
1 



2 

CONTENTS 
 

Page 3  

Press release 

  

Page 4 

Introduction by Bruno Monnier, Founder and Chairman of Culturespaces 

  

Page 5 

An exceptional loan from the Banque de France : la Fête à Saint-Cloud 

 

Page 6  

Tour of the exhibition 

  

Page 10 

Biography of the major artists included in the exhibition 

 

Page 12 

The curatorial team 

 

Page 18 

The scenography 

 

Page 19 

Culturespaces, producer and director of the exhibition 

 

Page 20 

Visitor aids 

 

Page 20 

Publications 

 

Page 21 

Media partners of the exhibition 

 

Page 26 

The Musée Jacquemart-André 

  

Page 27 

Visuals available for the press 

  

Page 30 

Practical information 

 



 

 
 

Musée Jacquemart-André     
Paris  

From Watteau to Fragonard, les fêtes galantes 
The age of insouciance 

 

At the Musée Jacquemart-André 

14 March– 21 July, 2014 

  
The Musée Jacquemart-André is delighted to be holding the exhibition "From Watteau to Fragonard, 

les fêtes galantes". There will be approximately sixty works on display, mostly paintings lent for the 

occasion by major collections, predominantly public, from countries including France, Germany, the UK 

and the USA. 

 

The poetical term fête galante refers to a new genre of paintings and drawings that blossomed in the 

early 18th century during the Regency period (1715-1723) and whose central figure was Jean-Antoine 

Watteau (1684-1721). Inspired by images of bucolic merrymaking in the Flemish tradition, Watteau 

and his followers created a new form, with a certain timelessness, characterised by greater subtlety 

and nuance. These depict amorous scenes in settings garlanded with luxuriant vegetation, real or 

imaginary: idealised dancers, women and shepherds are shown engaged in frivolous pursuits or 

exchanging confidences. The poetical and fantastical atmospheres that are a mark of his work are 

accompanied by a quest for elegance and sophistication characteristic of the Rococo movement, 

which flourished during the Age of Enlightenment, evidenced in his flair for curved lines and light 

colours. 

 

The exhibition offers a chance to rediscover the pioneering nature of Watteau’s output. These are 

works of great creativity, depictions of life outdoors in some of his finest paintings and most 

accomplished drawings. Nicolas Lancret (1690-1743) and Jean-Baptiste Pater (1695-1725) were 

greatly influenced by the master, their works revisiting and refining the codes of the fêtes galantes. 

Their imaginary scenes are anchored in reality, featuring locations, works of art and multiple details 

that would have been easily recognisable to their contemporaries. 

 

The flexibility of the fête galante theme proved to be an invitation to experimentation and innovation, 

and the genre was to inspire several generations of artists, occupying a central place in French art 

throughout the 18th century. Works by other highly creative painters, such as François Boucher (1703-

1770) and Jean-Honoré Fragonard (1732-1806), illustrate their very personal visions of the joys of the 

fête galante as first imagined by Watteau. 

 

The Musée Jacquemart-André, with its marvellous collection of 18th century French paintings, is the 

perfect setting for an exhibition looking at fêtes galantes. We are particularly pleased that several of 

the finest drawings from the period, from the collection created by Nélie Jacquemart and Édouard 

André, will also be on display as part of the exhibition. 
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INTRODUCTION BY BRUNO MONNIER 
Founder and Chairman of Culturespaces 

   

 

 

Fêtes Galantes: a stroll through the Age of Enlightenment 
  

« Exquisite triflers and charming coquettes 
Tender of heart but untied by vows, 

Delightfully we dally » 
Paul Verlaine, « À la promenade », Fêtes galantes (1869) 

  

Just as was Paul Verlaine in his day, we continue today to fall under the enduring spell woven by the poetry of 

the fêtes galantes as painted by Watteau and his followers, among whose numbers were some of the 

greatest French artists of the 18th century.  

  

Eighteenth century painting occupies a special place in the Jacquemart-André Museum’s collections, and it 

felt utterly right to us, after the Fragonard exhibition in 2007, to showcase it again in From Watteau to 

Fragonard, the fêtes galantes. We therefore called on the skills of Dr Christoph Martin Vogtherr and Dr Mary 

Tavener Holmes, both eminent specialists in French 18th century painting. They have gathered together a 

painstakingly assembled selection of some sixty paintings and drawings from leading museums and private 

collections in France and around the world, offering us a fresh insight into the works of the leading exponents 

of the fête galante style. 

  

Although inspired 16th- and 17th-century Flemish and Venetian images of bucolic merrymaking, Watteau 

transformed these rural affairs into sophisticated scenes of ageless charm. His subtle brushstrokes impart an 

incomparable delicacy to the frivolous pleasures of courting and dancing. These intimate scenes are the pure 

fruit of his invention, and with them Watteau invented a new pictorial genre that successfully traversed the 

Age of Enlightenment, inspiring variously Nicolas Lancret and Jean-Baptiste Pater, François Boucher and Jean-

Honoré Fragonard. 

  

The centrepiece of the unique selection brought together for this exhibition is Fragonard’s La Fête à Saint-

Cloud. The Banque de France has graciously lent the museum the painting so that the general public can 

appreciate one of the greatest masterpieces of 18th-century French painting. We extend our very warmest 

thanks to Christian Noyer, governor of the Banque de France, for agreeing to loan us this truly outstanding 

work. 

  

From Watteau’s beguiling fantasies to Fragonard’s exuberant caprices, the exhibition invites the visitor to 

wander at leisure amongst these enchanting paintings, their intimate and light-hearted scenes conjuring for 

us the carefree pleasures of the Age of Enlightenment. 
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Fête à Saint-Cloud is the cornerstone of the Banque de France’s collection and has been in its possession since 

the bank was established in the early 19th century. It appears likely that it once hung in the Hôtel de Sainscy, 

adjoining the bank’s first head office in the Hôtel de Massiac. The painting became part of the bank’s 

collection around 1805, when the Banque de France expanded and acquired the adjacent property. In 1811, 

it was moved definitively to its current home, the Fragonard room, which adjoins the office that governors of 

the bank have occupied since it was founded. 

Fête à Saint-Cloud has never left the building since, apart from when it has been loaned to major exhibitions. 

Some of these loans include to the Louvre in 2006 as part of the commemoration of the bicentenary of 

Fragonard’s death, the Grand Palais for its 1987 Fragonard exhibition, New York in 1988, the Blick vom 

irdischen Blick exhibition in Berlin in 1980, a retrospective in 1954 in London and another in Amsterdam in 

1951. 

Aside from its appearances at major shows, over 10,000 people are drawn to view Fête à Saint-Cloud each 

year as part of European Heritage Days.  

As an institution of the French republic, the Banque de France is committed to preserving and promoting its 

heritage as a legacy belonging to the whole nation. Just as the bank marks European Heritage Days by inviting 

the public to visit the Golden Gallery at the Hôtel de Toulouse, a rare example of the Regency style, it is also 

happy to loan artefacts from its collections.  

These actions are fine illustrations of the bank’s commitment to playing its role as an active citizen. The same 

approach has also seen it take steps to promote financial culture to young people and the general public, 

offering work experience opportunities to sixth-form students and younger students from priority educational 

zones, as well setting up the City of Economics and contributing resources to help a variety of major national 

causes, including the national Pièces jaunes fund-raising campaign.  

 

François de Coustin 
Head of Communications 

Banque de France 
 

 

 

LA FÊTE À SAINT-CLOUD, JEAN-HONORÉ FRAGONARD  
AN EXCEPTIONAL LOAN FROM THE BANQUE DE FRANCE 

  

Jean-Honoré Fragonard (1732-1806) 
La Fête à Saint-Cloud 
Circa 1775-1780, oil on circa, 214 x 334 cm 
Paris, collection of La Banque de France 
© RMN-Grand Palais / Gérard Blot 



TOUR OF THE EXHIBITION 
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From its invention by Antoine Watteau (1684 - 1721) up to the brilliant variations of Jean-Honoré Fragonard 

(1732 - 1806), the Fête galante genre spans the entire 18th century. These elegant and refined country scenes 

occupy a major place in French painting and the most innovative artists devoted themselves to the style well 

into the reign of Louis XVI. 

 
Room 1 - Antoine Watteau, originator of the Fête galante painting style  
 

In the early 18th century, Antoine Watteau rediscovered the pastoral tradition that had been nurtured by 

Venetian and Flemish artists of the 16th and 17th centuries. Inspired by these images of a carefree life in the 

countryside, Watteau transformed the pastoral landscape to render it both modern and deeply French. He 

painted scenes of great delicacy, populated with fashionable young Parisians (An Embarrassing Proposal, 

Hermitage Museum, Saint Petersburg). 

The genius of Watteau, highly skilled at drawing and a subtle colourist, was indisputable and it drew attention 

to a hitherto marginal genre. His works were quickly acquired by the major collectors of the day, such as 

Pierre Crozat or Frederick the Great of Prussia (Récréation galante, Berlin, Staatliche Museen zu Berlin, 

Gemäldegalerie). 

His success was such that even the Royal Academy of Painting and Sculpture recognised the importance of 

Watteau’s "invention". But this conservative institution struggled to classify the genre of Fête galante 

painting, which was characterised by its lightness and modernity (Les Plaisirs du Bal, Dulwich Picture Gallery, 

London). Watteau was thus admitted to the Academy in the category of a painter of history, a testament to 

the esteem in which his work was held. 

Freed from the constraints of academic definition, the Fête galante genre called for experimentation and 

innovation. Throughout his career, lasting approximately fifteen year, Watteau gave free rein to his creativity 

and imagination, favouring poetic scenes, which reflected his interest in the theatre (Pierrot content, Museo 

Thyssen-Bornemisza, Madrid and L’Isle de Cythère, Städel Museum, Frankfurt-am-Main). 

 

    

Room 2 – Lancret, Pater… The flowering of the genre 
  
Encouraged by the success of Fête galante paintings, the major artists of Watteau’s generation were 

attracted by the flexibility of this new pictorial genre which they adopted without delay. Watteau did not 

direct a studio and therefore had almost no pupils, but by the late 1710’s, many artists were copying his work 

or were inspired by it and became true followers. Some, such as Pierre-Antoine Quillard (circa 1704-1733), 

pushed imitation almost to the level of pastiche (L’Île de Cythère, private collection). 

 

Other artists, foremost among them Jean-Baptiste Pater (1695 - 1736), appropriated the ideas of Watteau 

with much more creativity. Pater, Watteau’s only known pupil, was directly inspired by the art of his master, 

but he was also the first to treat the Fête galante genre as a field of experimentation. He thereby explored 

the erotic potential of the outdoor scenes by introducing figures of women bathing (Bathing Women at a 

Fountain in a Landscape, Museum of Grenoble). 
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Nicolas Lancret (1690 - 1743) was also largely inspired by the art of Watteau, without ever feeling intimidated 

by this illustrious model, which allowed him in turn to develop a very personal aesthetic (Bathing Women and 

Spectators in a Landscape (Les Plaisirs du bain), Louvre Museum). By reinterpreting Watteau’s favourite 

themes, Lancret continued the tradition of innovation that characterised the Fête galante. Other recognised 

artists also made a foray into this dynamic genre, such as Jean-François de Troy (1679 - 1752) with his 

Surprised Couple at a Fountain (Victoria and Albert Museum, London). 

  
    

Room 3 – Watteau, the creative process 
  
Less well known than his paintings, Watteau’s drawings are nevertheless a fascinating aspect of his work, for 

they perfectly illustrate the artist’s creative process. For a Fête galante painting, Watteau opted for an 

original method: on the canvas he would freely combine a selection of his sketches, some of which had been 

made several years before. A brilliant draughtsman and gifted with a strong sense of observation, Watteau 

made numerous drawings and thus possessed a large collection of preparatory material which he then 

enjoyed incorporating into his paintings. 

  

An impression of great spontaneity emanates from Watteau’s drawings. This is due to the vivacity of his 

stroke and freedom of his touch which impart very naturally the movements and poses of his models. He also 

excels in depicting fabrics - the suppleness of cloth, the pleats in a dress (Femme debout tenant une 

quenouille et Étude d’une tête de femme, Metropolitan Museum of Art, New York). 

  

Watteau’s talent for drawing expresses itself as much in his studies in red chalk, as in those in black chalk or in 

the three crayon technique (Seated woman holding a fan, Museum Boijmans Van Beuningen, Rotterdam), all 

of which confirm the extent of his artistic genius. Greatly influenced by Watteau’s work, his followers Lancret 

and Pater were also inspired by his drawings for their studies which give the viewer the same feeling of 

immediacy. 

  

   

Rooms 4 and 5 – From imagination towards reality 
  
Initially inspired by the pastoral landscape tradition, the Fête galante painting style lent itself to multiple 

developments throughout the 18th  century and was enriched by several themes. The introduction of real 

elements into this pictorial genre dominated by imagination and fantasy is probably one of the most striking 

innovations it experienced. 

 

This shift was due to Watteau’s immediate successors, and above all to Pater and Lancret, who integrated 

real life elements into their paintings, whether they be works of art, costume details or locations that were 

easily identifiable by their contemporaries (Antoine Pesne, Fête galante near Freienwalde, Stiftung 

Preußische Schlösser und Gärten Berlin-Brandenburg). By creating a dynamic tension between these tangible 

components and the unreal elements that hitherto characterised the Fête galante style, they gave new life to 

their paintings. 
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Lancret enjoyed incorporating faithful reproductions of famous works in his landscapes, such as the statue of 

Jacques Bousseau (now conserved in the Louvre) in his Fête galante avec Persan et statue (Galleria Nazionale 

d'Arte Antica in palazzo Barberini, Rome). These direct references were conceived by the painters to be 

immediately recognisable to the 18th century viewer, who thus also participated in the work he was 

contemplating. 

  

These borrowings from the real world were carefully chosen by the artists and also allowed them to highlight 

some of the customs of their time. Starting with theatrical scenes, the Fête galante style evolved to become 

an authentic representation of contemporary life. Thus, the custom of the Hunting Party (Déjeuner de 

chasse), very fashionable at the time, was transcribed in great detail (costumes, tableware ...) by François Le 

Moyne (1688-1737) in his painting at the Alte Pinakothek in Munich. 

  

Fête galante painters exploited another facet of reality when painting portraits. Their renditions of country 

landscapes, refined and poetic, were a perfect setting for enhancing a family group or famous dancers 

practicing their art, surrounded by musicians and admirers (Fête Galante with Camargo and Partner Dancing, 

Lancret, National Gallery of Art, Washington). 

  
 
   

Room 6 – Refinement and exoticism 
  
During the reign of Louis XV (1723-1774), it was considered flattering to be represented in a Fête galante 

country landscape. However, the Parisian parks and neighbouring domains provided a metropolitan 

counterpoint to the lush vegetation, offering a more sophisticated framework to the genre. The Tuileries, as 

well as the Parc de Saint-Cloud were prime venues of fashionable life which artists accurately depicted in 

their backgrounds. The elegant were also attracted to the newly-opened boulevards on the outskirts of Paris, 

lined with pavements and cafes. Gabriel de Saint-Aubin (1724 - 1780) portrayed a meeting on the boulevard 

(La Réunion du boulevard, Hyacinthe Rigaud Museum of Fine Arts, Perpignan), which captured the very 

essence of the Fête galante genre: an enjoyable walk and pleasant conversation, without the contrivances of 

the style, music or swimming... 

  

In the Fête galante paintings that they commissioned, the buyers liked to recapture the atmosphere of their 

festivals and their promenades in Paris (Saint-Aubin, Une fête à Saint-Cloud, Scottish National Gallery, 

Edinburgh), although they shared with the artists the same fascination with the Orient, and for China in 

particular. They enjoyed decorating their apartments with scenes evoking the mystery and charm of these 

distant lands (Musicien chinois and Femme chinoise by Watteau, private collection). The lure of the East was 

such that the inclusion of exotic figures would become very common in Fête galante paintings, confirming 

that this constantly changing style could adapt to different tastes and fashions (Boucher, La Pêche chinoise, 

Museum Boijmans van Beuningen, Rotterdam). 

.   
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Rooms 7 and 8 – Boucher et Fragonard, the last masters of the Fête galante 
 

The Fête galante genre continued to flourish well into the second half of the 18th century. Two major figures 

of French art prior to the Revolution devoted themselves to it with brio: François Boucher (1703 - 1770) and 

Jean-Honoré Fragonard (1732-1806). In their hands, the Fête galante painting style took a new and surprising 

direction, passing from the expression of a contemporary reality to one that was visionary, more imaginative. 

During the reign of Louis XV and the first years of that of Louis XVI, the taste of patrons tended more towards 

decorative painting rather than depictions of history. The emblematic themes - promenades, games, music 

and dance – of the Fête galante perfectly reflected this interest and the enthusiasm for the genre remained 

undiminished. The artists of this period gave it a new twist, adding a note of extravagance. 

 

Boucher did not paint elegant, contemporary Parisian women, but fanciful shepherdesses, whose curves 

blossomed in compositions full of sinuous lines (Pastorale and L’École de l’Amitié, Staatliche Kunsthalle, 

Karlsruhe).  "Painter of the Graces," Boucher had a predilection for sensuous female figures, which he placed 

in picturesque landscapes (Les Charmes de la vie champêtre, Louvre Museum). The representation of 

exoticism became increasingly complex and artists also made use of a wider range of sources which they had 

no qualms about mixing in the same painting, at times in surprising combinations. Thus, in La Précaution 

inutile (Staatsgalerie, Ansbach) by Jean-Baptiste Leprince (1734-1781), the costume of the sleeping man, the 

guitar and the sword are of Russian inspiration, whilst the vase and stool on the left are in Chinese style. Thus 

in the second half of the 18th century a new trend developed in the genre, which sometimes touched on 

implausibility. 

  

This extravagance in the choice of themes was also expressed in the artistic process of the painters who 

attributed an increasingly prominent role to the landscape, on larger and larger canvases (Noël Hallé, Le jeu 

de Colin-maillard, Museum of Picardy, Amiens). It is with Fragonard that the aesthetic quest reached its 

summit. His Fêtes galantes, in which nature is predominant, are among the finest in the genre. In particular, 

he created a decorative cycle of monumental proportions, based on La Fête Saint-Cloud (Hôtel de Toulouse, 

headquarters of the Banque de France, Paris), exceptionally shown with another work from this ensemble (A 

Game of Hot Cockles, National Gallery of Art, Washington) on the occasion of this exhibition. Echoing with 

relish the theme of games that is particular to the Fête galante genre Fragonard refined it not only by the 

dimensions of his paintings, but also by the characteristic vivacity of his touch (sketches for La Poursuite and 

La Surprise, Museums of Angers). It is under his bold and nimble brush that the Fête galante gleamed in its 

last and most brilliant splendour. 
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BIOGRAPHY OF THE MAJOR PAINTERS INCLUDED IN THE EXHIBITION 
 

Antoine Watteau 
Valenciennes, 1684 – Nogent-sur-Marne, 1721 
  

Antoine Watteau was the most influential French painter of the early eighteenth century. His development of 

the Fête galante, a modernized French version of the pastoral, led to immediate success and became his 

hallmark as a painter. The beginning of his very successful career developed largely outside the sphere of the 

Académie royale and within the context of traditional workshops of decorative painting. Most of his easel 

paintings were produced directly for the art market; only a very small number of commissions are known. 

Watteau was one of the most brilliant colourists in French painting and probably the greatest draftsman in 

France in the eighteenth-century. 

Watteau was born in Valenciennes in 1684, the son of the roofer Jean-Philippe Watteau and his wife Michelle 

Lardenois. Nothing about Watteau’s training in Valenciennes is known. He arrived in Paris around 1702 and 

first worked with the merchant Etienne Desrais on pont Notre-Dame producing copies. At an unknown date, 

he joined the workshop of Claude Gillot. 

At around 1707/1708 Watteau began to work with Claude III Audran (1657-1734) who lived and worked in 

the palais de Luxembourg. Audran’s was a leading workshop for decorative paintings in Paris. The location of 

the workshop in a royal building gave Watteau freedom from guild regulations, and he could for the first time 

produce paintings in his own name. In 1709, Watteau won the second place in the Grand prix at the 

Academy, the first recorded contact of the young painter with the institution. In the autumn of 1710, 

Watteau went back to Valenciennes for family reasons, a date confirmed by the passport issued for the artist. 

Around this time, he produced two military scenes for the merchant Pierre Sirois. After his return, Watteau 

worked for Antoine Dieu (1662-1727), producing a sketch for a tapestry cartoon (Muzeum Narodowe, 

Warsaw) that the workshop then enlarged. 

After these slow beginnings in different genres, Watteau became extremely successful with his most 

important innovation: a new, contemporary version of the pastoral - paintings that were called Fêtes galantes 

from the 1720s onwards. It is most likely that Watteau developed the new genre around 1710 - definitely not 

much earlier. With this new type of painting his rise with collectors and the art market was meteoric. It was in 

reaction to his new fame that Watteau was agréé at the Académie royale on 30 July 1712. One of the 

paintings he presented was, according to Mariette, Les Jaloux (whereabouts unknown). 

In spite of his success, Watteau remained without long-term fixed residence throughout his career and 

worked - highly unusually for the time - without a studio. Most of his addresses can be traced although not 

always precisely dated. In 1715, he was visited by Carl-Gustav Tessin, the Swedish Ambassador, on Quai 

Conti, another indication of his growing reputation. 

After five years and many reminders by the Academy, Watteau was reçu by the Academy on 28 August 1717 

with his Pélérinage à l’Ile de Cythère (musée du Louvre, Paris). It was believed until recently that Watteau had 

been admitted in the new genre particulier of Fête galante, but he was accepted as a full member, i. e. a 

history painter. 

At the end of 1717, Watteau lived with the collector Pierre Crozat. Although Crozat did not became an 

important patron of Watteau - he only commissioned a series of overdoors (the Summer at the National 

Gallery of Art, Washington, DC) - Watteau had access to Crozat’s extraordinary collection of Old Master 

paintings and drawings and produced many studies after them during his stay. In 1718/1719, Watteau lived   

c 
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with his artist friend Nicolas Vleughels. Vleughels appeared in several of Watteau’s Fêtes galantes that are 

usually dated to that period. 

 

Probably in order to explore a new market, Watteau went to London in 1719 where he stayed with Doctor 

Mead, one of the preeminent collectors of his day in Britain. On his return from London, Watteau painted his 

most famous work, L’enseigne, the so-called Shopsign of Gersaint (Stiftung Preußische Schlösser und Gärten 

Berlin-Brandenburg, Schloss Charlottenburg, Berlin). External evidence suggests that he painted the work in 

the late spring of 1720 which would date his return from London to that time. At the of the year, and 

probably already while he painted L’enseigne, Watteau lived with Gersaint. A meeting of the Venetian pastel 

and miniature painter Rosalba Carriera and Watteau in August of that year is mentioned in Rosalba’s diary.  

Watteau died on 18 July 1721. 

 
 

François Boucher  
Paris, 1703 – Paris, 1770  
  
Watteau’s influence on Boucher was a formative one, and Boucher’s themes will show the effects throughout 

his long life and career.  In some ways, Boucher seems to extract certain elements and then inflate and 

overemphasize them, whether they be the pastoral, the exotic, or the Netherlandish, resulting in a kind of 

hyper-realism familiar to fans of Rubens.  Boucher was the son of a maître peintre in the Académie de Saint 

Luc, and probably did his early training in his father’s shop before moving briefly to that of the history painter 

François Le Moyne.  Boucher won the Grand Prix in August of 1723 with his Evilmerodach Releasing Joachin 

from Prison, but his trip to live in Rome at the French Academy was delayed by administrative 

mismanagement (or the selection of a duc d’Antin favorite!).  He stayed in Paris and found housing and work 

in the print world as a draftsman and engraver.  Most importantly, he contributed more than one hundred 

etchings after Watteau (paintings and drawings) for Jean de Jullienne’s Figures de différents caractères and 

the Recueil Jullienne.  This employment had the twin benefit of introducing Boucher to Watteau in a way that 

would mark his work for the rest of his life, and paying the young Boucher enough money to travel to Rome 

on his own dime.  He left for Italy in 1728, in the company of painter and Academician Carle Van Loo and 

other members of the Vanloo family, and remained for two years.  His Rome lodging was provided to him by 

the director of the Académie de France in Rome, Nicolas Vleughels, a longtime friend to Watteau. 

Boucher returned to France in 1731 and applied himself to climbing the Académie ladder, becoming a full 

member in 1734 with his Rinaldo and Armida (musée du Louvre, Paris).  He was a full professor by 1737.  His 

commissions grew apace, and for every kind of patron.  He worked for middle class as well as noble clients, in 

France and elsewhere in Europe, and designed for tapestry as well as theater.  Among the most notable 

commissions were those for the galerie des petits appartements du Roi at Versailles (Chasse au leopard and 

La chasse au crocodile, both Musée de Picardie, Amiens) from 1736, at least 15 works for the king at Choisy 

from 1741, the overdoors for the Hôtel de Soubise from 1738, virtually continuous tapestry designs for 

Beauvais and Gobelins (beginning in 1736), and several portraits of the king’s maîtresse, Madame de 

Pompadour.  He was named Premier peintre du roi in 1765, on the death of Carle Van Loo. He worked 

constantly and his studio apprentices would include Jean-Baptiste Deshays (1729-1765, his son-in-law) and 

Jean-Honoré Fragonard.  
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Jean-Honoré Fragonard  
Grasse, 1732 – Paris, 1806 

  

Jean-Honoré Fragonard was born on April 5, 1732 in Grasse, a Provençal town already famous for its 

perfumes, but had moved to Paris by the age of 6.  On the advice of François Boucher, he studied briefly with 

Jean-Baptiste-Siméon Chardin (1699-1779) but then returned to the studio of Boucher, around 1749-1750, 

and trained there for two or three years.  Boucher was an essential conduit for the influence of Watteau on 

Fragonard, adding Watteau to a heady mixture of influences on Fragonard’s work, all radically transformed by 

one of the acknowledged geniuses of the eighteenth century. Boucher would remain an important influence 

on Fragonard’s art, and it was with his support that Fragonard, not a student at the Académie royale, entered 

the contest for the prestigious Grand Prix.  Fragonard famously won that prize in 1752, on his first try, with 

Jeroboam Sacrificing to the Idols (École nationale supérieure des Beaux-Arts, Paris).  Before leaving for Italy, 

he studied at the École des élèves protégés, the school for the most promising young history painters.  

Fragonard was already considered a great young talent of the grand manner.  It was several years before he 

could travel to Italy for his first trip, in 1756-1761.  He arrived in Rome in December of 1756, to study at the 

Académie de France, under the guidance of Academy director Charles-Joseph Natoire (1700-1777).  

Fragonard followed the Académie’s curriculum of making copies after older masters and drawing from the 

nude.   He also began to produce genre paintings for private patrons while in Italy, as well as plein-air 

landscape drawings in the company of Hubert Robert (1733-1808), himself in Rome at that time.  Claude-

Richard, abbé de Saint-Non, an amateur and collector, arrived to Rome in 1759, and invited Fragonard to 

travel with him to Tivoli in 1760.  The red chalk drawings produced during that interlude are some of the most 

magical landscape drawings of the eighteenth – or indeed any – century. Fragonard would make his return to 

Paris in the company of Saint-Non, and the two toured Italy together for almost six months, during which 

time Fragonard continued to copy Italian masterworks.  Saint-Non would be an important admirer and patron 

for the artist.  

On his return to Paris, he made his sensational debut with Coresus and Callirhoë (musée du Louvre, Paris) in 

the Salon of 1765.  Then, for reasons that remain unclear but which may include financial considerations, he 

abandoned history painting to concentrate on private patrons and commissions.  He exhibited at the Salon for 

the last time in 1767, and that is the same year one of his most famous ‘private’ works was created, Les 

hazard heureux de l’escarpolette, now in the Wallace Collection, London.  Fragonard did not return to the 

Salon.   He was much sought after and concentrated on amorous subjects, large decorations, portraits, book 

illustration and landscapes, revealing a brilliance of brushstroke, an inventiveness of theme, and an 

absorption of lessons from Watteau, Boucher, Dutch landscape, Italian painting, all tied together by a unique 

sense of fantasy and illusion. He returned to Italy in 1773, in the company of Pierre-Jacques-Onésyme 

Bergeret de Grancourt, a very wealthy fermier-general, and quite possibly made a trip to Holland as well, 

although this is not certain.  He returned to Grasse in 1790, carrying with him the rejected Progress of Love 

series made for Madame du Barry (see cat. ##).  Jacques-Louis David (1748-1825), his loyal student, brought 

him back to Paris and made him the curator of the new National Museum in 1793. 

 

 

 

 



THE CURATORIAL TEAM 
 

 

 

Dr Christoph Vogtherr, Chief Curator of the exhibition.  

Dr Christoph Martin Vogtherr studied at the Freie Universität, Berlin, Heidelberg and Trinity 

College, Cambridge. In 1996 he received his Ph.D. with a thesis on the early history of the Berlin 

State Museums (1786-1883). In 1995-1996 he worked as Research Assistant at the Akademie der 

Künste Berlin-Brandenburg. Afterwards, he became Curatorial Assistant at the Stiftung 

Preußische Schlösser und Gärten Berlin-Brandenburg, Potsdam, then 1998-2007 curator of 

French and Italian paintings. He was the head of a interdisciplinary research project on the 

paintings by Watteau, Pater and Lancret in the former Prussian Royal collections supported by 

the Getty Foundation. The catalogue raisonné of these paintings was published in 2011. In 2007, 

he became curator of Old Master paintings at the Wallace Collection, in 2010 its Director. 

He is the author of numerous publications on French eighteenth-century painting, on eighteenth-

century French and German collecting and on museum history. He has curated exhibition on 

Chardin, Pater and Oudry, Watteau and Jean de Jullienne.  

 

 

Dr Mary Tavener Holmes, Chief Curator of the exhibition.  

Mary Tavener Holmes grew up in Fort Worth, Texas. She received her PhD from the Institute of 

Fine Arts, New York University, working with Donald Posner. For more than 30 years, she has 

worked as a curator, author and teacher in the field of European art, specializing in eighteenth-

century French drawings and paintings. She is the author of numerous publications on that 

subject, including Nicolas Lancret: Dance before a Fountain and A Magic Mirror: The Portrait in 

France, 1700-1900, with George T.M. Shackelford. She has written several award-winning non-

fiction illustrated children's books, including My Travels with Clara, A Giraffe goes to Paris, and 

The Elephant from Baghdad (the last two with John Harris). She lives in New York city. 

 

 

Mr Nicolas Sainte-Fare Garnot, Curator of the exhibition .  

An art historian specialising in seventeenth-century French painting, Nicolas Sainte-Fare Garnot 

has been curator at the Musée Jacquemart-André since 1993. Since his appointment, he has 

reorganised the distribution of the collections according to the original programme and has 

initiated various restoration and inventory campaigns.  
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MAIN PUBLICATIONS 
 

 

Publications of Dr. Christoph Vogtherr 

 
« Zwischen Norm und Kunstgeschichte. Wilhelm von Humboldts Denkschrift von 1829 zur Hängung in der 

Berliner Gemäldegalerie », Jahrbuch der Berliner Museen N. F. 34, 1992, pp.53-64. 

  
« Akademie und Museum », in: exh. cat. Die Kunst hat nie ein Mensch allein besessen, Berlin (Akademie der 
Künste) 1996, pp.221-234. 
  
« Carl Blechen », in: exh. cat. Die Kunst hat nie ein Mensch allein besessen, Berlin (Akademie der Künste) 
1996, pp.235-252. 
  
« Das Königliche Museum zu Berlin. Planungen und Konzeption des ersten Berliner Kunstmuseums », 
Jahrbuch der Berliner Museen 39, 1997, Suppl., Ph. D. Diss. (Freie Universität Berlin, 1996). 
  
« Painting [1786-1871] », in : G. Streidt, P. Feierabend (ed.): Prussia. Art and Architecture, Cologne 1999, 
pp.362-401, German: « Malerei [1786-1871] », in: G. Streidt, P. Feierabend (ed.): Preußen. Kunst und 
Architektur, Cologne 1999, pp.362-401. 
  
The Picture Gallery of Sanssouci, Berlin 1999 (Berliner Ansichten 8), German: Die Bildergalerie von Sanssouci. 
  
« Le acquisizioni di Federico Guglielmo III per i musei di Berlino e le collezioni reali »,  in: exh. cat. La 
Collezione Giustiniani, Rome (Palazzo Giustiniani), Berlin (Gemäldegalerie der Staatlichen Museen zu Berlin 
Preußischer Kulturbesitz), Milan 2001, pp.139-144, German : « Die Erwerbungen Friedrich Wilhelms III. für 
die Berliner Museen und die königlichen Sammlungen », in : exh. cat. Caravaggio in Preußen. Die Sammlung 
Giustiniani und die Berliner Gemäldegalerie, Rome (Palazzo Giustiniani), Berlin (Gemäldegalerie der 
Staatlichen Museen zu Berlin Preußischer Kulturbesitz), Milan 2001, pp.139-144. 
  
« Absent Love in Pleasure Houses. Frederick II of Prussia as Art Collector and Patron », Art History 24 (2001), 
pp.231-246; re-issued in : M. Camille, A. Rifkin (eds.) : Other Objects of Desire. Collectors and Collecting 
Queerly, Oxford/Malden 2001, pp.69-84. 
  
Nicolas Lancret. Porträt der Tänzerin Maria Sallé, Berlin/Potsdam 2001 (Patrimonia 217). 
  
Schloss Sanssouci, Potsdam 2002 (Stiftung Preußische Schlösser und Gärten Berlin-Brandenburg. Amtlicher 
Führer). 
  
« Prinz Heinrich von Preußen als Sammler französischer Malerei », in : exh. cat. Prinz Heinrich von Preußen. 
Ein Europäer in Rheinsberg, Rheinsberg (Stiftung Preußische Schlösser und Gärten Berlin-Brandenburg), Berlin 
2002, pp.411-415, 418-428. 

  
Nicolas Lancret. Der Guckkastenmann, Berlin/Potsdam 2003 (Patrimonia 240). 
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« Jean-Siméon Chardins “Briefsieglerin“. Ein Schlüsselwerk der französischen Genremalerei im 18. 
Jahrhundert », in: exh. cat. Die “Briefsieglerin“ Jean-Siméon Chardins. Neue Einsichten in ein restauriertes 
Meisterwerk, Berlin (Stiftung Preußische Schlösser und Gärten Berlin-Brandenburg), 2003/2004, Potsdam 
2003, pp.9-43. 
  
[Catalogue entries on Watteau and Pater, in the German edition also on C. Coypel and de Bar], in : exh. cat. 
Au temps de Watteau, Chardin et Fragonard, Chefs-d’œuvre de la peinture de genre en France, Ottawa 
(National Gallery of Canada), Washington, D. C. (National Gallery of Art), Berlin (Gemäldegalerie der 
Staatlichen Museen zu Berlin Preußischer Kulturbesitz), 2003-04, New Haven/London 2003, pp.134-137, 156-
161.. 
  
« Le cycle de Scarron de Jean-Baptiste Pater et les illustrations françaises du Roman comique au XVIIIe 
siècle », in: exh. cat. De Vernie à Sans-Souci. Le Roman comique illustré, Le Mans (Musées du Mans) 2004, 
pp.56-61. 
  
« Le cycle du Roman comique de Jean-Baptiste Pater en Prusse », in: exh. cat. De Vernie à Sans-Souci. Le 
Roman comique illustré, Le Mans (Musées du Mans) 2004, pp.94-103. 
  
[Catalogue entries on Pater, Oudry, Coypel], exh. cat. De Vernie à Sans-Souci. Le Roman comique illustré, Le 
Mans (Musées du Mans) 2004, pp.62-77, 84-93. 
  
[with G. Bartoschek:] Zerstört Entführt Verschollen. Die Verluste der preußischen Schlösser im Zweiten 
Weltkrieg: Gemälde I, Potsdam 2004. 
  
« Frédéric II de Prusse et sa collection de peintures françaises. Thèmes et perspectives de recherche », in: 
exh. cat. Poussin, Watteau, Chardin, David... Peintures françaises dans les collections allemandes XVIIe-XVIIIe 
siècles, Paris (Galeries nationales du Grand Palais), Munich (Haus der Kunst), Bonn (Kunst- und 
Ausstellungshalle der Bundesrepublik Deutschland), 2005-06, Ostfildern-Ruit 2005, pp.89-96, 
  
« Königtum und Libertinage. Das Audienz- und Speisezimmer im Schloss Sanssouci », in : Geist und Macht. 
Friedrich der Große als Akteur der europäischen Kulturgeschichte, Berlin 2005, pp.201-210, 276-281. 
  
« The Paintings », in : L. Schmidt, C. Keller, P. Feversham (ed.): Holkham, Munich/Berlin/Lon-don/New York 
2005, pp.152-164. 
  
« Die Auswahl von Gemälden aus den preußischen Königsschlössern für die Berliner Gemäldegalerie im Jahr 
1829 » , Jahrbuch der Berliner Museen N. F. 47, 2005, pp.63-105. 
  
 [with E. Wenders de Calisse:] « Watteau’s “Shopsign”. The Long Creation of a Masterpiece », The 
Burlington Magazine 149, May 2007, pp.296-304. 
  
 « New Beginnings in French Genre Painting. de Troy, Chardin, Boucher », in : exh. cat. Boucher & Chardin. 
Masters of Modern Manners, London (Wallace Collection), Glasgow (The Hunterian, University of Glasgow), 
2008, Glasgow/London 2008, pp.26-49. 
  
 [catalogue entries on Watteau and Pater], in : exh. cat. Watteau, Music, and Theater, New York (The 
Metropolitan Museum of Art), New Haven/London 2009, pp.52-54, 66-68. 
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« A New Catalogue of Fêtes galantes in Berlin and Potsdam. A Research Project », Techné 30-31, 2009/2010, 
pp.10-11. 
  
« Fêtes galantes in London and Potsdam: different versions of the same theme in Watteau’s work », Techné 
30-31, 2009/2010, pp.179-184. 
  
[catalogue entries on Cochin the Elder, Pesne and Watteau], in: exh. Cat. Poussin to Seurat. French Drawings 
from the National Gallery of Scotland, London (The Wallace Collection), Edinburgh 2010, pp.38-9, 100-1, 126-
131. 
  
[with Stephen Duffy :] Miniatures in the Wallace Collection, London 2010. 
  
Watteau at the Wallace Collection, on the occasion of the exhibition and the Wallace Collection, London 
2011. 
  
[with Jennifer Tonkovich:] Jean de Jullienne. Collector & Connoisseur, exhibition, London, Wallace 
Collection, 2011. 
  
Französische Gemälde I : Watteau Pater Lancret Lajoüe (Bestandskataloge der Kunstsammlungen. Stiftung 
Preußische Schlösser und Gärten Berlin-Brandenburg), Berlin  2011. 
  
[with Rainer Michaelis] ‘Die erste Anordnung der Gemäldegalerie im Alten Museum 1830 », Annemarie 
Gethmann-Siefert, Bernadette Collenberg-Plotnikov, Elisabeth Weisser-Lohmann (eds.), Kunst als Kulturgut, 
vol. 2 : "Kunst“ und "Staat“, Munich 2011, pp.227-247. 
  
[entries on seven paintings and one drawing by Boilly], Boilly (1761-1845), exhibition, Lille, Palais des Beaux-
Arts de Lille, 2011-2012, Paris 2011, pp.102-108, 136-137, 140-141. 
  
Director’s Choice. The Wallace Collection, London 2012 (French : La Sélection du Directeur. Wallace Collection 
Londres). 
  
[entries one painting and six drawings by Watteau and six engravings after his works, some co-authored], 
Antoine Watteau (1684-1721). La leçon de musique, exhibition, Brussels, Palais des Beaux-Arts de Bruxelles, 
2013, Brussels 2013, pp.65-67, 79-80, 88, 102-103, 113, 145-146, 156, 163-164, 168-169, 178-180, 184-185, 
205-206, 224, 227 (Dutch: Antoine Watteau (1684-1721. De Muziekles). 
  
« Antoine Pesne’s ‘Samson and Delilah’ : the genesis of a morceau de réception for the Academy in Paris », 
The Burlington Magazine 155, May 2013, p.304-308. 
  
Identifiziert: Raymond Levieux’ “Kreuzigung” in der Hamburger Petrikirche », Kunstchronik 66, 2013, pp.247-
250. 
  
« Les collections princières et la sphère publique au XVIIIe siècle dans les territoires germanophones », 
Perspective 2013, 1, pp. 74-81. 
  
« Early Exhibitions of French Eighteenth-Century Art in Berlin and the Birth of Watteau Research », in : 
Delicious Decadence. The Collecting of French Eighteenth-century Painting in the Nineteenth Century, London 
2012, forthcoming. 
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Publications of Dr Mary Tavener Holmes 

 
2011 – with Christoph Vogtherr et.al., Französische Gemälde I : Watteau, Pater, Lancret, Lajoüe, Stiftung 

Preusische Schlösser und Gärten Berlin-Brandenburg (section on Nicolas Lancret and Jacques de Lajoüe) 

2010 – « Nicolas Lancret : L’Île de France or L’Île de Cythère? », Techné (Watteau et son Cercle), vol. 30-31, 

pp. 209-217. 

2006 – Nicolas Lancret’s Dance before a Fountain, with a conservation note by Mark Leonard, Getty Museum 

Series in the history of Art, Los Angeles. 

1999 – with Perrin Stein, catalogue de l’exposition, Eighteenth-Century French Drawings in New York 

Collections, Metropolitan Museum of Art. 

1999 -  with Egbert Haverkamp-Begemann, Fritz Kobeny, Donald Posner, et Duncan Robinson,  The Robert 

Lehman Collection VII : Fifteenth to Eighteenth-Century European Drawings, Metropolitan Museum of Art. 

1992 - « Deux chef-d’œuvres de Nicolas Lancret », Revue du Louvre, no.1, 1992, pp. 40-42. 

1991 - Nicolas Lancret 1690-1743, Harry N. Abrams, New York (and curator of exhibition at Frick Collection, 

NY, at the same time). 

1986 - A Magic Mirror: The Portrait in France 1700-1900, co-écrit avec George T.M. Shackelford, Houston 

Museum of Fine Arts, 1986 

1985 - « Lancret, décorateur des 'petits cabinets' de Louis XV à Versailles »,  L'Oeil, mars 1985, pp.24-31. 

  



18 

THE SCENOGRAPHY 
 
 
 
 
 
 
 
 

 

In keeping with the elegant atmosphere of the 18th-century Fêtes Galantes, Hubert le Gall designed a 

sophisticated and refined display, which invites the visitor to explore the Age of Enlightenment. 

  

Hubert Le Gall, born in 1961, is a French designer, creator and sculptor of contemporary art. He was 

elected “Creator of the year” at Maison& Objet 2012. His work has formed the subject of numerous 

exhibitions throughout Europe. Since 2000 he has produced original scenographies for exhibitions, 

including: 

 

2013 Musée Jacquemart-André, Paris – Désirs & Volupté, Victorian Masterpieces 

2013 Musée de l’Orangerie, Paris – Frida Khalo / Diego Rivera 

2013 Musée d’Orsay, Paris – Masculin / Masculin  

2013 Musée Jacquemart-André, Paris – Eugène Boudin 

2012 Musée Jacquemart-André, Paris -  Canaletto – Guardi, the two masters of Venice 

2012 Musée Jacquemart-André, Paris - The Twilight of the Pharaohs 

2011 Musée Jacquemart-André, Paris – Fra Angelico and the Masters of Light  

2011 Musée Jacquemart-André, Paris – The Caillebotte brothers’ private world. Painter and photographer 

2011  Galeries nationales du Grand Palais, Paris – Odilon Redon, prince of dream 

2011  Galeries nationales du Grand Palais, Paris –  Aimé Césaire, Lam, Picasso 

2010  Galeries nationales du Grand Palais, Paris – Monet 

2010 Galeries nationales du Grand Palais, Paris – France 1500, from the Middle Ages to the Renaissance 

2010 Musée Jacquemart-André, Paris – Rubens, Poussin and the 17th century artists 

2010  Musée d’Orsay, Paris – Crime and Punishment 

2010 Musée Jacquemart-André, Paris – From El Greco to Dalí. The great Spanish masters. The Pérez Simón 

collection  

2009 Musée Jacquemart-André, Paris – Bruegel, Memling, Van Eyck… The Brukenthal collection 

2009 Musée Jacquemart-André, Paris – The Italian Primitives. The Altenburg collection 
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CULTURESPACES,  
PRODUCER AND MANAGER OF THE EXHIBITION 

  
Culturespaces produces and manages, with an ethical and professional approach, monuments, museums 

and prestigious historic sites entrusted to it by public bodies and local authorities. These include the Musée 

Jacquemart-André in Paris, the Ephrussi de Rothschild and Kerylos Villas on the French Riviera, the Roman 

Theatre of Orange, the Château des Baux-de-Provence, the Carrières de Lumières, the Nîmes Arena, the 

National Automobile and Train Museums in Mulhouse.  

 

It is thanks to these management methods, approved by AFNOR, that Culturespaces has been awarded ISO 

9001 certification for the quality of the services it provides and its successful management of cultural 

heritage. Culturespaces welcomes thus more than 2 millions visitors each year.  

  

In 20 years, in close collaboration with curators and art historians, Culturespaces has organised many 

temporary exhibitions of international standing in Paris and in the regions. Culturespaces manages the 

whole chain of production for each exhibition, in close collaboration with the public owner, the curator and 

the exhibition sponsor: programming, loans, transport, insurance, set design, communications, partnership 

and sponsorship, catalogues and spin-off products.  

  

Today Culturespaces works with some of the most prestigious national and international museums in the 

world. 

  

Recent exhibitions organised at the Musée Jacquemart-André :  

2013 Désirs & Volupté, Victorian masterpieces from the Perez Simon collection – 140,260 visitors 

2013 Eugène Boudin – 225,000 visitors 

2012 Canaletto – Guardi, the two Masters of Venice – 240, 000 visitors 

2012  The Twilight of the Pharaohs – 139 ,000 visitors 

2011  Fra Angelico ans the Masters of Light – 250,000 visitors  

2011 The Caillebotte brothers’ private world. Painter and photographer – 220,000 visitors  

2010 Rubens, Poussin and 17th century artists – 150,000 visitors 

2010 From El Greco to Dalí. The great Spanish masters. The Pérez Simón collection – 200,000 visitors   

2009 Bruegel, Memling, Van Eyck… The Brukenthal Collection – 240,000 visitors 

2009 The Italian Primitives. Masterpieces of the Altenbourg Collection – 160,000 visitors.  

2008 Van Dyck – 200,000 visitors  

2007 Fragonard – 200,000 visitors  

2006 The Thracians’ Gold – 150,000 visitors  

2005 David, intimité et grandeur – 150 ,000 visitors  
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VISITOR AIDS  
 

The exhibition website : www.watteau-fragonard.com  

  
- Clear and detailed descriptions of major works. 

- Large-format images to appreciate works in the tiniest detail. 

- The opportunity to learn more about the exhibition through audio podcasts and photo reports. 

- Regular quizzes to win catalogues and tickets for the exhibition 

 
 

 

  

 

Visitor’s booklet 
  

Available at the entrance to the museum, this booklet takes you around the exhibition  

Step by step, with a general presentation of each room and detailed commentary on the 

major works to enhance your visit. On sale at the museum ticket office for 2,5€. 

  

For the little ones: the activity booklet 
  

Offered free of charge to every child who visits the exhibition, this booklet is a guide for 

young children that explains the main works of art in the exhibition in an entertaining way 

through different mystery words and various puzzles to be solved.  

Tour commentary on iPhone/iPad and Android  
 

This tour guide, available in French and English, offers a full introduction, audio commentary 

on selected works and exclusive audio bonuses that look behind the scenes of the exhibition 

(bonuses are present only on the French version). The variety of content (video, audio, image) 

and smooth “cover flow” navigation make this an indispensable tool for a detailed tour of the 

exhibition. The Musée Jacquemart André offers on-site downloading facilities without the 

need for a 3G connection thanks to Wi-Fi access dedicated exclusively to downloads from App 

Store and Android Market. This on-site downloading facility is also accessible to foreign visitors 

at no extra charge for roaming data. 

 

 

 Audio guide  
 

An audio guide describing a selection of major works is available in 2 French and English and 

costs 3€. 

  

 

 

  

 

http://www.watteau-fragonard.com/
http://www.watteau-fragonard.com/
http://www.watteau-fragonard.com/
http://www.watteau-fragonard.com/
http://www.watteau-fragonard.com/
http://www.watteau-fragonard.com/
http://www.watteau-fragonard.com/
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PUBLICATIONS 

  
The catalogue 
 

Authors : Dr Christoph Vogtherr and Dr Mary Tavener Holmes 
Publisher : Fonds Mercator 
224 pages, € 39  
  
This richly illustrated book provides a detailed analysis of each of the works presented in 
the exhibition. Essays written by the general curators chart the evolution of this subtle 
and innovative genre of paintings, which captivated the greatest artists of the 18th 
century. 
On sale at the bookshop of the museum and online from 14 March. 

 

 

Connaissance des Arts – special edition 

 
This special edition of Connaissance des Arts recalls the context of the Fêtes Galantes, 

focusing on the iconic figure of Antoine Watteau, the brilliant inventor of this genre, and 

providing a commentary on the most impressive works by his followers.  

On sale in the museum gift shop and online from 14 March at € 9,50.  
 

 

 

 
 

The "Journal de l’expo" – Beaux Arts magazine 

 
The "Journal de l'expo" presents the great masters of the Fêtes Galantes and the themes 

that inspired them. It also offers portfolios showcasing all the beauty and charm of these 

pastoral scenes.  

On sale at the bookshop of the Musée Jacquemart-André at € 5.  
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MEDIA PARTNERS OF THE EXHIBITION 
 

  
 

France 3 is proud to be associated with the  Musée Jacquemart-André for this new exhibition, From Watteau 

to Fragonard.  

The ambition of the public group France Télévisions is to bring culture to life and make it accessible and 

intelligible to the masses while satisfying the curiosity and wishes of all audiences. 

Committed to this ambitious policy, France 3, its local channel, is endeavouring more than ever to promote 

cultural diversity and above all the rich French and European artistic heritage. A supporter of all culture, 

France 3 carries out its mission through many regular and overarching programmes such as the "Des racines 

et des ailes" series, "Passion patrimoine", “Le Grand Tour” which offers at 8.45 p.m. a brand new cultural 

journey, but also “Midi en France” explores the treasures of the heritage and culture of each French town or 

city - not forgetting filmed operas, shows, plays or the cultural news featured in the national and regional 

news bulletins (“12/13”, “19/20” and “Soir 3”). 

Thanks to Culturebox, Internet users can access videos about all the cultural and artistic events around France 

and share comments and their favourites. 

France 3 will be at the event at the Musée Jacquemart-André to pay tribute to the quality and richness of this 

exhibition which it is happy to partner with. www.francetelevisions.fr 

Established 35 years ago, the Figaro Magazine is at the crossroads of information and pleasure. A magazine 

with a strong personality, established at the crossroads of information and pleasure, Figaro Magazine 

combines high-quality writing with the beauty of photography. Directed by Guillaume Roquette, every Friday, 

the Figaro Magazine editorial team proposes various articles on subjects in the news, via the opinions of its 

renowned columnists (Eric Zemmour, Frédéric Beigbeder, etc.), large format features, an exceptional 

selection of photos. 

Le Figaro Magazine also contains the “Désirs” (Desires) guide, devoted solely to Culture and the Art of Living, 

and its pages on art, the cinema, the theatre and music assert its legitimate right to stand as a benchmark in 

the field of culture. One of the magazine’s priorities is to make as many people as possible aware of often 

little known artistic treasures.   

By supporting the From Watteau to Fragonard exhibition to be held at the Musée Jacquemart-André from 14 

March to 21 July 2014, Le Figaro Magazine is delighted to introduce, or re-introduce, these several dozen 

works from the 18th century that celebrate with such grace and elegance a certain style of living, loving and 

having fun. The décor is intimate or luxurious, colours are dazzling or pastel, forms are classical or risqué: the 

variety of styles and artists on show in this temple of 18th century painting is as astonishing as it is 

remarkable. 

In the context of this partnership, Le Figaro Magazine is devoting a 3-page feature to the exhibition in its 14 

March issue. Le Figaro Magazine is on sale on Fridays, together with Le Figaro Quotidien, Madame Figaro and 

TV Magazine. 

 

 

 

http://www.francetelevisions.fr/
http://www.francetelevisions.fr/
http://www.francetelevisions.fr/
http://www.francetelevisions.fr/
http://www.francetelevisions.fr/
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Le Parisien has always supported major cultural events; the newspaper reviews all the latest cultural news in 

its pages “Leisure and Entertainment”, covering music, exhibitions, cinema, theatre and literature. 

Le Parisien tackles every subject simply and objectively, giving everyone the keys to understanding today’s 

world. Its goal is to inform, entertain and provide a service. Le Parisien has ten local editions with editorial 

teams in Ile-de-France and Seine et Marne. Each edition covers the latest news from across Paris and the 

towns and neighbourhoods of its particular département, looking at political, social and cultural events and 

providing practical information.  

 

Once again, the leading Ile de France daily, Le Parisien, has joined forces with the Musée Jacquemart André to 
partner this exhibition From Watteau to Fragonard. An exhibition that enables the viewing public to discover 
French artists of the 18th century, based around some 60 paintings and drawings gathered from a range of 
international collections and whose primary subject matter is amorous dalliances depicted with elegance and 
refinement in rustic settings.  
  

Le Parisien today in France: key figures 

 

In 2013, circulation figures for Le Parisien (the number of newspapers sold daily) reached over 410,000, 

representing 2,3 millions readers every morning. Its site, FB Le Parisien.fr, is the leading information site on 

Facebook with more than 1 million fans. www.leparisien.fr  

Press contact Le Parisien : France Pabst / fpabst@lepairisen.fr  / 00 33 (0)1 40 10 33 70 

 
France Inter, a special partner of the Musée Jacquemart-André, is supporting its new exhibition, From 

Watteau to Fragonard. It has teamed up with this event to enable its listeners to discover or rediscover the 

painting  of the 18th century through it major artists  

An event to discover, experience and explore on the airwaves of France Inter and on www.franceinter.fr  

Press contact : Marion Glémet – +33 6 23 18 31 74 – marion.glemet@radiofrance.com  

 

http://www.leparisien.fr/
http://www.leparisien.fr/
http://www.leparisien.fr/
http://www.leparisien.fr/
http://www.leparisien.fr/
mailto:fpabst@lepairisen.fr
mailto:fpabst@lepairisen.fr
mailto:fpabst@lepairisen.fr
http://www.franceinter.fr/
http://www.franceinter.fr/
http://www.franceinter.fr/
http://www.franceinter.fr/
http://www.franceinter.fr/
mailto:marion.glemet@radiofrance.com
mailto:marion.glemet@radiofrance.com
mailto:marion.glemet@radiofrance.com
mailto:marion.glemet@radiofrance.com
mailto:marion.glemet@radiofrance.com
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L‘Oeil, has been THE leading magazine since 1955 for news of the arts in Paris, the French regions and 

worldwide.  Every month, L‘Oeil enthusiastically analyses and criticises more than a hundred exhibitions for 

its 100,000 readers, ranging from Antiquity to more contemporary creations, with a viewpoint open to all 

the arts: painting, drawing, installations, photography, architecture and design, etc.   

L’Oeil offers a fresh and in-depth look at what’s happening in the art world, with a team of art-loving 

journalists and critics assembled by editor Fabien Simode. 

 

 

 

 

L’Express is France’s first news weekly. Every Wednesday in L’Express Styles and every day on lexpress.fr, a 

selection of pertinent news items is revealed, enriched and decrypted.  Exhibitions and major cultural events 

are given pride of place. 

L’Express Styles is pleased to support Musée Jacquemart-André once again, for its new exhibition, From 

Watteau to Fragonard, the fêtes galantes. 
 

L’Express, “une Marque de Tous les Instants” (a brand constantly on its toes) 

- 1 weekly magazine and 2,078,000 readers every week 

- a 24/7 flow of information with 7,2  million unique visitors a month 

- Editorials, videos, features, exclusives, forums, chats 

- a mobile strategy with Iphone, Ipad, Android and Blackberry apps.  

- 42 blogs 

- 100% web programmes in partnerships with the INA and Dailymotion 

more than 80 journalists on Twitter 

Since January 2012, L’Express has made the community the focus of its editorial strategy: on Express Yourself, 

Intern users themselves post images, articles and comments on news alongside the editorial team on its 3 

channels. 

  

                  

 

 

http://www.expressroulartaservices.fr/2010/03/lexpress-frculture/
http://www.expressroulartaservices.fr/2010/03/lexpress-fr-styles/
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Leading French distributor of leisure tickets and show tickets, every year Fnac offers more than 60,000 

events in France, Belgium and Switzerland: museums, exhibitions, monuments, concerts, festivals, great 

shows, theatre, comedy, dance, classical music, opera, cinema, sport, trade shows/fairs, leisure parks, 

restaurants, leisure activities, etc. With 91 shops in France, its website, its telephone platform, its mobile 

website and its Tick&live application for iPhone, Samsung Bada and Android, Fnac allows you to book and 

obtain your tickets immediately. Fnac is also a place where the public meets the artists: throughout the year, 

it organises cultural meetings, debates and mini-concerts in its own Forums and outside its walls. It 

associates itself with numerous events, thereby fulfilling its role as cultural player. 

By being a partner of the Musée Jacquemart-André, which is hosting the From Watteau to Fragonard 

exhibition, Fnac confirms its commitment to artistic creativity and its determination to defend the right of 

everyone to access all types of culture.  

www.fnac.com 

 

With the “From Watteau to Fragonard” exhibition, the Musée Jacquemart-André is offering the Parisian 

general public and visitors to the capital an exceptional exhibition, which the UGC Group is delighted to 

support. The paintings assembled for this exhibition are a magnificent reflection of the architectural art of 

the 19th century and are on show in a prime setting where visitors can discover or rediscover them in 

prestigious conditions.  

  

By supporting the Musée Jacquemart-André once again, UGC is continuing its commitment to foster access 

to the wealth of culture available by as many people as possible. This partnership is part of UGC’s global 

approach to encourage art and culture which, for the past four years, has also been reflected in the field of 

opera with Viva l’Opéra (Long live Opera) – showing of a selection of major operas in its cinemas - and, since 

2 years, by direct broadcasts of operas and ballets from the Opéra national de Paris season, of which UGC is 

a partner. 

  

This approach is directly within the spirit of the policy that UGC is continuously striving to establish in its 

cinemas by offering its spectators the full diversity of French and international cinema and by supporting 

talent in the cinema industry with the production, distribution and showing of their films. 
 

Created in 1971 through the association of various regional networks of cinemas, UGC underwent a rapid 

development, becoming one of the largest European groups of cinemas present today in all fields of the 

sector (screening, distribution and production). UGC has 385 cinemas in France and 43 cinemas in Belgium. 

They screened close to 686 films in 2013 and attracted 30 million cinema-goers. 

 

 

 

http://www.fnac.com/
http://www.fnac.com/
http://www.fnac.com/
http://www.fnac.com/
http://www.fnac.com/
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THE MUSÉE JACQUEMART-ANDRÉ 
 

  
Owned by the Institut de France, the Musée Jacquemart-André has been developed and managed by 

Culturespaces since 1996. 

The Musée Jacquemart-André, the home of collectors from the late 19th century, offers the public, in this 

temple of art, numerous works of art bearing the most famous signatures of: 

▪ Italian Renaissance art: Della Robbia, Bellini, Mantegna, Uccello, etc. 

▪ Flemish painting: Rembrandt, Hals, Ruysdaël, etc. 

▪ French painting of the 18th century: Boucher, Chardin, Fragonard, Vigée-Lebrun, etc. 

together with significant items of furniture, indicative of Édouard André and Nélie Jacquemart’s taste for 

the decorative arts. 

This collection, unique in terms of both its quality and the diversity of the works it contains, boasts 

exceptional visitor facilities which makes it accessible to everyone. With more than 2 million visitors since it 

reopened in March 1996, the Musée Jacquemart-André is one of the top museums in Paris.  

  

The André mansion very quickly became the Jacquemart-André mansion, so great was the role which Nélie 

Jacquemart was able to play in its evolution and development. This mansion and its collections appear 

today as the legacy which this wealthy and childless couple, who dedicated their lives to the finest aspects 

of art, wished to leave to posterity. 

The beneficiary of this asset, the Institut de France, has since strived to ensure that Nélie Jacquemart’s 

wishes are respected and to introduce her lovingly compiled collections to as many people as possible. 

Today there are fifteen magnificent exhibition rooms, the most intimate of reception rooms, still 

exquisitely decorated, occupying almost 1,000 m², which are open to visitors to the Musée Jacquemart- 

André. 

  

The restoration and renovation work undertaken in 1996, with a view to reopening to the public, was 

intended to make, as far as possible, the mansion feel like a home, so that visitors would find themselves 

surrounded by the warmth of a living, welcoming, rather than educational, setting.  

  

Art, the lifeblood of Édouard and Nélie André, enabled this pair of collectors to gather, in just a few 

decades, almost 5,000 works, many of which are of exceptional quality. To satisfy their eclectic tastes, the 

Andrés were able, with rigour and determination, to call on the greatest antiques dealers and traders, 

travel the world in search of rare objects, spend considerable sums of money on masterpieces, sacrifice 

second-rate pieces - and sometimes even return them to the seller - in order to be true to their criteria of 

excellence, which makes the Jacquemart-André mansion a top international museum. 

  

Like the Frick Collection in New York, the Musée Jacquemart-André combines presenting an exceptional 

19th century collectors’ house with visitor facilities which meet the expectations of people today.  



VISUALS AVAILABLE FOR THE PRESS 

TO PROMOTE THE EXHIBITION 
 

 

 

 
 

 

 

Important notice : the RMN displays can be reproduced as a quarter-page. Reproductions in a larger format are subject 

to the payment of reproduction rights. For payment of reproduction rights, please contact  Marine Sangis : 

marine.sangis@rmngp.fr.  

1. Antoine Watteau (1684-1721) 
An Embarrassing Proposal 
Circa 1715 - 1720 
Oil on canvas 
65 x 84,5 cm 
Saint-Petersburg, Hermitage Museum 
Photograph © The State Hermitage Museum,  
Saint-Petersburg, 2014 / Vladimir Terebenin 
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2. Antoine Watteau (1684 – 1721) 
Récréation galante  
Circa 1717-1719 
Oil on canvas 
114,5 x 167,2 cm 
Berlin, Staatliche Museen zu Berlin, Gemäldegalerie 
© BPK, Berlin, Dist. RMN-Grand Palais / Jörg P. Anders 

3. Antoine Watteau (1684-1721) 
Pierrot content 
Circa 1712-1713 
Oil on canvas 
35 x 31 cm 
Madrid, Museo Thyssen-Bornemisza 
© Museo Thyssen-Bornemisza, Madrid  

mailto:marine.sangis@rmngp.fr
mailto:marine.sangis@rmngp.fr
mailto:marine.sangis@rmngp.fr
mailto:marine.sangis@rmngp.fr
mailto:marine.sangis@rmngp.fr
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7. François Boucher (1703-1770) 
L’Ecole de l’amitié  
1760 
Oil on canvas, 64 x 80,5 cm 
Karlsruhe, Staatliche Kunsthalle © Staatliche Kunsthalle Karlsruhe 

 
 

6. François Boucher (1703-1770) 
Pastorale   
1760 
Oil on canvas, 64,5 x 81 cm 
Karlsruhe, Staatliche Kunsthalle © Staatliche Kunsthalle Karlsruhe 

 
 

8. François Boucher (1703-1770) 
Les Charmes de la vie champêtre  
Vers 1735-1740 
Oil on canvas 
100 x 146 cm 
Musée du Louvre, Département des Peintures, Paris 
© RMN-Grand Palais (musée du Louvre) /  
Jean-Gilles Berizzi 

4. Nicolas Lancret (1690-1743) 
Fête Galante with Camargo and Partner Dancing  
Circa 1727-1728 
Oil on canvas, 76,2 x 106,7 cm 
National Gallery of art, Washington,  
Andrew W. Mellon collection 
© Courtesy National Gallery of Art, Washington 

. 
 

5. Nicolas Lancret (1690-1743) 
Les Plaisirs du bain 
Before 1725, oil on canvas, 100 x 154 cm 
Paris, Musée du Louvre, Département des peintures, collection du  
baron Edmond de Rothschild (1926-1997); dation en paiement de  
droits de mutation, 1990 
© RMN-Grand Palais (musée du Louvre) / Jean-Gilles Berizzi 



11. Jean-Honoré Fragonard 
Sketch for La Poursuite 
Circa 1771, oil on canvas, 70 x 38 cm 
Angers, Musées d’Angers 
© cliché musées d’Angers, 
photo P. David 

12. Jean-Honoré Fragonard (1732-1806) 
Sketch for La Surprise (L’Escalade) 
Circa 1771, oil on canvas, 69 x 38 cm 
Angers, Musées d’Angers 
© cliché musées d’Angers, 
 photo P. David 

10. Jean-Honoré Fragonard (1732-1806) 
A Game of Hot Cockles  
Circa 1775-1780 
Oil on canvas, 115,5 x 91,5 cm 
Washington, National Gallery of art, Samuel H. Kress 
collection 
© Courtesy National Gallery of Art, Washington 29 

9. Jean-Honoré Fragonard (1732-1806) 
La Fête à Saint-Cloud 
Circa 1775-1780, oil on canvas, 211 x 331 cm 
Paris, collection Banque de France  
© RMN-Grand Palais / Gérard Blot 



PRACTICAL INFORMATION 

A stone’s throw from the Champs-Elysées, the Musée Jacquemart-André presents Paris’s finest private art collection in 

the setting of a grand 19th century mansion. Visit this magnificent town residence, the product of the passion of 

Edouard André and his wife Nélie Jacquemart, with its stunning collection, which in particular includes major works by 

the great Flemish masters, paintings of the 18th century French school and others by some of the most distinguished 

artists of the Italian Renaissance. 
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Managed and developed by  

 Opening times and rates 

Open 365 days a year from 10 a.m. to 6 p.m. 

Open every Monday and Saturday evening until 8.30 p.m. 

 

  

 

Free for children under the age of 7, members and staff of 

the Institut de France, journalists and tourism 

professionals. 

Family Rate 

Pay the admission charge for two adults and one child and 

the second child gets in free (7 to 17 years). 

Groups 

Group visits are only subject to reservation: 

groupes@musee-jacquemart-andre.com.  

Groups are not admitted to the exhibition rooms after 

2.00 pm. 

 
 

Access 

Musée Jacquemart-André 

158, boulevard Haussmann - 75008 PARIS 

Tel.: +33 1 45 62 11 59 

www.musee-jacquemart-andre.com  

  

The museum is located 400 meters from place Charles de 

Gaulle-Étoile. 

Metro: lines 9 and 13 (Saint-Augustin, Miromesnil 

or Saint-Philippe du Roule)  

RER: RER A (Charles de Gaulle-Étoile) 

Bus: 22, 43, 52, 54, 28, 80, 83, 84, 93. 

Car park: Haussmann-Berri  

Station Velib: rue de Berri  

The temporary exhibition rooms are not accessible to 

people with reduced mobility. .  

The tea room is open every day from 11.45 a.m. to 5.30 

p.m. Brunch Saturday and Sunday from 11 a.m. to 3 p.m. 

Open every Monday and Saturday evening until 7 p.m. 

The cultural gift and bookshop is open when the museum 

is open, including Sundays. 
 

Individuals 

Full rate: 12€ 

Reduced rate: 10€ (students, children from 7 to 17, job-

seekers) 

Exhibition audio guide: 3€ 
Permanent collection audio guide: free 
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