volume 14, in 2 issues
• ISSN 1567-9896 / E-ISSN 1570-0593
• Institutional subscription rate
  Electronic only: EUR 132.- / US$ 173.-
  Print only: EUR 145.- / US$ 190.-
  Electronic + print: EUR 158.- / US$ 207.-
 • Individual subscription rate
  Electronic or Print only: EUR 62.- / US$ 81.-
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20  Baert, B.; Anita, T.; Santing, C. (eds.) Disembodied 

Heads in Medieval and Early Modern Culture 
46  Barendregt, B. (ed.) Sonic Modernities in the Malay 

World, A History of Popular Music, Social Distinction  
and Novel Lifestyles (1930s – 2000s) 

46  Barendregt, B.; Bogaerts, E. (eds.) Recollecting 
Resonances, Indonesian-Dutch Musical Encounters 

17  Beihammer, A.; Constantinou, S.; Parani, M.G. (eds.) 
Court Ceremonies and Rituals of Power in Byzantium 
and the Medieval Mediterranean, Comparative 
Perspectives 

30  Berezhnaya, L.; Schmitt, C. (eds.) Iconic Turns, Nation 
and Religion in Eastern European Cinema since 1989 

24  Berlincourt, V. Commenter la Thébaïde (16e-19e s.), 
Caspar von Barth et la tradition exégétique de Stace 

22  Bloemendal, J.; Norland, H. (eds.) Neo-Latin Drama  
in Early Modern Europe 

51  Borelli, S.; Lenzerini, F. (eds.) Cultural Heritage, 
Cultural Rights, Cultural Diversity, New Developments  
in International Law 

26  Boutantin, C. Terres cuites et culte domestique, 
Bestiaire de l’Égypte gréco-romaine 

41  Bru, R. Erotic Japonisme, The Influence of Japanese 
Sexual Imagery on Western Art 

39  Buckland, R. Painting Nature for the Nation, Taki Katei 
and the Challenges to Sinophile Culture in Meiji Japan 

35  Cantone, C. Making and Remaking Mosques in Senegal 
44  Clark, J. Modernities of Japanese Art 
43  Clark, T.; Gerstle, C.A.; Ishigami, A.; Yano, A. (eds.) 

Shunga, Sex and Pleasure in Japanese Art 
18  Cohen, S. Transformations of Time and Temporality  

in Medieval and Renaissance Art 
36  Contadini, A. A World of Beasts: A Thirteenth-Century 

Illustrated Arabic Book on Animals (the Kitāb Na‘t al-
Ḥayawān) in the Ibn Bakhtīshū‘ Tradition 

20  Damm, H.; Thimann, M.; Zittel, C. (eds.) The Artist 
as Reader, On Education and Non-Education of Early 
Modern Artists 

40  DeBevoise, J. Between State and Market, Contemporary 
Art in the Post-Mao Era 

34  Déroche, F. Qur’ans of the Umayyads, A First Overview 
21  Dooley, B. (ed.) A Companion to Astrology in the 

Renaissance 
29  Dralyuk, B. Western Crime Fiction Goes East,   

The Russian Pinkerton Craze 1907-1934 
14  Dunthorne, H.; Wintle, M. (eds.) The Historical 

Imagination in Nineteenth-Century Britain and the  
Low Countries 

51  Ehlert, C. Prosecuting the Destruction of Cultural 
Property in International Criminal Law, With a Case 
Study on the Khmer Rouge’s Destruction of Cambodia’s 
Heritage 

16  Erhardt, M.; Morris, A. (eds.) Mary Magdalene, 
Iconographic Studies from the Middle Ages to the 
Baroque 

11  Falkenburg, R. The Land of Unlikeness, Hieronymus 
Bosch, The Garden of Earthly Delights 

26  Fine, S. Art, History and the Historiography of Judaism 
in Roman Antiquity 

45  FitzGerald, C. Fragmenting Modernisms, Chinese 
Wartime Literature, Art, and Film, 1937-49 

23  Ford, P.; Bloemendal, J.; Fantazzi, C.E. (eds.) Brill’s 
Encyclopaedia of the Neo-Latin World (2 vols.) 

44  Forrer, M. Surimono in the Rijksmuseum Amsterdam 
44  Ginsberg, M. The art of influence. Asian propaganda 
18  Goeing, A.-S.; Grafton, A.; Michel, P. (eds.) Collectors’ 

Knowledge: What Is Kept, What Is Discarded 
/ Aufbewahren oder wegwerfen: wie Sammler 
entscheiden 

31  Golombek, L.; Mason, R.; Proctor, P.; Reilly, E.; Reilly, 
E. Persian Pottery in the First Global Age, The Sixteenth 
and Seventeenth Centuries 

9   Göttler, C.; Ramakers, B.; Woodall, J. (eds.) 
Netherlands Yearbook for History of Art / Nederlands 
Kunsthistorisch Jaarboek 64 (2014), Trading Values  
in Early Modern Antwerp 

19  Grossman, H.; Walker, A. (eds.) Mechanisms of 
Exchange, Transmission in Medieval Art and Architecture 
of the Mediterranean, ca. 1000-1500 

39  Haft, A.; Aesthetic Strategies of The Floating World, 
Mitate, Yatsushi, and Fūryū in Early Modern Japanese 
Popular Culture 

25  Harrison, G.; Liapis, V. (eds.) Performance in Greek  
and Roman Theatre 

24  Heil, A. Die dramatische Zeit in Senecas Tragödien 
28  Hellman, B. Fairy Tales and True Stories, The History  

of Russian Literature for Children and Young People 
(1574 - 2010) 

39  Hirasawa, C. Hell-bent for Heaven in Tateyama 
Mandara, Painting and Religious Practice at a Japanese 
Mountain 

15  Hoffmann, A.; Wolf, G. (eds.) Jerusalem as Narrative 
Space / Erzählraum Jerusalem 

47  Hulsbosch, M. Pointy Shoes and Pith Helmets, Dress 
and Identity Construction in Ambon from 1850 to 1942 

39  Ikeda, A.; McDonald, A.L.; Tiampo, M. (eds.) Art and 
War in Japan and its Empire: 1931-1960 

42  Iwakiri, Y.; Newland, A. Kuniyoshi, Japanese master  
of imagined worlds 

10  Jorink, E.; Ramakers, B. (eds.) Netherlands Yearbook for 
History of Art / Nederlands Kunsthistorisch Jaarboek 61 
(2011), Art and Science in the Early Modern Netherlands / 
Kunst en wetenschap in de vroegmoderne Nederlanden 

23  Kallendorf, H. A Companion to Early Modern Hispanic 
Theater 

13  Katz, M.B. (ed.) Revising Dreyfus 
41  Kessler, A.T. Song Blue and White Porcelain on the Silk 

Road 
29  Khapaeva, D. Nightmare, From Literary Experiments  

to Cultural Project 
50  Kila, J.; Zeidler, J. (eds.) Cultural Heritage in the 

Crosshairs, Protecting Cultural Property during Conflict 
50  Kila, J. Heritage under Siege, Military Implementation 

of Cultural Property Protection Following the 1954 Hague 
Convention 

39  Kilpatrick, H. Miyazawa Kenji and His Illustrators, 
Images of Nature and Buddhism in Japanese Children’s 
Literature 

14  Kinch, A. Imago Mortis, Mediating Images of Death  
in Late Medieval Culture 

48  Kolkman, R.; Blackburn, S. Tribal Architecture   
in Northeast India 

35  Komaroff, L. (ed.) Beyond the Legacy of Genghis Khan 
19  Kress, B. Divine Diagrams, The Manuscripts and 

Drawings of Paul Lautensack (1477/78-1558) 
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29  Lalo, A. (ed.) The Birth of the Body — Russian Erotic 
Prose of the First Half of the Twentieth Century:   
A Reader 

10  Lehmann, A.-S.; Scholten, F.; Chapman, H.P. (eds.) 
Netherlands Yearbook for History of Art / Nederlands 
Kunsthistorisch Jaarboek 62 (2012), Meaning in 
Materials: Netherlandish Art, 1400-1800 

48  Leiter, S.L. Kabuki at the Crossroads, Years of Crisis,  
1952-1965 

19  Leo, D. Images, Texts, and Marginalia in a “Vows of 
the Peacock” Manuscript (New York, Pierpont Morgan 
Library MS G24), With a Complete Concordance and 
Catalogue of Peacock Manuscripts 

39  Lillehoj, E. Art and Palace Politics in Early Modern 
Japan, 1580s-1680s 

11  Lipińska, A. Moving Sculptures, Southern Netherlandish 
alabasters from the 16th to 17th centuries in Central  
and Northern Europe 

28  Lodder, C.; Kokkori, M.; Mileeva, M. (eds.) Utopian 
Reality, Reconstructing Culture in Revolutionary Russia 
and Beyond 

30  Lukács, G.; Miller, T. (ed.) The Culture of People’s 
Democracy, Hungarian Essays on Literature, Art,   
and Democratic Transition, 1945-1948 

13  Margagliotta, G.M.; Robiglio, A.A. (eds.) Art, Intellect 
and Politics, A Diachronic Perspective 

45  Marks, A. Genji’s World in Japanese Woodblock Prints 
42  Marks, A. Kunisada’s Tōkaidō, Riddles in Japanese 

Woodblock Prints 
15  Martin, T. (ed.) Reassessing the Roles of Women as 

‘Makers’ of Medieval Art and Architecture (2 vol. set) 
20  Melion, W.; Clifton, J.; Weemans, M. (eds.) Imago 

Exegetica, Visual Images as Exegetical Instruments,  
1400-1700 

34  Melville, C.; van den Berg, G. (eds.) Shahnama Studies 
II, The reception of Firdausi’s Shahnama 

38  Mostow, J.S. Courtly Visions, The Politics of Cultural 
Appropriation and the Ise Stories (Ise monogatari) 

45  Nakamura, T. (ed.) Images of Familial Intimacy in 
Eastern and Western Art 

33  Necipoğlu, G. (ed.) Muqarnas, Volume 30, Celebrating 
Thirty Years of Muqarnas 

37  Orbaugh, S. Performing Propaganda: Kamishibai  
in Japan’s Fifteen Year War (provisional) 

21  Palmer Wandel, L. (ed.) A Companion to the Eucharist 
in the Reformation 

32  Payne, A. (ed.) Dalmatia and the Mediterranean, 
Portable Archaeology and the Poetics of Influence 

16  Petkov, K. The Anxieties of a Citizen Class, The Miracles 
of the True Cross of San Giovanni Evangelista, Venice  
1370-1480 

34  Pfeiffer, J. (ed.) Politics, Patronage and the Transmission 
of Knowledge in 13th - 15th Century Tabriz 

40  Pickowicz, P.; SHEN, K.; ZHANG, Y. (eds.) Liangyou, 
Kaleidoscopic Modernity and the Shanghai Global 
Metropolis, 1926-1945 

17  Reynolds, A.; Webster, L.E. (eds.) Early Medieval Art 
and Archaeology in the Northern World, Studies in 
Honour of James Graham-Campbell 

39  Rodner, W.S. Edwardian London through Japanese Eyes, 
The Art and Writings of Yoshio Markino, 1897–1915 

39  Rosenfield, J. Portraits of Chōgen, The Transformation  
of Buddhist Art in Early Medieval Japan 

30  Samson, J. Music in the Balkans 
26  Sarantis, A.; Christie, N. (eds.) War and Warfare   

in Late Antiquity (2 vol. set), Current Perspectives 
10  Scholten, F.; Woodall, J. (eds.) Netherlands Yearbook  

for History of Art / Nederlands Kunsthistorisch Jaarboek 
63 (2013), Art and Migration. Netherlandish Artists on the 
Move, 1400-1750 

33  Sharon, M. Corpus Inscriptionum Arabicarum 
Palaestinae, Volume Five: H-I 

47  Shimada, A. Early Buddhist Architecture in Context, 
The Great Stūpa at Amarāvatī (ca. 300 BCE-300 CE) 

17  Sigurđsson, J.V.; Bolton, T. (eds.) Celtic-Norse 
Relationships in the Irish Sea in the Middle Ages   
800-1200 

35  Sinclair, S. (ed.) Bibliography of Art and Architecture  
in the Islamic World (2 vol. set) 

47  Siudmak, J. The Hindu-Buddhist Sculpture of Ancient 
Kashmir and its Influences 

25  Sluiter, I.; Rosen, R.M. (eds.) Aesthetic Value in Classical 
Antiquity 

46  Spink, W. Ajanta: History and Development, Volume 6 
Defining Features 

18  Sternberg, M. Cistercian Architecture and Medieval 
Society 

48  Suan, S. The Anime Paradox, Patterns and Practices 
Through the Lens of Traditional Japanese Theater 

42  Suzuki, J.; Tinios, E. (eds.) Understanding Japanese 
Woodblock-Printed Illustrated Books, A Short 
Introduction to Their History, Bibliography and Format 

39  Suzuki, Y. Medicine Master Buddha: The Iconic Worship 
of Yakushi in Heian Japan 

38  Szostak, J. Painting Circles: Tsuchida Bakusen and 
Nihonga Collectives in Early Twentieth Century Japan 

12  Thøfner, M. A Common Art, Urban Ceremonial in 
Antwerp and Brussels during and after the Dutch Revolt 
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Brill’s Developing Countries Program 
Brill is an international academic publishing company that operates globally to disseminate its academic 
content as widely as possible. We are a key partner of academic institutions and our authors and editors come 
from all parts of the world. We believe that operating on a global scale requires that we also give something 
back to the academic community, particularly in developing countries. Brill, therefore, seeks to contribute 
to sustainable development in the following ways:

- Brill participates in existing Developing Countries Programs 
  • Research4Life (Including HINARI, AGORA, OARE, ARDI)
  • INASP
  • Association of Common Wealth Universities
  • Publishers for Development

- Brill’s Adopt a Library Program
- Brill recommends Author Aid for Authors in Developing Countries
- Brill Open offers Discounts or Waivers for Authors from Developing Countries

For more information on Brill’s Developing Countries Program or Brill’s participation in the programs, 
please visit our website brill.com/brills-developing-countries-program, or contact program manager 
Liesbeth Kanis ( kanis@brill.com).

Research4Life 
Research4Life is the collective name for four public private partnerships that 
seek to help achieve the UN’s Millennium Development Goals. These programs 
have given people at more than 6000 institutions in over 100 countries and 
territories in the developing world free or low cost access to more than 35,000 
peer-reviewed international scientif ic journals, books and databases provided 
by the world’s leading academic and professional publishers.

INASP
Brill offers its journal content through INASP, an international development 
charity working with a global network of partners to improve access, production 
and use of research information and knowledge, so that countries are equipped 
to solve their development challenges. 

 Association of Commonwealth Universities
Through the Low Cost Journals Scheme members of the Association of 
Commonwealth Universities (ACU) in developing countries have access 
to Brill print journals at deep-discount prices. 

 Publishers for Development
Brill supports Publishers for Development, a forum for information and 
discussion around the importance of access to information for development.

Brill’s Adopt a Library Program
Brill’s Adopt a Library program each year donates a collection of books to one 
or two libraries primarily in developing countries. Libraries actively approach 
Brill or are recommended by Brill authors and editors. In the choice of libraries 
Brill seeks to match the collection with the focus of the library or the university 
they are part of. For more information, please visit brill.com/brills-adopt-library-
program

Brill recommends Author Aid for Authors in Developing Countries
AuthorAID is a global online network that provides support, mentoring, 
resources, and training for researchers in developing countries. Academics 
in developing countries that would like to receive coaching in their research 
or academic writing for publication are encouraged to sign up with the Author 
Aid network. Brill authors/editors also have the option to coach or mentor 
a colleague in a developing country towards publication. 
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